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COMMUNITY JOURNAL OF NEWS, ARTS & HAPPENINGS 
• 
Prices Start At: 
• lb. 
Open 7 Days a week. 
Nationwide FED EX Shipping Guaranteed! 
390 Commercial St. 
Behind Becky's on Hobson's Pier Portland 
207-699-2400 Cell: 207-749-0724 
The Lexington Dl 
The lowest profile 3-stone diamond ring ever made. 
After aU the trying, comparing, discussions, soul searching, and sensing what will make 
ou feel the greatest joy, what will thrill you to wake to every ~o~ng, what will make 
y 1 · k and heart beat faster every time you look, 11 IS the Lexmgton. The 
your pu se qmc en ' . d . . 
Lexington's quiet, unobtrusive, low profile aUows the diamonds quahty .an prec1s1~n pro~ 
· ak volumes This is a ring which flows effortlessly mto your life an 
poruons to spe · . the after 
lifestyle, to provide a sense of confident JOY the first day and every day re · 
K4119 
. . three-stone diamond engagement ring, the Lexington is the one ring you must try 
If you ue _cons1denng a . lhis look.. do try it on, it will likely change your mind. That you 
on. Even if you hav~ ~ver conslderedh sti11 searching. The universal delight in this design under-
have not yet tried this nng may be w y you are . 
lies the strength of our recommendation. The Lexmgton transforms. 
Cross Jewelers 
Manufacturing Jewelers Since 1908 570 Congress St. Portland, ME04101 
1-800-433-2988 .......... o'hmoedcom coo 
United Maine Crat"tsmen 
August 7-8-9-10 
Thursday-Friday-Saturday 10-Spm 
Sunday 1 0-4pm 
Cumberland Fairgrounds Cumberland, Maine 
B fanchard Road 15 Minutes from Portland & Freeport 
Large.,·t Crtdl Show in /~Jaine 
300 of Maine's Finest Craftspeople 
pottery - fiber - wood - dolls -jewelry 
baskets-glass - leather - toys - folk art 
Live Demonstrations Daily 
$3 Admission (under 12 free) 
Supervised Children's Craft Area 
Ample Free Parking - Handicapped accessible 
No Pets allowed on Grounds 
Fo_r_m_o-,.e- ,-.nfi_o_r_m-ation: ph: (207) 621-2818 fax: (207) 621-1945 
info@)lnitedmainecraftsmen.com I www.unitedmainecraftsmen.com 
CRUISE CASCO BAY 
WITH NFL COMMISIONER 
PAUL TAGLIABUE 
AND ALL-TIME PATRIOT GREATS 
GINO CAPPELLETTI AND STEVE GROGAN 
WILL HELP PROVIDE NEEDED SERVICES TO PEOPLE THROUGHOUT MAINE WHO ARE BLIND 
PROCEEDS AND VISUALLY IMPAIRED. 
CASCO BAY LINES TERMINAL 
'..to:. THURSDAY AUGUST 14, 2003 
~~ 5:00 PM to 7:00 PM 
SPONSORED BY THE 
IRIS NETWORK AND SELTZER & RYDHOLM INC. 
CALL TERRI AT THE IRIS NETWORK NOW TO RESERVE YOUR 
SPOT 774-6273 
A conversation with Carl Wilson 
'' The Department of Marine Resources has 
an extensive monitoring program with 
the fishery where we go out on lobster 
boats. record and measure the catch. We 
interview fishermen at the docks. ' ' 
------------------~ 
by Leigh<lnn Smith 
Carl Wilson is a Marine Resources Scientist for 
the Department of Marine Resources (DMR) in 
West Boothbay Harbar. He has been with the 
DMR since /999 and studies lobster papula-
tions. 
How did yon get Involved researching lob-
ster populatio011? 
My undergraduate education was at UNH in 
Marine Biology. I received a Masters in 
Oceanography at University of Maine and 
worked with Bob Steneck. My degree work 
was working with lobsters, specifically look-
ing at where lobster larvae settle. 
Wbat types of facton can impact lobster 
populatlona? 
Man being primary. We can see changes that 
man has influenced. I mean, there is an in-
credible pressure out there. You can also 
have environmental conditions such as water 
temperature, salinity, durations of cold win-
ters and warm summers or warm winters and 
cool summers; that all impacts how quickly 
lobsters grow and what the survivorship 
might be. And then there are natural preda-
tors, such as fish . They have regulated 
ground fish like cod, haddock or goosefish. 
But you can also have unregulated fish like 
sculpins, which are everywhere and are am-
bush predators. You can have influences be-
yond fishing such as pollution that could af-
fect lobsters. There are also lobster health Is-
sues that could effect, such as diseases that 
are naturally occurring, that could also have 




Wbat bas the greatest impact on lobsten? 
Right now? That is a very hard question to an-
swer. There are some obvious impacts by the 
fishing industry but at the same time, some of 
the work we have done has gone back and 
looked at data from the 1930's. What we look 
to as impacts by man, such as a reduced size-
spread of lobsters [means) instead of having 
twenty-pound lobsters and one-pound lob-
sters, primarily we're looking at one-pound 
lobsters in the inshore lobster catch. This is 
caUed reducing the size distribution. That's 
an obvious thing that fishing has probably 
contributed to. But has that negatively im-
pacted the population? That is hard to say. 
What regulallons protect Jobllter populallons? 
There are over fifty pages of regulations in DMR 
books and statutes. It's probably the most 
heavily regulated fishery in the Northeast; 
everything is regulated to some point. And it's 
just a matter of how deeply you want to go into 
it. But the basic regulations are there's a mini-
mum carapace (body) size they can harvest. 
There's a maximum carapace size, so that 
ranges three and a quarter inches to five 
inches. So it's about a pound lobster to a four-
pound lobster. Anything bigger or smaUer than 
that they have to throw back. They also can't 
harvest lobsters that have eggs and lobster-
men voluntarily v-notch lobsters with eggs, 
which means essentially clipping a v-notch in 
the tail flipper of lobsters with eggs. It's essen-
tially that notch that protects lobsters for sub-
sequent molts. So It's a way to protect your 
brood stock. But really, the biological limits are 
minimum and maximum size, and protection ol 
egg laying lobsters. 
We will paint any ceiling* 
for $70.00 including paint 
(minimum 3 ceilings) 
*Cathedral, commercial, industrial or institutional 
ceilings excluded. 
Prompt, professional, courteous service 
30 yrs experience Fully Insured • Written estimates 
Portland 772-HANG (4264) • Biddeford 283-HANG (4264) 
Carl Wilson pulls a lobster from the tank. PHOTO Ul<ioH·ANN SMITH 
Wbat, If any, future stepellhould be taken In 
maintaining a healthy lobster population? 
As a biologist you want to see that there is a 
healthy brood stock. That means you're not 
harvesting so many lobsters that they're not 
having a chance to reproduce. I'd like to gen-
erally see a large size distribution, so you're 
not just harvesting all the lobsters out of one 
spot. You're trying to harvest a bit out of each 
year. And that provides a buffer for Huctua-
tion in the natural population. Traditionally 
an egg-laying lobster releases her eggs and 
about 99.9% of them die. If you have 99.5% of 
them dying and that .4% of them survive, 
then you could potentially have three times 
as many larvae settling to the bottom. So it 
doesn't take very much for natural Huctua-
tions to happen, so a large size distribution 
sort of accounts for natural Huctuations. 
How do biologists monitor populatlo011? 
A number of different groups in Maine moni-
tor lobster. There are researchers that look at 
the inter-tidal populations. The Lobster Con-
servancy, with Dr. Diane Cowan, actuaUy goes 
and monitors lobsters that are right below 
peoples' docks at low tide. The Department 
of Marine Resources has an extensive moni-
toring program with the fishery where we go 
out on lobster boats, record and measure the 
catch. We interview fishermen at the docks. 
We also have a trawl survey, which Is also a 
ground fish survey but also happens to catch 
a lot of lobsters. We can look at standardized 
changes in the population. There are also dif-
ferent groups such as the Bigelow Lab and 
the University of Maine that have a pretty ex-
tensive dive program that monitors lobsters 
underwater. 
Our patio is available for seating and the Topeide Pub offers 
happy hour specials and great live music 
Visit our Fish C01UIIler for Freih Seaf'ood at Great Prie 
We Ship Lobsters Nationwide 
............................. ~~~!:~~~~~~ 
iu the Portland Puhlic Market 
25 Preble Street, Portland 
Cafe 228-2~10 • Market 228-2008 
2 HQurs FREE Parking in the Adjoining Garage 
cascobayweeldy.com ' JULY 9T, L003 -·3 
Jin Skin Jt;utsu 
ltc.urressure 
Sh-iA-tsu [!.,ft-i 1Gun1 
Ann Foster ,A,6T 
Peaks leland & Portland 
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Arthur Fink Consulting 
www.ArthurFink.com 
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)6 Market Street Portland, Maine 207 -87.9-74+t 
www.paradisosalonandspa.com 
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Living From The Inside Out-
••• wasn•t myself!•• 
by Melissa Mirarchi 
I try to imagine it: An ordinary Wednes-day. Driving through town, just like a 
thousand times before. Turning down 
Arizona Avenue - seeing all those peo-
ple there. Confusion. Panic. Chaos ... 
Blood. The only sound, my pounding 
heart. Beyond the glass, slow-motion 
scenes far too horrific to be real. The 
desperate desire to wake from this night-
mare .. . or never wake at all. 
However he experienced what hap-
pened on that day, 86-year-<>ld Russell 
Weller can never undo the damage he's 
done. He cannot bring back the people 
he killed at that Santa Monica farmer's 
market. He cannot mend the lives he 
shattered. He cannot back up his '92 
Buick and take another road 
Had you asked him on Tuesday if he 
was a careless, forgetful, incompetent 
driver, Russell might have laughed at 
you and answered an emphatic no. But 
on Wednesday afternoon, when he 
plowed into the crowded market, Rus-
sell discovered he could be those things. 
Ten people have died because of it. 
Eleven, if you count the man Russell 
used to believe he was. 
All of us have, at one time or another, 
wished we could back up and try again, 
take another road. We've shocked our-
selves by doing things we thought we'd 
never do. We've looked in the mirror and 
seen a stranger where the person we 
thought we knew ought to be. We may 
have told others, and even ourselves, "I 
can't believe I did that; I wasn't myself." 
But the truth is we did that, whatever it 
was. The truth is our self-image needed to 
grow, to make room for the one who did 
the thing that we would never do: Scream 
at the neighbor. Act out with the crowd. 
Confuse the brake pedal with the gas. 
Carl Jung called this disavowed part 
of ourselves the "shadow." We all have 
one. The shadow contains the precise 
opposite of all that we think we are. It 
lurks in each one of our unconscious 
minds, containing all the humanity we'd 
swear does not apply to us. The shadow 
completes us, it means we all bear the 
whole stamp of the human condition -
we all have the potential to be the best, 
and the worst that a human could be. 
When shadow aspects of ourselves 
come out into the light, we're confronted 
with someone we don't recognize, and 
we're stunned to discover it's us. 
In his book, God-Birthing, Michael 
Dwinell recounts a story about his 
daughter. One day, when she was in third 
grade, she arrived home from school 
crying inconsolably. When she was fi-
nally able to speak, she told her father 
what had happened that day: The class 
bully was lying on the hallway floor after 
being pushed down in a fight. A group of 
children stood around him, taunting 
him, jeering, laughing at his misery. 
Dwinell's daughter walked up to the 
scene. She took it all in and then, without 
thinking, she kicked the boy .. . more 
than once. Even more devastating, she 
enjoyed kicking him. And when her 
teacher asked her what happened, she 
told several bold-faced lies. This child, 
who had always known herself to be a 
good and honest girl, was distraught to 
discover that she could be sadistic and 
tell lies. 
When we encounter a piece of our 
shadow we may become unglued - un-
stuck from our rigid self-definition, no 
longer restricted and limited by who we 
think we are. To see in our shadow the 
opposites of what we know ourselves to 
be, to bear the tension of those oppo-
sites, and accept that they both exist 
within us - kindness and cruelty; hon-
esty and deceitfulness; competence and 
ineptitude- allows us the possibility of 
deepening, expanding, becoming a new 
and ever-growing person. And it means 
we can no longer point a finger and 
claim, "I'm not like that," because we 
know we could be. 
When the shadow takes us by surprise 
and we become someone we've never 
been, we are none-the-less responsible 
for anything we do. "I wasn't myself," is 
no excuse. At the same time, an en-
counter with shadow can open our hearts 
and minds. How can we not forgive our-
selves for being wholly human? How can 
we not extend our compassion to others 
who share our human condition? 
When we admit to a piece of our 
shadow, we're freed in a most distressing 
way from the comforting shackles of our 
own self-image. We're humbled to know 
that we contain the best, and the worst 
of humanity. Just like every other won-
derful/horrible person on Earth. 
Melissa Mirarchi is a registered counselor 
practicing in Portland. She can be reached 
at becoming@maine.rr.com. -, 
print 
How Many Dogs Does It Take To Change A Light Bulb? 
by Nancy Freedman -Smith 
Border Collie: Just one. And I'll replace 
any wiring that's not up to code. 
Golden Retriever: The sun is shining, the 
day is young, we've got our whole lives 
ahead of us, and you're inside worrying 
about a stupid burned-<>ut light bulb? 
Dachshund: I can't reach the stupid lamp! 
Toy Poodle: I'll just blow in the Border 
Collie's ear and he'll do it. By the time he 
finishes rewiring the house, my nails will 
be dry. 
Rottweiler: Go Ahead! Make me! 
Shi-tzu: Puh-leeze, dab-ling. Let the ser-
vants .. . 
Lab: Oh, me, me!!! Pleeeeeeze let me 
change the light bulb! Can I? Can I? Huh? 
Huh? Can I? 
Malamute: Let the Border Collie do it. You 
can feed me while he's busy. 
Cocker Spaniel: Why change it? I can still 
pee on the carpet in the dark. 
Doberman Pinscher: While it's dark, I'm 
going to sleep on the couch. 
Mastiff: Mastiffs are NOT afraid of the 
dark. 
Hound Dog: zzzzzzzzzzzzzzzzzzzzzz 
Chihuahua: Yo quiero Taco Bulb. 
Pointer: I see it, there it is, right there ... 
Greyhound: It isn't moving. Who cares? 
Australian Shepherd: Put all the light 
bulbs in a little circle ... 
Old English Sheep Dog: Light bulb? Light 
bulb? That thing I just ate was a light 
bulb? 
- Author Unknown 
Todays humor brought to you by Gooddogz-
Training Gooddogzl@aol.com 
Nancy owns Gooddogz Training and wishes 
someone would invent a pet hair resiant 
fleece. Fleece is the Wor.st! Contact her at 
Gooddogz 1 aol. com 
Adopt a Pet: Brandy 
............................................................................. ........................................ ~.~--~~-~--~-~-~~-~-~--~-~:.~~-~- -~-~-~~~~-
Brandy- Labrador Retrievers sometimes face the toughest 
challenge in an animal shelter because of their Disney-like 
reputation. The laid-back, mellow companion waiting pa-
tiently on the lawn or by the hearth is often the result of 
years of training, endless hours of physical exercise and the 
aging process . Much more often we have dogs like Brandy, 
a 2 year old spayed female relinquished because her owner 
could no longer tolerate her exuberance, headstrong na-
ture, and training roadblocks. Brandy is about as out of con-
trol a ~og as we have seen lately, but at her core is a dog 
cl~onng for leadership that makes sense to her. Brandy is 
easily aroused by lots of people, noise and commotion, and 
somewhere along the way she lost the ability to calm herself. Under-exercised and 
overfe?, Brandy needs to shed about 10-15 pounds, increase her level of exercise and 
have t1me each day to spend in quiet reflection where she is rewarded for learning 
to settle. Brandy has met some shelter dogs, and, true to form , her manners are 
rough and her greetings rude. None of these are fatal flaws, just the trademarks of a 
~og who has not found a learning style that has worked for her. Brandy is food mo-
tlv~ted, so clicker training is a natural for her. Brandy has selective hearing and will 
q~1ckly tune out those calling her name over and over. Training methods that con-
vmce Brandy her owner is the source of many good things will win her over much 
faster than punitive punishments and harsh corrections. Although Brandy is more 
than man?' people are looking for, she is a true diamond in the rough and will prob-
abl~ requ1re several months of work before the fruits of this labor pay off. Behind the 
anx1ety and uncertainty in Brandy's eyes is a sweet, lovable wonderfully devoted 
friend waiting to be discovered.Regal and majestic, ' 
Brandy is available for adoption from the Animal Refuge League, 
449 Stroudwater Street, Westbrook. (207) 854-9771 or www.arlgp.org. 
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Lobsters are one of Maine's great natural resources but so ~re 
the men and women who catch them. Let's salute them with 
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PERRI BLACK 
Printmaker, Picture Framer, etc. 
Specializing in Antique, Unique and 
Recycled Frames 
52 Main St., 2nd Floor 
Bridgton, ME 04009 
Come to Freeport and Visit the 
Tel. (207) 647-8601 
Desert of Maine 
Narrated Coach Tours, Giant Sand Dunes, Nature 
Trails, 1783 Barn Museum, Sand Artists, Gem Stone 








c Take Exit 19 off Rte 95 , Desert Road ,Freeport 
.A. Taste of the Windy City in Your Own Backyard! 
Tel: 772-1824 
Open 6 days/wk - Closed Mondays 
Vienna Beef® Hot Dogs 
Italian Beef 
Italian & Polish Sausage 
Old Fashioned Milkshakes 
& Keg Root Beer 
Tuna, Veggie Dogs & Morel 
Visit us on the Web to ••ie"' 
our menu & specials. •. 
www.chidog.com 
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Amtrak brewing something 
new coast-to-coast: Green 
Mountain Coffee 
Green Mountain Coffee Roasters, INC and Am-
trak have announced an agreement to offer 
Green Mountain Coffee on Amtrak trains na-
tionwide beginning in July. The coffee-
which was originally introduced to passen-
gers on Amtrak's Northeast Corridor in 
1996--ls now being served in the dining, 
lounge, and cafe cars of most Amtrak trains 
nationwide. 
"With the overwhelmingly positive re-
sponse we've had in Northeast, we know afl 
of our passengers are going to enjoy this ad-
dition to our menu, said Peter Humphreys, 
director of food and beverage services for 
Amtrak. "The on-board dining experience is 
something unique to train travel, and we're 
pleased to offer Green Mountain Coffee to 
make the trip even more enjoyable for the 
thousands of passengers we serve everyday. • 
Gorgon Garvey, Aagship and Special Ac-
counts Manager for Green Mountain Coffee 
Roasters said," I am very excited and gratified 
that Amtrak has expanded the success it has 
experienced with Green Mountain Coffee In the 
Northeast to all areas of the country. Each time 
I hear the train whistle blow outside our cor-
porate offices, I'm reminded that Amtrak pro-
vides thousands of consumers each day with 
the opportunity to sample, many for the first 
time, the high quality Green Mountain Coffee 
builds into every cup. I look forward to con-
tinuing my work with the terrific Amtrak team." 
Regular and decaffeinated varieties of the 
coffee are available on Amtrak's long distance 
trains. It will also continue to be offered on all 
trains along the Northeast Corridor. 
Maine Community Foundation 
publishes 20th annive~ary 
report to the commumty 
ELLSWORTH To mark its 20th anniversary, 
the Maine Community Foundation is high-
lighting 20 "great grants" in its annual Report 
to the Community. Among the organizations 
featured are the Laudholm Trust, Camp Kieve, 
the Western Mountains Alliance, Friends of 
Casco Bay, Bangor Public Library, the City of 
Lewiston, Mainely Girls and the Maine Or-
ganic Farmers and Gardeners Association. 
"The Maine Community Foundation has 
awarded over 15,000 grants totaling almost 
$45 million in its two decades of philan-
thropic service to the State of Maine," said 
Henry Schmelzer, MCF President, "To select 
only twenty was a daunting task. We wanted 
to highlight projects that made a difference to 
the communities they serve," he said. The 
grants are geographically diverse and repre-
sent some of the fields in which the founda-
tion is active, including the arts, health, the 
environment, education and youth. 
Schmelzer acknowledged the importance 
of donors to the foundation's grant-making 
program. "Maine Community Foundation 
support lor nonprofits across the state has 
been possible only through the contributions 
of individuals, families and businesses that 
care deeply about Maine," he said. He also 
saluted the men, women and youth commit-
ted to carrying out community-strengthening 
projects every year. 
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Copies of the Report to the Community 
can be obtained free of charge by calling the 
Maine Community Foundation toll free at 1-
877-700-6800. The report is also posted on the 
foundation's website, www.mainecl.org. 
Local Youth to Compete 
in AQHYA World 
Championship Show 
American Quarter Horse enthusiast Brittany 
Costa, a 7th Grader of Falmouth Middle 
School in Falmouth, Maine, will be competing 
in the 32nd Annual American Quarter Horse 
Youth Association World Championship 
Show in Fort Worth, Texas, August 1-9, 2003. 
Brittany will be among 2,000 invited youths, 
ages 18 and under, from the United States, 
Canada and several other countries partici-
pating in the show. She will compete with her 
American Quarter Horse Scampitity, a !~year­
old Bucksldn Mare in Showmanship at Halter. 
The AQHYA World Championship Show is 
an invitational event that serves as a showcase 
for top American Quarter Horse youth ex-
hibitors, so competition promises to be Intense 
and exciting. Young competitors vying for 30 
world championships titles, as well as prizes, 
must have earned a predetermined number of 
points at American Quarter Horse Association-
approved shows between May I, 2002 and 
April 30, 2003, or be one of two entries in each 
event nominated to represent each provincial 
Quarter Horse youth association. 
The 2003 AQHYA World Championship 
Show is sponsored by Breyer, Ford, Justin 
Boot Company, MBNA America, MD Barns, 
Montana Silversmith, Nutrena, Professional's 
Choice, Sooner Trailers, Tex Tan, The Ameri-
can Quarter Horse Journal and Wrangler. 
Highlights of the show will air on "Amer-
ica's Horse," AQHA's weekly television series 
on OLN. The broadcast date is September 24 
at 7:30 p .m. Eastern. 
The awards for the year-end, high-point 
winners will be presented during a special 
awards banquet Saturday, August 2. Other ac-
tivities include the AQHYA Speech Contest, 
Wednesday, August 6, featuring the presen-
tation of two $500 and two $250 scholarships, 
and the AQHYA World Championship Judg-
ing Contests for AQHYA, 4-H and National FFA 
Organization Members, Thursday, August 7. 
Brittany and Scampitity are trained by 
Amy Sterling, professional rider and trainer, 
of Spruce Hill Farm, in Windham, Maine. 
Brittany is the 12-year-old daughter of Da-
mon and Jill Noyes of Falmouth, Maine and 
Howard and Janice Costa lll of Magnolia, 
Massachusetts and the granddaughter of An-
drew and Patricia Noyes of New Harbor, 
Maine and Peter and Susan Testaverde, Mil-
dred McCarthy and Howard and Carol Costa 
Jr. of Gloucester, Massachusetts. 
USDA Honors Downeast 
Mortgage For Pilot Program 
Downeast Mortgage Corporation, South Port-
land, has been honored by the USDA's Rural 
Development Service for its participation in 
the development of a new mortgage program 
to assist low-income families. The award cited 
Downeast "in appreciation as a partner with 
Rural Development in assisting the first fam-
ily in Maine to become successful homeown-
_, .... r,i, f 1 f 1'1 ~ .c.rfi 'l v •,phtfl lt tfj;p> qrf 1 tn Casco Bay Weekly welcomes your commumty notiCes. 
Please keep your thoughts to less than 300 words 
(longer submissions may be edited for space reasons), 
and include your address and daytime phone number. 
Send to: Notices, Ca.<eo Bay Weekly, II Forest Ave., 
Portland, ME 04/0/ ore4 mail: cbwdir@maine.rr.com 
ers through the Section 8 Homeowners Pro-
gram." Jim Skvorak, Downeast Vice President, 
says his company's participation in the pilot 
project was unique. It was approached by the 
USDA and the Maine State Housing Authority 
because of its expertise in government lend-
ing programs. "The USDA and MSHA turned to 
us because they were comfortable that our 
company-and especially our vice president 
of underwriting Darrell Briggs-had the tools 
needed to help get this program off the 
ground." Downeast, the state's largest full-
service independent mortgage company with 
expertise in a wide range of government and 
private home financing options, has offices in 
Sanford, York and Bangor and in Manchester 
and Portsmouth, NH, in addition to its South 
Portland corporate headquarters. 
Local Children to Dance 
with Moscow Ballet 
PORTLAND, ME As many as 60 local chil-
dren will have a once-in-a-lifetime opportu-
nity to dance in the Moscow Ballet's produc-
tion of The Great Russian Nutcracker his win-
ter. Moscow Ballet's all Russian cast will tour 
more than 70 U.S. cities in November and De-
cember 2002. As part of the company's com-
mitment to arts education and cultural ex-
change, local children aged 8 to early teens 
will be selected in each city for roles in ACT 
I as Party children, Mice, Angels, Snow Flakes, 
and Act II Pages in Russian, Arabian, French, 
Chinese and Spanish divertissements. Roles 
are available for children of all levels of dance 
training and ability. 
This year, the company is pleased to wel-
come a new choreographer and artistic direc-
tor, Anatoly Emelianov. Emelianov, who has 
danced with Moscow Ballet since its premier 
U.S. season, is the chief choreographer and 
founder of the Crown of Russian Ballet The-
ater. Mr. Emelianov will act as artistic director 
of the Southern and Western companies and 
has re-choreographed the children's roles for 
both casts for the company's 11th U.S. tour. 
Auditions will be conducted by Ballerina 
Svetlana Todinova and will be held Septem-
ber 21 at ZPM at the Sheraton South Portland 
Hotel. Auditionees should bring tights, len-
lards , ballet slippers & pointe shoes (if on 
pointe). Moscow Ballet's Russian Nutcracker 
will be presented Monday, December 8th @ 
7:30pm at the Cumberland County Civic Cen-_ 
ter in Portland, ME. 
The dancer will be available for interviews 
on a limited basis contact Laura Lee to 
arrange. 413-499-1 733. lauralee@nutcracker. 
com. FAX 413-499-3820. For information on 
The Moscow Ballet's Nutcracker visit www. 
nutcracker. com. 
Maine Audubon to host 
special screening in Au~ust 
of "Winged Migration' 
Reception with Audubon Naturalists to fol-
low presentation of exceptional documentary 
that allows viewers to explore the world as 
birds do. 
Maine Audubon will present the2003 Acad-
emy Award-nominated documentary "Winged 
Migration" at 7 p.m. on Monday, August 4 at 
The Movies on Exchange Street in Portland, 
at a special screening to benefit the organi-
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zation.Immediately following the film, O'Nat-
urals restaurant will host a dessert-and-dis-
cussion reception with Audubon naturalists 
at its restaurant just up the street. 
Described as "a film of spectacular beauty," 
the documentary by Jacques Perrin explores 
the mystery of birds in flight and the chal-
lenges they lace, from the Amazon to the Arc-
tic. To make the film, five documentary teams 
flew in planes, gliders , helicopters, balloons 
and other flying equipment, following birds 
migrating through 40 countries over all the 
world's continents. Work on the film took four 
years and a crew of 450 people. 
"Maine Audubon is pleased to present the 
only film ever made that so effectively cap-
tures the marvels of migration and so cre-
atively connects people with nature," said 
Kevin Carley, Maine Audubon's executive di-
rector. "We're delighted that members of the 
public will have the chance to discuss this 
amazing film with Audubon naturalists , 
thanks to this special event made possible 
by The Movies and O'Naturals." 
For the movie and reception, tickets are $25 
for adults and $10 lor children 16 and under. 
For the movie only, tickets are $15 for adults 
and $!0 for children 16 and under. Seating is 
limited. For reservations and information, call 
Maine Audubon (207) 781-2332, ext. 234. 
All proceeds from the event will support 
Maine Audubon's work across the state. For 
more information on the documentary, check 
out the press ldt at www.wingedmigration.com. 
McCleave to Head Maine Sea 
Grant Research Program 
The Maine Sea Grant Program at the Univer-
sity of Maine is pleased to announce that Dr. 
Jame McCleave has been appointed the pro-
gram's assitant director lor research. Mc-
Cleave, a professor in the University's School 
of Marine Sciences (SMS), brings to his new 
position a wealth of experience in adminis-
tration, as well as a background in oceanog-
raphy, biological sciences, and fisheries. 
For the past 35 years, McCleave has been 
on the faculty at the University of Maine 
where he has been associate director of SMS 
and chair of the departments of oceanogra-
phy and zoology. He is actively involved in 
the International Councillor the Exploration 
of the Sea and is a member of the American 
Fisheries Society, the American Society of 
Ichthyologists and Herpetologists, the Es-
tarine Research Federation, and The Ocean-
ography Society. McCleave's research and 
publications cover environments ranging 
from the ocean, through estuaries, and into 
freshwater. His main research interest is eels, 
and he has studied and published widely on 
different species from throughout the world. 
Although McCleave is familiar with marine 
and coastal affairs in Maine, his knowledge of 
marine issues is also national and international. 
At the University of Maine he teaches a gradu-
ate course in FISheries Oceanography, which 
involves the biological-physical interactions 
underlying populations of commercially im-
portant marine species. 
to the state of Maine and the Gull of Maine re-
gion. It is Important that the limited research 
funds in the Maine Sea Grant Program con-
tinue to be used to support rigorous, relevant 
science. I also hope we can increase partner-
ships between Sea Grant and other organiza-
tions to expand our research capability." 
Volunteer For the 2003 
Common Ground Country Fair 
Share your sldlls or learn something new as a 
volunteer at the 2003 Common Ground Coun-
try Fair. The Maine Organic Farmers and Gar-
deners Association (MOFGA) needs hundreds 
of volunteers for the Fair- its annual celebra-
tion of rural living. The Fair will take place at 
MOFGA's home in the town of Unity, Maine. 
The dates are September 19, 20 & 21. MOFGA 
also seeks volunteers for set-up (September 
13-18) and clean-up, September 22- October 5. 
Volunteers get free admission to the Fair each 
day that they work, and a meal in the Common 
Kitchen for each four-hour volunteer shift. Vol-
unteers also receive one Common Ground 
Country Fair Volunteer t-shirt. There are some 
additional benefits for certain projects. 
Volunteers are the core of the unique com-
munity atmosphere at the Fair. A short list of 
volunteer opportunities includes: organizing 
events year round, writing articles about the 
Fair, painting signs, marking out booth 
spaces, building shelves, preparing meals, 
painting kid's faces, moving and disturbing 
equipment and supplies, putting up fences 
and shelving, making costumes for kids to 
wear in the Garden Parade, helping ldds dress 
up for the Garden Parade, collecting and sort-
ing trash, announcing events, parldng cars, 
providing information, coordinating other 
volunteers, staffing the doing just about 
everything necessary to make the Fair hap-
pen. This year, Fair coordinators are espe-
cially looking for extra volunteer help with 
parldng and traffic . 
Several areas of the lair need management 
help from people who would like to get more 
involved in planning the big event. Areas in 
need of co-coordinators include: the Mainte-
nance Building, lor people who can help set 
up and run audiovisual equipment and assist 
speakers; the Children's Area, for creative 
people who are good at multi-tasking, enjoy 
children, and don't mind a little paint, clay 
and noise; the Com posting & Recycling Tent, 
for folks with good people organizing skills to 
help make sure that all areas of recycling, 
from emptying trashing barrels to sorting col-
lected trash are running smoothly; and En-
tertainment, for folks who can help ensure 
smoothly running performances. The Fair 
also needs a coordinator for camping the 
Pine (South) Parking Lot. Primary locations 
all volunteers and vendors who wish to 
camp; monitoring the camping area; and 
working with the Volunteer Safety and Traffic 
crews. This is a big job and would be great for 
a group of folks who love to camp. 
To receive a 2000 Volunteer registration 
form contact the Fair office at: Common 
Ground Country Fair Volunteers, P.O. Box 
170, Unity, ME 04988. Phone: 207-568-4142. E-
mail: cgcl@molga.org. Fair Volunteer regis-
tration forms also are available on MOFGA's 
web site at www.mofga.org. 
Habitat for Humanity Youth 
United Project 
Brunswick Area is currently launching its 
Youth United program, the first project of its 
ldnd in the state of Maine. This means that 
ldds from all over mid-coast Maine will have 
an opportunity to get together to sponsor 
and build a house lor a local qualified family. 
This past spring, Youth United ldcked off 
its campaign with an excellent rally and press 
conference. Youths then participated in the 
Easter Season Walkathon to make the first 
fundraising effort. There are still many more 
tasks that need to be completed before a 
house can be built. 
First, people need to plan the project. Right 
now a group called the "steering committee" 
is organizing the plans for this project as the 
number of youth associated with Youth 
United continues to grow. Next, Youth United 
needs to publicize its mission in order to 
gather more volunteers. Then, Youth United 
needs to raise enough money to sponsor a 
house. Once all of these preparatory steps 
have been completed, Youth United will begin 
in the final step, the actual construction. The 
Steering Committee is aiming lor the building 
piece of the project to begin this fall. The 
more help now, the laster these preparatory 
steps will be completed, and the more people 
involved, the more fun we will all have! 
No matter how young or old you are, there 
are hundreds of ways that you can help with 
the project. Whether you can donate a lot of 
your time or a little of your time, there is 
something for you to do whether it be baldng 
for a lundraiser, taking pictures to publicize 
the final project, heading construction train-
ing, writing grants for donations, or helping 
to build on site. An informational meeting will 
be held on July 31st at the Curtis Memorial Li-
brary in Brunswick at 7:00pm. Kids currently 
working with Youth United will be giving a 
prest lltation about the many ways you can 
get involved. Bring your friends and get ready 
to jump on board with Youth United! If you 
are interested but unable to attend the meet-
ing, please call the Habitat office at 729-0311 
for more information. In the future you can 
stay up to date with all of the crazy things 
Youth United is doing and how you can join 
us by reading this paper! 
ders We want your letters! Pleasesendyoursubmissions(nomoretlran ab k 300 words), to Letters, Casco Bay Weekly, 1 I e e ac Forest Ave., Portland, M£04101 ore-mail:cb-wdtr@mame.rr:.com. Be sure to 1nclude your 
address and daytime phone number. 
Grandmother questions DHS 's 
responsibilities 
It has been ten lonely and despondent 
months since my grandchildren died because 
of the hands-off tactics of the Department of 
Human Services (DHS) in Maine. 
It was more than eleven calls that were ur-
gently placed by myself, my partner, and oth-
ers begging the DHS to save my grandchil-
dren who lived in abhorrent filth and starva-
tion in Harmony, Maine. Their future was 
clear to all who loved and cared lor these se-
verely neglected children - except for DHS. 
They browbeated us. They told us that we 
were wrong. They put us through the maze of 
DHS workers that kept us spinning in perpet-
ual despair. They told us that we were para-
noid. They told us to go away. One incompe-
tent worker after another ignored our plea. 
Until the death of my grandchildren. 
A four-year-old boy wakes up excited 
about his birthday and calls his Grandpar-
ents. That night, a four-year-old boy covers 
his 2-year-old sister and pet dog with a blan-
ket to stop the smoke from choldng them. 
A lour-year-old boy who embraced and 
comforted his sister in the darkness of his 
bedroom as they swallowed their last 
breaths. 
They are safe now. 
are severely maimed or like my grandchildren 
not with us anymore. 
Do you have first hand knowledge that 
DHS spends more time in meetings covering 
up what they did not do rather than stead-
fastly helping the children in need? 
Have you witnessed the misrepresentation 
of facts and information that the savvy DHS 
workers use at any given moment, in any 
given forum, to get themselves out of the 
spotlight of wrongdoing? 
Have you witnessed them raise their hand 
and take the sacred oath and then lie? 
Have you and others concerned about the 
safety and welfare of children known first-
hand that DHS changes your concern to make 
it look like it is a conspiracy against the 
abuser, rather than the real terrifying facts 
about children at imminent risk? 
If you have been reaching out and DHS 
won't listen. Don't give up. My experience is 
that they try to tell you the facts, you are not 
ever allowed to tell them differently then 
what their position is . If you have experi-
enced their inertia and resistance when ap-
pealing for help, please don't let them stop 
your voice. That is their overall objective: de-
mean you enough and wear you down until 
you quiet down. 
I know it from their hearts and souls that 
little Mikey and Linda would like you to help 
us save other children and families that get 
destroyed in the hands of this omnipotent 
Department. DHS has all the resources and 
time to spend destroying families by making 
the families wanting protection become de-
pleted of all of their assets; whether it be fi-
nancial, spiritual, or emotional and even after 
you expend everything you have, even then, 
DHS will not honor their legal mandate by 
preventing preventable deaths like my little 
Mikey's and Linda's. 
Mikey's and Linda's spirits will prevail. 
Let's coalesce and take away DHS's license 
to be an accomplice and sometimes sole per-
petrator of our murdered and maimed chil-
dren in the State of Maine. 
In heading up the research program, Mc-
Cleave will manage the annual Maine Sea 
Grant research competition and review 
process, working with the program's Policy 
staff. He will also work with Sea Grant-funded 
scientists to compile research results and ex-
plore new opportunities to expand Sea 
Grant's pool of research funds . McCleave joins 
program leader, and Susan White, assistant 
director for communications. As McCleave 
says, "I welcome the opportunity to become 
more closely involved with research relevant 
Do you know what a header is? How about a 
ledger? Have you ever wanted to learn how to 
build a house? Your chance is right around 
the corner. Habitat for Humanity/Bath-
If you have experienced the despotic and 
ominous presence of a Department that is 
negligent in handling child protective mat-
ters ; if you have experienced the switching 
that takes place at DHS when you appeal to 
them lor help and then conversely become 
treated like the abuser because you complain 
to them about their lack of emergent re-
sponse to the children who are in life threat-
ening and deplorable situations; if you have 
been hung up on and told that they don't 
have time lor you when you contact DHS over 
and over again because of their lack of re-
sponse, then you know what it is like to cry 
yourself to sleep at night because you are 
helpless to save the children that have a con-
stant death sentence because of their hor-
rific environments or even worse, like me, 
you lay awake at night because you can't live 
with yourself because you did not have the 
power to push DHS enough and the children 
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Learn about the important role that sound plays 
In the animal world and make a "hanger banger" 
to take home. 
Ca111bocllan oar-~ 
au,u.t 10, 2pm 
See folk and classical Cambodian dance with the 
Samaki Music and Dance Ensemble. A dance 
workshop for children and adults will follow the 
performance. 
811 Messy Art 
AIIIUit 10, 2:3o-3:!0pm 
Car Litter Bag· Need a place to put trash when 
you're on a road trip? Create your very own at-
tractive trash bag. 
Bubblft In 1M Music Garclen 
auptU,Hpm 
stattc: Elec11'lcttJI 
au,u.t 12, 2pm 
Discover the charges first-hand with the Mu-
seum's Van De Graal Generator. It's a hair-raising 
experience! 
MS hPfa llarbotFMt Tupoat Day 
au,u.t 11. 1:30pm 
Meet a tugboat captain and learn about the 
work of tugboats in Portland's harbor. Test your 
skill in a line throwing contest and participate In 
a craft activity. This program is sponsored by 
the Maine Chapter of the National Multiple Sci~ 
rosis Society. The MS Regatta is held over the 
weekend of August 15-17. Activities include sail-
boat races and a tugboat muster in Portland's 
harbor. for more Information about the event, 
go to www.msmalne.org. 
finlel" Puppets 
Aupst u, 2-4pm 
Cut out a character and make It dance with your 
fingers! A perfect boredom buster. 
General Admission: 
$6 .00 per person (under age !free) 
(Admission Is free with museum membership.) 
Group Rate 
$3.00 per person-
groups of ten or more with reservations-
call 828-1234, x234 FMI 
Camera Obscura only: $3.00 
The Children's Mtllleum of Maine 
is located at 
142 Free Street 
In Portland, Maine, 
next to the 
Portland Mtllleum of Art. 
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The Maine Humanities Couna1 announces grants awarded in May and June of 2003 
by Susan De Witt Wilder, CFRE 
Atotal of $30, 755 was awarded by the Maine Humanities Council in grants to nonprofit organizations during 
May and June of 2003. Nine of the 26 grants 
made were awarded jointly with the Maine 
Arts Commission to fund projects which 
combine the arts and humanities. Grant 
amounts ranged from $275 to $3,000. 
Funds for these grants made are provided 
by the New Century Community Program. 
For more information on the Maine Hu-
manities Council, visit www. mainehuman-
lties.org or call toll-free 1-866 MEreader. 
A public program in conjunction with the 
restoration of the town's bandstand which 
will include discussions on local history and 
a documentary about Swedish immigrants 
who first settled the area. 
ing Roswell Rudd 
$1,500 
Documentary Educational Resources, Casco 
Mother Ann Lee $3,000 
Pre-production support lor a one-hour docu-
mentary on the life and work of Mother Ann 
Lee who founded the Shaker faith in America 
in 1774. 
Northeast Historic FUm, Bucksport 
Star Qualities: It's Still It: Northeast Silent 
FUm Festival $2,500 
A film festival aimed at developing public un-
derstanding of the history of early 20th cen-
tury motion picture stars and their impact 
on cultural history. 
Old Fort Western, Augusta 
250th Anniversary Distinguished 
Speakers Series $3,000 
Twelve nationally recognized historians will 
present a series of discussions on the world 
of 1754 as part of the year-long observance of 
the 250th anniversary of Fort Western. 
Portland Harbor Museum, South Portland 
After the Storm: Exploring Our Maritime 
Heritage Through the Loss of the Portland 
$3,000 
A symposium to explore the ethics of marine 
archaeology, with special concentration on 
the sinking of the steamer Portland in 1898. 
South Portland 
University of Maine at Farmington 
The United States and Europe: 
A Troubled Partnership 
$2,000 
A 3-day conference to examine issues In the 
troubled partnership between Europe and 
the US, with an emphasis on the different per-
spectives of International affairs. Interna-
tionally known scholars will lead discussions. 
University of Southern Maine, 
L-A College, Lewiston 
Making Home: A Photographic Documen-
tary of Somali Immigration to Maine $500 
This project will photographically document 
a group of Somali families as they make their 
home in Maine. 
Bethel Historical Society, Bethel 
Transportation In Maine: 2003 Lecture Series 
$400 
A lecture series focusing on Maine's changing 
forms of transportation from the 19th to the 
21st Century. 
Monson Historical Society, Monson 
Renovation of Monson Bandstand Program 
$500 
New York Foundation for the Arts, New 
York, NY f flshermen of Mackerel Cove 
$500 
Support for planning to complete the pre-pro-
duction of a video documentary about the 
lives of Bailey Island fishermen. 
Raymond VIUage library, Raymond • On 
Hawthorne, at the Hawthorne House 
$300 
A lecture presented by Dr. Helen Riesenberg 
about Nathaniel Hawthorne's experiences In 
Rome and their Influence on his later writings. 
PROP, Portland 
"Mosaic of Hope" Mural Project 
$500 
This project In Portland will offer Parkslde 
residents an opportunity to improve artistic 
skills and learn local history while creating a 
mural. 
University of Southern Maine, Gorham 
Maine Self-Taught Artists Planning Grant 
$350 
A planning grant lor a fall exhibit of Maine 
self-taught artists at the USM Art Gallery. 
Mission Possible Teen Center, Westbrook 
Reading Rounds $275 
A weekly reading and discussion program to 
promote literacy among at-risk teenage girls. 
Bolduc Correctional Facility, Warren 
Reader Discussion Centered on 
Critical Thinking Skills $500 
Six scholar-led reading/discussion groups 
will provide inmates with the opportunity to 
explore diverse texts and reflect their own 
life experiences. 
Maine Writers & Publishers Alliance, 
Brunswick • MWPA 2003 Fall Retreat $500 
A public evening program of readings and in-
terpretations by faculty members at the an-
nual retreat of the Maine Writers and Pub-
lishers Alliance. 
Charlotte Hobbs Memorialllbrary, Lovell 
Lovell Community Art Program 
$1,430 
Awarded jointly w (Maine Arts Commission 
A children's summer art program, part of a 
larger community art Initiative, incorporates 
history, literature, culture, and the arts Into 
two artistic experiences: a "deep map" and a 
"community quilt." 
Food AND Medicine, Brewer 
Labor Heritage Mural Project $1,500 
Awarded jointly w(Malne Arts Commission 
A community project to create three murals 
depicting the history and current status of 
labor in greater Bangor. 
Friends of Art & Film In Central Maine, Wa-
terville • Maine International Film Festi-
val-Special Jazz Program Section Featur-
Awarded jointly w(Malne Arts Commission 
A jazz program in conjunction with the film 
festival will include two films on the work of 
Roswell Rudd, a live performance by Mr. 
Rudd, and a panel discussion on the influ-
ence of jazz music from Maine to Africa. 
The American Legion, Damariscotta 
On the Bridge - A Community Speaks 
$1,500 Awarded jointly 
w/Malne Arts Commission 
An exhibition at Skldompha Library of pho-
tographs by Olive Pierce exploring the rela-
tionships between peace protesters and 
"support the troops" demonstrators who, in 
the spring of 2003, occupied the same bridge 
in Damariscotta. 
Central High School, East Corinth 
America in Song and Story $1,000 
Awarded jointly w /Maine Arts Commission 
A 2-<lay student workshop in Corinth focusing 
on the history, narrative and song, culminat-
ing in a student/artist assembly for the stu-
dent body and a public concert In the 
evening. 
Haystack Mountain School of Crafts, Deer Isle 
• Vlllitlng Artist, David Tronzo $500 
Awarded jointly w(Maine Arts Commission 
A residency featuring workshops and public lec-
tures by visiting artist, David Tronzo on the his-
tory of jazz and Its influence on today's music. 
Terre pis Ciel: Festival France de Jay /Liver-
more Falls $1,000 
Awarded jointly w(Maine Arts Commission 
Support for the Festival France de Jay et Liv-
ermore Falls, a community festival focused 
on local history and culture. 
The Arts Center at Kingdom Falls, Montville 
Artists' Lecture Series- 2003 $1,500 
Awarded jointly w(Maine Arts Commission 
A Free public lecture and open discussion, 
by both well-known and emerging artists in 
different media, about their creative process 
and Inspirations. 
Maine Acadian Heritage Council, 
Madawaska • St. John Valley Cultural Her-
itage Route & Audio Recording $1,500 
Awarded jointly w (Maine Arts Commission 
This project supports the research , develop-
ment, and pre-production phase of a cultural 
heritage audio tour of the Saint John Valley 
5th Maine Regiment Museum, Peaks Island. 
Celebrating Community $500 
The exhibit "Celebrating Community" will in-
corporate ideas, images and objects to ex-
amine the concept of "community" on Peaks 
Island. 
So. Maine Labor Council, AfL.ClO, South 
Portland • Remembering Mother Warren 
$1,000 
This project will compile and develop a 
demonstration project around oral history in-
terviews on the history of Westbrook's S.D. 
Warren paper milL 
by Stephanie B. Holt 
Following a two and a half year hiatus from the Portland business scene, Port-land restauranteur, Swuanna Truong, is 
opening Sengchai Thai Cuisine at 803 Forest 
Avenue in Portland. Ms. Truong who has 
spent the past two years working through a 
recovery period following the tragic, acci-
dental fire that destroyed her Seng Thai Cui-
sine Restaurant on St. John Street, gives 
credit to her family, friends, and to Buddha. 
The fact that customers who met her in the 
markets or the mall gave her warm smiles, 
hugs, and handshakes and asked when she 
was going to reopen the business meant so 
much to Ms. Truong. The time for the new be-
ginning is now! Ms. Truong's new business is 
nearly ready. 
Suwanna Truong, who likens her journey 
from East to West to a bird that learns to fly 
and leaves the nest, left her native Thailand 
to come to America. Truong who read about 
JFK, Martin Luther King, and the country "for 
everyone", took the long flight West to Port-
land, Maine, from Bangkok, Thailand. Living 
in Portland and working long hours as a cook 
and a waitperson enabled Ms. Truong to earn, 
save nearly every dollar, as well as learn the 
English language. "I used to take orders from 
customers and go to the employees' room 
and study their words. That is how I started." 
Ms. Truong, who has perfected her English 
and speaks lour languages, was able to open 
her popular St. John Street restaurant during 
her seventh year here. Her dream of America 
seemed real. 
After one highly successful year, an acci-
dental fire destroyed Ms. Truong's business 
on one of the coldest mornings a Maine win-
ter gives us. Truong lost everything - most 
devastatingly, she lost a dear friend in the 
fire. "I was the bird that went back to its nest; 
it was burned. Everything was gone." 
Many may compare Ms. Truong's journey 
to that of the mythological Phoenix, rising 
from the ashes. But Ms. Truong's journey 
back to her "second home" consisted of hard 
work as well as meditation and prayer. Having 
the ability and the language fluency to begin 
anew anywhere, the question Is: Why Port-
land? "Portland is my second home. Portland 
has a big heart. Portland people care and are 
good. They make me know America Is for 
everyone. Portland people like to try new 
foods and to learn about other cultures and 
customs," Ms. Truong remarked. 
Portland's acceptance and understanding 
of multiculturalism and diversity have called 
this Bangkok-educated business woman 
"home to Portland" to begin anew. Thus, 
many hours have gone into the preparation of 
Ms. Truong's new restaurant. 
Ms. Truong told this writer, "Taking the 
journey back to Thailand after the fire was 
very good. I felt like I had taken my friend's 
spirit home." Early morning prayers in the 
lovely temples and brisk walks in the morning 
mists in northern Thailand where she was 
born, enabled Truong to take heart and begin 
to dream her dream of America. "From Bud-
dha Land, I still was called to America - to 
Portland," she stated. 
Sitting on the patio of Ms Truong's home in 
northern Thailand In early dawn and watch-
Ing the pristine countryside awaken, this 
writer knew that just as surely as the sun rose 
in the East that day, Ms. Truong had the 
courage and determination to successfully 
arise from her troubles. 
"My children are my diamonds," she said. 
Speaking lovingly of her two sons who are 
university students in Bangkok, Ms. Truong's 
Dream of America Includes "having my sons 
get their Master's Degrees In America." This 
fall Ms. Truong's daughter BichVan, will enter 
grade 5. Daughter, like her mother before her, 
is bright and fluent In two languages. Ms. 
Truong, who dedicates her life and energy to 
her children, places a high value on educa-
tion. "Someday, I hope I can take classes at 
the university myself." 
BichVan, whose eyes are as bright as the 
newly-minted Maine quarters in her coin col-
lection, told this writer much U.S. history, but 
added: "I'm glad Alabama put Helen Keller on 
their quarter. She was a great lady. America 
gives women a future." 
Proprietess Suwanna Truong 
Ms. Truong, who decided early on In her 
journey back that she needed to repay her 
staggering debts from the fire worked in the 
Portland area markets and cleaners. "First I 
must pay the people who helped me. The 
people with good hearts who believed In me." 
Suwanna Truong thanks the Portlanders 
who have daily helped her trust and believe 
In the new beginning, the new American 
Dream. "I hope people still remember me. I've 
been away from the restaurant scene lor two 
and a hall years. I hope my customers will 
come to see me and eat in my new restaurant." 
Safe and Smart Summer at Reiche Elementary 
By Pamela Dodson 
Teacher Ted Hummel announces "Fas-ten your seatbelts, please," to the "clams" and "ducklings" groups of Pro-
ject S.A.F.E. and. S.M.A.R.T.'s summer pro-
gram at Reiche. Sixteen kindergarten and first 
grade students, seated two by two, quickly 
reach across their laps and mime their re-
sponse. These children are on a flight to Thai-
land where they will eat Paad Thai with chop-
sticks (donated by Seng Thai In Portland). 
When I joined them later, 1 had to let the chil-
dren know I caught the next flight over ... they 
had not seen me on the plane. 
Project S.A.F.E. and S.M.A.R.T. Is a federally 
funded program to provide afterschool, va-
cation and summer programs lor six Portland 
Public Schools. Reiche, Adams, King, Port-
land High School, and West are in their final 
year of the grant. lincoln Middle School is 
beginning their first grant year. These pro-
grams target students at risk of academic fail-
ure and provide academic assistance as well 
as enrichment opportunities. During the sum-
mer programs, S.A.F.E. and S.M.A.R.T pro-
vides transportation, breakfast, lunch, a 
snack, field trips, and sometimes a "visit" to 
other countries! 
Chloe Garcia Roberts and Pamela Dodson 
have organized this year's summer camp 
program at Reiche, involving the participa-
tion of over 100 students from both Reiche 
and Adams Elementary Schools. The camp 
runs from June 30th to August 1st, from 8:00 
am to 12:00 pm, Monday through Friday. The 
program focuses on literacy skills so that chil-
dren will be able to retain and gain skills lor 
the next school year. The theme is "Our 
Earth." Students are divided into groups of 
ten and then teams of twenty and spend time 
every day with a teacher and an activity 
leader. The groups are named after animals; 
from The Ants to the Lions. A highly ener-
getic and talented staff incorporates science 
experiments, art projects, research projects, 
dance and cooking with literacy activities to 
help make learning fun. 
Here are what two students from the Gi-
raffes and Hermit Crabs have to say about 
camp: Emmanuel said, "I learned about the 
beach and It was fun." Bianca said, "What I 
learned at summer camp was reading and 
writing and having field trips on Thursdays. 
My class learned about science and we 
learned how to cook with Mr. Keith. Grammy 
was In my class and made a book and I write 
in it." A couple of students from the Emus 
and Foxes reported on camp as well: 
Francesca said, "I learned about oil spills. I 
liked when we made fish." Dorcas said, 
"When we went in the water at Crescent 
Beach, I hummed to the periwinkles so they'd 
come out." 
One of the crowning accomplishments of 
the students this summer Is a 14' x 4' wild-
Dower field mural. Although all S.A.F.E. and 
S.M.A.R.T campers participated, Reg Kennie, 
an artist and Educational 
Technician at Reiche, or-
ganized the Iguanas and 
Jaguars, 2nd and 3rd 
graders, to plan, learn 
techniques, and paint 
flowers and insects lor 
lour weeks. This mural will 
be displayed In the Reiche 
auditorium. 
The Director of Project 
S.A.F.E. and S.M.A.R.T, 
Joan Martay, and Site Co-
ordinators all make an ef-
fort to build community 
partners. This summer at 
Reiche eight grammies 
from PROP's Foster Grand- Painting a 14'x4' flower field mural at The Reiche School 
parents program joined the students every 25th, 4-H volunteers, coordinated by Lisa 
day to read, listen, and help them during their Phelps and Barbara Tibbetts, presented a 
activities. The Audubon Society came during petting zoo lor the last day of" Animal Week." 
"Ocean Week" to teach students about plant Students got to see sheep, a pig, chickens, 
and animal life in the ocean. Kara Wooldrik and ducks. Andrea Coffin, of Portland West, is 
and Karen Hoydlck of Audubon, also helped also involved daily with the camp. 
children create a history quest in the West "What's 'photosynthesis'?" Jane McCor-
End - a scavenger hunt of Information and mack asked two of her second grade students 
treasures In the neighborhood. John Beatty of washing their hands in the sink. After just a 
the Portland Fire Department brought the little hesitation and thought, one student an-
Fire House to teach children how to escape a swered "Something to do with plants eating?" 
smoky building. As part of our community It was certainly a summer full of learning and 
service, the 4th and 5th grade Komodo Drag- fun. 
ons and Lions, volunteered at the Oxford For information on how to volunteer dur-
Street Garden run by Cultivating Community, ing our afterschool programs, please call 
a hunger prevention program. On Friday, July Dawn Plunkett at (207) 874-8100. 
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~side Moon Garden 
by David Neufeld 
Are you a night person? Do you like mystery? Suspense? Opaque drinks? Perhaps a Moon Garden is in your fu-ture. 
We don't ordinarily think of enjoying our garden at night, but 
a moon garden is made for that very purpose. Its plants reflect 
moonlight and it 's flowers open at night to perfume the air. But 
be warned: this is not an innocent White Garden. White gardens 
are daytime gardens filled with plants that together inspire tran-
quility. The moon garden is GOTHIC. The plants lurk, skulk, and 
cloak. For every visible leaf there are five hidden ones. Light and 
shadow, not color, create the moon garden. Edges are hard cut 
by the moonlight. The moon garden needs to be a distance from 
the road or house, or blocked well by a wall or hedge. Back-
ground sounds of Monday night football, CNN, and stray head-
lights tend to drain the ambiance from a garden like this. 
Perhaps 'standing stones' would encircle your moon gar-
den. These stones would cast their shadows in a changing pat-
tern as the moon tracks across the sky. You may have noticed 
that the summer moon moves low across the sky, the way the 
winter sun does. This low angle creates long shadows particu-
larly effective for producing mystery. Within the circle of stones 
would be the plants: Gray Santolina and Silver King Artemesia 
for their color and aroma when brushed against, gray-leafed 
Rose Campion, white and magenta flowered (in the moonlight 
the magenta looks black), Lamb's ear for its soft blue-gray se- PAINTING CHARLES BURCHFIELD 
values 
by Clemm er Mayhew III 
Where in Portland can you take one step and find yourself six feet un-der? If you guessed Evergreen 
Cemetery, then you know that once you've 
walked past the pair of towering evergreens 
at the cemetery's Stevens Avenue entrance, 
you will actually feel uplifted by the calm 
grandeur of this otherworldly serene setting. 
Shaded by one thousand towering oak, 
beech and maple trees, Evergreen Cemetery 
is the city's most expansive green space, fea-
turing its largest stand of sugar maples. More 
than sixty thousand Portland souls are 
buried within the park's 230 acres. 
Opened in 1855, Evergreen Cemetery's was 
modeled after Mt. Auburn Cemetery in Cam-
bridge, MA. Its original thirty-three gardens 
set on fifty-acres closely followed the rural 
cemetery model, enhanced with a "chapel, 
keeper's lodge, holding tomb, fountain , and 
two ponds." Curvilinear and semi-drcular 
drives etched with footpaths and wooden 
walkways wind their way around the sweep-
ing terrain that slopes down a hill towards the 
dense woods. A series of inter-connecting 
ponds with landscaped islands were once 
adorned with ornate footbridges and gazebos. 
Anxious, upwardly mobile Portlanders un-
earthed their relatives from the narrow 
gravesites at the peninsula's Eastern and 
Western Cemeteries and had them interred at 
this new popular site. For decades residents 
would trolley to Stevens Plain in Westbrook 
to stroll and picnic on the grounds. In 1876 a 
newspaper report described Evergreen 
Cemetery as a place where, "Thousands 
come here for a quiet walk among the 
blended beauties of nature and art, where all 
associations are conducive to meditative 
thought." 
Family plots were trinuned with granite and 
iron Victorian fencing. Elaborate artwork and 
thoughtful epitaphs adorned tombs and sep-
~12 Casco- BayWeekly 
ulchers. Iron grilled arches spanned over the 
drive paths. A composed dignity prevailed. 
In 1902 the Wilde Memorial Chapel was 
added within an elliptical drive. Designed in 
the Gothic Revival style by Frederick Tomp-
son, the chapel was built of gray granite 
blocks with a pointed brick interior. lt fea-
tured a cypress interior, distinctive stained-
glass windows, a bell tower, and porte 
cochere. Although the chapel is available for 
funerals and weddings , its use has waned, as 
funeral homes have become a more conven-
ient site for services. 
But not only is Evergreen a repository for 
fascinating Victorian architectural memorials 
and breathtaking scenic wonders, but histor-
ically it is the resting-place for many of the 
state's most notable personalities. Politi-
cians, philanthropists, even architects, are lo-
cated next to the townspeople they served. 
Their memento mori range from small tombs 
to highly elaborated temples. 
The most prominent is the Chisholm Tem-
ple, designed to accommodate Hugh 
Chisholm (1847-1912), founder of what would 
become the International Paper Company. A 
copy of the Maison Carree in Nimes, France, 
it was constructed of Vermont granite with 
walls and ceilings of polished marble. 
Chisholm's burial chamber is a replica of the 
marble sarcophagus of Alexander the Great. 
Plots have hosted the last rites for Paysons 
and Deerings. And although George P. Baxter 
had his ashes strewn over Mackworth Island, 
a monument was erected to remember him at 
Evergreen. Architect Francis Fassett designed 
the Clapp tomb and is also buried nearby. 
Ruggles and Olive Morse weren't able to take 
their home, Victoria Mansion, with them 
when they died but certainly they have set-
tled in under the magnificent maples. 
Many of the area's social clubs and organ-
izations have installed memorials. On Ellipse 
ductive leaves, Silver Mound Artemesia (a feathery gray plant 
which blurs the border between the path and the garden). To-
wards the center, a circle of white peonies whose glossy leaves 
even when the scented flowers have passed, are so dark green 
as to appear black in the moonlight. And in the very center, a 
white single hollyhock, fed large quantities of manure to make 
it ten feet tall Ot's possible. I have one). The white flowers 
would mimic the moon. The paths would be smooth gray peb-
bles that chatter when walked upon. Long flat lying stones set 
into the gravel would strike a deep visual note. There might be 
white Daturas (Sinister Angel's Trumpets) at the base of the 
standing stones and low white violas scattered about as path 
lights. You might also include such bony plants as eryngium gi-
ganteum (Miss Wilmot's Ghost, or any Scotch Thistle for a truly 
scary plant structure), a fragrant white everblooming rose 
(Blanc Double de Courbet), and large blue hosta (Sieboldiana 
Elegans). By midsummer they would bloom. Other times you'd 
just bump into their leaves, large as bloodhounds. 
Finally, I'd plant Nicotiana sylvestris and alta (both white) 
for their fragrant night blooms. If you could add some invisible 
dripping water, the picture would be nearly complete. The fin-
ishing touch would be an alcove seat and you, sitting alone, or 
with someone you trust. 
David Neufeld is owner of North Star Garden Design. 
Walking In Heaven: 
Building Matters: 
Evergreen Cemetery 
PHOTO (LEMMER MAYHEW Ill 
Chisholm Temple 
Avenue, a large bronze elk, known as Elk's 
Rest, was built to memorialize one of the 
club's most formidable members. Over on 
Pleasant Avenue, a series of tombs were built 
into the hillside. One of them, built in the 
Egyptian Revival style, is listed in the Na-
tional Register of Historic Places. It is Maine's 
only example of this architectural style. 
The Maine Historical Society and Greater 
Portland Landmarks have files filled with the 
numerous articles written during the past 
century about Evergreen Cemetery. Many of 
these reports focused on the cemetery's loss 
of respect from the community, years of in-
difference and abuse. Dog walkers used 
gravesites to relieve their pets. Vandals des-
ecrated monuments. During the 1980s more 
than 2,000 tombstones were kicked over. The 
ponds became the setting for keg parties. As 
lawn cemeteries afforded easier mainte-
nance, Evergreen, like other historic rural 
cemeteries, endured years of neglect and Jack 
of sympathy. 
Angels have received a great deal of press 
lately, and if you a re looking for proof of their 
existence, then look no further than a group 
known as, Friends of Evergreen Cemetery. 
During the past ten years this organization 
has revived many of the cemetery's original 
elements. Their seven walking tour 
brochures are some of the best-designed ed-
ucational material in the city. Theme tours 
include: Civil War, Notable Women, Art & 
Symbolism, Elks, and a Portland cultural tour 
highlighting artists, sculptors, musicians, and 
writers, according to Janet Morelli, president 
of Friends of Evergreen cemetery. 
"We are currently working with the city 
Parks and Recreation Department, who over-
sees the cemetery, to finish the ponds proj-
ect. The two small ponds are more or Jess 
done, but the middle one is not. The middle 
pond with the island is crucial to the drainage 
system that has been put in place. With the 
middle pond still not done, water is over-
flowing and running off where it shouldn't be. 
Also, the middle island needs to be rebuilt 
and landscaped" said Janet Morelli. 
"Wilde Chapel needs further restoration, 
such as fixing the bell so that it rings, and in-
stalling an audio/sound system," Morelli added. 
If you are looking for a worthy undertaking 
that combines a passion for nature with ar-
chitecture and historic preservation, and one 
that will insure you a place in eternity, help 
the Friends of Evergreen Cemetery. 
The Evergreen Cemetery Fall tour will be Sun-
day, October 19th at I pm and begin in front of 
Wilde Chapel. Evergreen Cemetery was placed 
in the National Register of Historic Places in 
1992. For further information, contact 
jmorelli@maine. rr.com 
r.rnt.Dbox 
Voukilis Walking His Way To Boston 
by Tom Keene he is at the plate. At age 24 and in only his 
third year of pro ball, Youkilis has already 
Nothing is certain in life, love or base- learned that pride in one's accomplishments ball-except that Portland Sea Dogs balanced with humility will not only get him 
third baseman Kevin Youkilis will find to his goal quicker-it makes life easier, es-
a way to get on base every time the team pecially at Portland 's Hadlock Field, where 
takes the field. If that sounds like a stretch the future Boston star is popular both for his 
consider the season Youkilis is having, and play and his personality. 
the comments made about him by all around Approaching every at-bat with a fierce in-
the baseball world. tensity that can be been felt in the stands 
The most obvious fact about Youkilis this Youkilis has not fared as well in the field. Hi~ 
year is his on-base streak. He's reached base 19 errors lead the Sea Dogs, but apparently, an 
by hit, walk or being hit by the pitcher in 60 important corner has been turned in his de-
straight games by the last week~nd of July. fense at third. During a game at Bowie in late 
But his on-base percentage, which is at .481 J~ly, his two-run home run was tl]e margin of 
as August approaches , is more important in victory over the Bay Sox, but it was a re-
his journey toward the major leagues, and markable play at third in the eighth inning 
the Boston Red Sox. h t at saved the game. With two outs and run-
With the new ownership and new general ners at second and third, former big leaguer 
manager, the Red Sox have become far more Ruben Rivera came to the plate and slammed 
interested in seeing their players reach base the first pitch toward left field. Youkilis dove 
than in watching them circle the base paths. to his left, caught the hard liner on a short hop 
Getting to first base is the new focus , and and rose quickly to throw out Rivera at first by 
Youkilis has been among the best in baseball a half-step to end the threat and the inning. 
in that endeavor this year. Starting with the Portland's radio announcer Todd Jamison 
May 19 game against Bowie in Portland, Youk- described the play as one of the best he has 
ilis has reached base in every game he has seen all season. In fact, said Jamison, the in-
played through July 26. ning~nding, game-saving play ranked only be-
One shouldn't get the idea that all Youkilis hind two catches by Sea Dog center fielder Je-
does is draw walks, although his 85 bases on remy Owens in their spectacular nature and 
balls lead the entire minor league system and importance in the game. One Owens play 
places him third in all of professional base- ended a scoring threat when he left his feet 
ball. Youkilis trails only Barry Bonds (95) and went flat-out in the air to stab the ball an inch 
Jason Giambi (86) in walks, but he's also off the ground. In another game, Owens left 
tenth in the Eastern League with his 23 dou- his feet again, this time leaping high over the 
bles, fourth in batting average at .323, and centerfield fence in the top of the ninth to take 
ranks 15th with his .456 slugging percentage_ away a potential game-tying homerun and 
Youkilis is mentioned in Moneybo/1, by sending the Hadlock crowd home happy and 
Michael Lewis, a controversial and interest- amazed. Jamison continued his praise of the 
ing look behind the scenes of Billy Beane's Youkilis' play throughoutthe next half-inning, 
Oakland Athletics front office. Youkilis was at adding that although he's in the team lead for 
one time coveted by Beane, but was ignored errors, Youkilis has worked hard at his de-
by former Oakland scout Grady Fuson, tense, which has shown improvement lately. 
among others, who felt Youkills was fat Youkilis contributed his specialty in the 
couldn't run or throw-ignoring the fact tha~ batter's box to both the Futures Game in 
the current Sea Dogs third baseman had the Chicago, and at the Eastern League All Star 
second highest on-base percentage in all of Game in New Britain, Conn. Playing two in-
baseball, behind only Barry Bonds. nings at second in the Futures Game and get-
In addition to the publicity from Money- ting to the plate just once, he walked. And he 
boll, Youkilis has been interviewed by anum- walked and singled for the Eastern League's 
THE: 2ND ANNUAL 
JERRY GARCIA-FEST 
26 HOURS ON-AIR 
NON-STOP 
Thursday, July 31st@ 1 Opm 
until 
Friday, August 1st@ Midnight 
LlSl'EN~ 
90.9fm_ WMPG 104.1fm_ 
www.wmpg.org 
A musical celebration of Jerry Garcia 




FRIDAY, AUGUST 1st 
Noon-8pm 
Frisbees, Food, Fun! 
FREE BBQ 
FRIDAY, AUGUST 1at 
Noon-Bpm 
USM Portland Lawn 
(acroaa fram WMPG) 
ber of online baseball and print reporters Northern Division in the team's 6-5 win over 
and is proving to be as able with his words a~ the South in the All Star Game. For more information visit: www.mainelydead.com 
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.9Lutfientic fJ' liai Cuisine 
Thai Chef with more than 10 yrs. experience! 
Come Enjoy Delicious Thai Cuisine 
SERVING FAST FOOD 
FREE Soda with Every Meal Starting July 21st. 
LUNCH COMBO SPECIALS EVERYDAY! 
Beer &Wine 
Delivery & Catering Available 
OPEN SEVEN DAYS A WEEK 
11 AM- 10 PM 
40 PORTLAND ST. • TEL 773-9833 • FAX 773-8399 
Casco Bay Weekly 
Restaurant row 
American 
TIIREE DOllAR DEWEY'S 241 Commercial 
St, Portland. 772-3310. 
WOODY'S BAR & GRILL 43 Middle St, Port· 
land. 253-525 I. www. woodysburgers.com. 
TIIE BREAKAWAY 32 India St., Portland, ME. 
541-4804. 
PUNKY'S 425 Forest Avenue, Portland, ME. 
774-2091. 
Asian/Chinese 
ORIENTAL TABLE 106 Exchange St, (top of 
the Old Port) Portland. 775-3388, 
Fax: 772-3388. 
WOK INN 1209 Forest Ave, Portland. 797-9052 
or 797-9053. 
Barbeque 
BEALE STREET BARBEQUE & GRILL 90 Wa· 
terman Drive, South Portland. 767~130. 
Cafe 
BINTUFFS AMERICAN CAFE 98 Portland St, 
Portland (across from the Post Office.) 
774-0005. 
FRIENDSHIP CAFE 703 Congress St, Portland. 
871-5005. 
TIIE WINE BAR & RESTAURANT 48 Wharf St, 
Portland. 773~667 . www. 
cafeatwharfstreet.com 
Continental 
BASIL'S RESTAURANT & LOUNGE 2 High-
lander Way, Manchester, NH. (603) 625-6426. 
Delicatessen 
RJU BELLY DEU Pine Tree Shopping Center. 
772-1227. 
Eclectic 
100 CONGRESS 775-7772. 
TIIE ALEHOUSE 30 Market St, Portland's Old 
Port 253-5100. 
AURORA PROVISIONS West End at 64 Pine St, 
871-9060. 
BIBO'S MADD APPLE CAFE 23 Forest Ave. 
a.AYl'ON'S GOURMEf MARKEr, CAfE & BAK-
ERY 189 MainSt, downtown Yarmouth 84&-l117. 
DAVID'S CREATIVE CUISINE Monument 
Square. 7734340. 
GRAVITY 486 Congress Street 
GREAT LOST BEAR 540 Forest Ave, Portland. 
772~300. 
MAINE BEER & BEVERAGE 79 Commercial St. 
828-BEER 
PAT'S GROCERIA CAFE 484 Stevens Ave, 
Portland. 874-0706. 
PEPPERCLUB 78 Middle St, Portland. 
SilLY'S 40 Wasington Avenue, Portland. 77UI360. 
Pizza 
POR'IlAND HOUSE OF PI1ZA 1359 Washing-
ton Ave, Portland. 797-9030. www.portland-
pizza.com. 
japanese/Korean 
FUJI Sushi Bar and Steakhouse. Serving Port· 
land since 1987. Freshest sushi bar with tradi-
tional Japanese food and seating. Tatami din-
ing tables. Friendly Atmosphere. Only restau-
rant in Old Port serving hibachi (Japanese 
Steak) and Korean Food. 
BENKAY 2 India St, Portland (India at Com-
mercial). 773-5555. 
OlSHll JAPANESE FOODS Portland Public 
Market 25 Preble St, Portland. 228-2050. 
NARA SUSHI NEW 50 Maine Mall Road, South 
Portland. 772~006 or Fax 772-4440. 
Mexican 
AMIGOS 9 Dana St., Portland. 772~772. 
GRANNY'S BURRITOS 420 Fore St. 761~751. 
Seafood 
J'S OYSTER 5 Portland Pier, Portland. 772-
4828. 92 Commercial St., Portland. 871-5636. 
Steakhouse/Seafood 
MOLLY'S STEAKHOUSE & IRISH PUB Special-
izing in choice sirloin steak, prime rib, and 
Shepherd's Pie. Molly's is an Old Port favorite. 
Serving hearty pub fare including Molly's Mile 
High Reuben. Molly's accepts most major 
credit cards. 46 Market St., in the Old Port, 
Portland. 761-4904. 
Thai 
rnAI TASTE Distinctive Thai Cuisine. Rated 
**** for Food, Atmosphere & Service by 
Portland Press Herald. Winter Hours: Lunch: 
Mon-Sun ll:30-2:30pm; Dinner: Sun-Thurs 
4:30-9pm; Fri &Sat Hours: 4:30pm-10pm. 435 
Cottage Road, South Portland. Across from 
Portland Theater. www.thaitastemaine.com, 
767-3599. 
WOK INN 1209 Forest Ave, Portland. 797-9052 
or 797-9053. 
Jasmine Authentic Thai Cuisine. The best 
Thai dishes in Town. Open 7 days a week 
I lam -lOpm. Beer & Wine. Vegetarian. 
Available for parties. 40 Portland St. 773-9833 
or Fax 773-8399 
Vegetarian 
LOIS' NATIIRAL MARKETPLACE DEU & 












Japanese Steakhouse &-Sushi Bar 
Taste and see the difference 
SUMMERTIME 
HIBACHI EXPlOSION 






Portland Public Market 
207-228-2064 
~ ~ ~ ~ 
Sengdi'ai rr'hai Cuisine 
'itutlientic 'T'aste of 'T'h.aiCana 
§ram{ 0}'_ening on 9f.ugust 1St . 
0'en seven d'ays a week 11 'it'M to 10 'PM 
§rana Opent"JtJ Speda( ~((!Entrees Onfy 1s.oo 
!August 1.st- !Auoust 15tfi 
EXtensive Menu of appetizers and entrees 
Beers and wines 
Seating for 1 00 patrons 
Catering 
Private parties and events in house 
Delivery service to Portland 
803 Forest Ave. 
Portland, Me. 04103 
Tel: 773-1001 
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Hot Meals To Go! 
Fabulous Just-Like-Home 
Pot Roast & Shepard's Pie! 
Homemade Soups & More 
Gift Certificates Available 
Customer 
Appreciation Night 
cascobayweekly.com JULY 31, 2003 
,.t::.a!V '(C:.i ..:..)·.._.} . ' .. 15 
Ted Hodgdon lives in Cape Elizabeth. He's a husband, 
father, grandfather and lobsterman. For the last 36 
years he's been lobster fishing off the shores of Maine, 
and is in full swing this summer since retirement. "Tired 
of it yet , Ted?" I ask him while were looking out over 
crescent beach on his porch. Putting down his binocu-
lars and shaking his head he says "Nope, but I think my 
bones are." He's quiet. "She looks good though." He 
mutters. "Who?" I ask. "LADY D," he replies. "Oh, your 
boat." I said. I pick up the binoculars and look for LADY 
16 1 ~osco ~o,y ,>vyeekl~ 
I I '· 
D, there she is, in the blue bay, weaving a little, side to 
side, like she's gi..ting a shy wave back to us. I wonder 
what it's like being a true lobsterman. What kind of per-
son do you have to be to be a fisherman? How do they 
survive on such a seasonal commodity? Do they trap all 
winter too? Just when I was about to ask, Ted says," So, 
when you going out?" Who me? I thought. I don't think 
so, boats and I don't mesh well. I have this very simple 
problem and that is if any thing happens, I have no 
place to run. I get the same feeling when I have to fly or 
- --- ---
if I have to sit in the back seat of a car. "Huh?" I wake up. 
"Whenever you're ready to take me!" I can't believe I just 
said that. I think, okay, this is for the paper, I have a 
great boss, and great co-workers. They have all been so 
patient with me. I'll do it for them. I'll wear those tall 
rubber boots, throw the traps around like Hercules, and 
smell like fish guts. 
"Maybe we'll find a blue lobster," Ted says walking 
down the stairs to his traps on the lawn. "A blue lob-
ster? Are there such things?" I yell down from the porch. 
"They're really rare. I found a baby one, years back that 
had died. It was very small." 
Ted and I make arrangements for the next morning 
to go out about 9:00A.M. He tells me it will only be 
for about three hours and that we should be fine 
out there. He mentions that it's going to be 
calm. I knew he meant the water because 
he knows how I feel about boats. The 
word calm does not fit well with what I 
am feeling right now. 
We say our good-byes and I walk 
home. Ted is my neighbor so it was-
n't very far. I have to tell you I was 
fine, for the whole day and all that 
night I didn't much think about it 
and I felt okay. 
When I woke up the next morning 
at seven things were different. My 
first thought was I have two hours 
to live. Now, my girlfriend Shelly out 
in Seattle has always said I have a 
major control issue because of this. 
That's fine . I can deal with that later, 
but right now I have to figure out how 
to get out of this. 
By the time 9:00 a.m. came around and 
Ted was knocking at my door, I was exhausted. 
I had no will left to fight. I gave up, caved in and went 
with Ted. 
We walk next door and I find that his truck is waiting 
with his small skiff hitched to the back. He loads two 
buckets of bait into the boat, and says "You ready?" I 
nod, and we both get in the truck. 
To get to Crescent Beach from our houses we get to 
take a beautiful greenbelt type back road that runs per-
pendicular to the beach. I finally notice when we are on 
the beach dropping the skiff in the water that it is ac-
tually a nice calm day out, plus I truly trust Ted. With 
those two observations making me feel better, I jump in 
the skiff with Ted. We are off. We bring the skiff up to 
LADY D, tie up the skiff throw the bait buckets up and 
get on board. I ask Ted what the most important piece 
of equipment a lobsterman should have and he tells me 
it's the engine. "You gotta have a good engine, and you 
gotta know your boat, I put a lot of it together, so if any-
thing breaks I can probably fix it." He starts the engine 
and we set up the traps a bit while we are waiting for the 
engine to warm up. Ted shows me the way to take the 
fish bait and stuff about four in a bag made of webbing. 
He gives me a pair of yellow gloves and I bait one of the 
traps. During that moment I realize that I felt better. 
I look up and notice that Ted's grinning a bit, I fol-
low his eye and come upon the same scene, 
Richmond Island and the ocean's horizon. I 
hear the boats quiet noises and the wind 
smells like the sun. That small space in 
time was the first moment I felt just a 
wisp of the freedom they must feel 
when they are out here. No office, 
no traffic, the feeling of going out 
and getting something done. 
Ted suddenly says she's ready, 
and we are off. 
I lean on the traps that are piled 
in the back and enjoy what I'm seeing: 
beautiful Richmond Island to my left. 
Kettle Cove is to my right. Ted is in 
front of me steering 
LADY D straight to the horizon. 
pick up my notes and start writing a 
little. I can see from the corner of my 
eye the waves slashing up against the 
walls of the boat. The boat plows its way 
through the oncoming waves, moving up and 
down, up and down. I continue to write. But not for 
long, I put the paper and pen down quickly realizing 
that what I was doing can get you real sick. Motion Sick. 
Ted turns to me and starts talking about the friends 
and acquaintances he gets to see out here on the water 
and then tells me to steer. I think I looked kind of funny. 
He tells me while I'm steering how that can help if you 
feel seasick. "Just look at the horizon." I don 't know if 
Ted said that, or I heard it in my head. But, it worked. 
What an incredible feeling driving the LADY D. She feels 
powerful and light at the same time. Very little move-
ment on the wheel is needed to move left or right. Ted 
says we are going out to drop some traps first along Ket-
tle Cove. We eventually get to where he drops his traps 
and we start baiting them. I mention how this stuff re-
ally stinks. "On a lobster boat that's the smell of 
money!" he yells over the motor idling. We both start 
laughing. I am baiting and dropping the traps overboard 
with Ted for awhile and getting the hang of it. Some-
times he has double traps connected together and I 
pass up on them. No need for me to be part of the ocean 
floor, getting my leg caught and tangled in the rope. 
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While we bait the last double trap we look up to one 
of Ted's friends waving. Ted says that its Tom Skofield 
with his boat mE HUNKYDOREY. Tom and Ted start the 
usual yelled greetings over the engines. All of a sudden 
I got another glimpse of what it's like to be out here for 
a living but in a different place and time. I was staring 
at Tom's boat. To me it looked like a fishing boat from 
the orient. Ted had told me earlier about Tom's boat, he 
said he made it himself. I asked Ted what kind of boat 
it was and he said to me "It's a lobster boat, an original, 
the way they use to make them they are called a dory." 
The mast was great. To me it was awesome. All hand 
made nothing fancy but very original. Looking at it with 
the sea behind him made me feel like I was somewhere 
off the oriental coast fishing. Of course with the engine 
noise I could not understand what either of them were 
saying. I figure part of being a lobsterman is to know 
how to read lips. Tom waves good-bye while I photo-
graph him and THE HUNKYDOREY. We start for Rich-
mond Island where we have to check the traps that Ted 
dropped a week ago. On our way we see other fishing 
boats. They are all very different from each other. Some 
are new. Beautiful vessels on the ocean with the men 
and woman behind them harvesting and maintaining a 
fragile balance of one of Maine's most precious re-
sources. Ted and I talk about lobster fishing and the 
families. He says "There are a few old-timers, their chil-
dren and grandchildren are out here. We got a couple 
from out of town that fish here also, but just a couple." 
I ask him what zone he lobsters in and he tells me Zone 
G. "Richmond Island and the Two Lights area." he says. 
Are there many lobster boats out at winter? I ask. " No, 
not many here, normally there's two to three boats that 
go out from this cove, but, not as much last winter." 
I ask him about the catch this year and we talk about 
it being slow so far. "Well," he said," we had a cold win-
--------- - ------
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"All we need is a little bread" 
A MUSICAL BENEFIT FOR 
THE STUDENTS OF MSAD 40 
CIVINIW .... FM .S .. MSAD40 .. ASIDI:I4 ftDII 
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Rain or Shine! 
SATURDAY AUGUST 16, 2003 
}1:00AM - 7:00PM <GATES0PENAT10:00AM) 
1313 FINNTOWN ROAD, WALDOBORO 
Bluegrass., blues., cajun., country., swing., polka 
Great Bands! Skip Gorman, Blind Albert, 
King Pirogi, The Katahdin Valley Boys, The Abbott Hill 
Ramblers, Jimmy Jo 8 The Jumbol'ayuhs, The McFravis 
Family Fiddlers, Playin' Possum and Never Jaded 
Tickets are available at: all Bull Moose Music locations, Mexlcall Blues In Newcastle and Portland, Wild Rufus Records In Camden, Karma Rama In Rockland, 
The Green Store In Belfast and Damariscotta, Fernalds In Waldoboro, and the Sheepscot Emporium In Wiscasset Tickets cost $5 for students 6-18, $15 for 
adults In advance and $20 at the door. Kids 5 and under are free. This Is a chem free event no coolers or pets, rain or shine, bring a lawn chair or blanket 
poa ,,,,.. ....... tlda ewnt ..._.--....,paid wlllpto a.......,_ up by the- ...,at 001-atlon ......_k Paa-. ... E'Aio--..,10 JIIIO' ... llpBCiiiJ "-* Gltbe ..,._..,such as ... • ___ ........,art" ......... -.A~Qoanewlilll!cto......._ ... ....,..,.._.,.,.tbis_.r,to_...adonatlonw-upa-.cllaebootb.._...clrepusa-at 
Sunday August 1Oth 
Thomas Point Beach, Brunswick, Maine 
Advance tickets are now on sale at www.saltfest.com, 
all Bull Moose Music locations, Huston Tuttle, The 
Crasshopper Shop, Brunswick Bookland, Wild Rufus or by 
calling the festival hotline at 1-888-7.57-SALT. Tickets are 
$25 in advance (ending Aug. 6th) and $35 thf' day of the 
ftiS&ivaL Children age 14 and under will be admitted free. 
open at noon and the show starts at 1 :OOpm. 
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k Progressively~ 
ac\tienne @ 892-3281 
~4owntowntoots.com~ 
ALl. AMPS AND 
RACK MOUNT 
PROCESSORS 
• 2 x 50 Watts RMS 
• 2 custom-designed 12' Colestion speal<trs 
• The worklloree microphone ot slages 
and studios worldwide! 
• Gardiok1 dynamic, unidirectional 
Prlcsd Too Low 
To Print! 
• Frequency rasponse 40 to 15,000Hz O $ 
.,,., nly 89.99! 
Boss TU· 70 Guitar/Bass Tuner 
• 30 watts RMS 
:P~....-'1 • Custom-madolO' speaker • Tho WIJ(Id s first compact tuner wiltl a 
bac~it display 
Consumers Plaza 
1455 Woodbury Ave. 
Portsmouth, NH 
603-436-1142 
Pine Tree Plaza 
1064 Brighton Ave. 
Portland, ME 
201. n2-3239 
OVER 8,000 Pieces 
of Used Gear 
In Stock Now! 
Sale Runs 
8/3 Thru 8131 
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• Actlw 3-band EO 
• Stereo tape inpu~ power amp in 
• Preamp out, phones out 
• Provtdes for llal and double-flat hming 
plus open 0, E.G and A tunings 
• Display C<!O be changed to accommodate 
both 4 and 6 string basses 
Only $29.99! · AUTO oo-off function -
Peavey Transtubc 110 EFX Combo 
• 40 Watts RMS •10' Blue Marvel" speaker 
• Clean and lead channels wiltl3-band EO and Gain/EO 
voicing switches 
• 9 Dtgttaleffects: flanger, delay. octavor, funk wah. 
reverb, rolating speaker, chorus, phaser and tremolo 
~: Priced Too Low To Print! 
~~4-..<!1> 20 Locations 
Throughout 
New England 
and New York! 
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shanekinney 
Download This 
0 nee in a while, I just have to com-ment on things rather than be funny. 
There is a time and a place for every 
emotion, and the issue of downloading music, 
and the state of the music industry as a whole 
never fails to twist my panties right. 
I just watched the news, and it appears 
that the record industry has started to crack 
down on file sharing amongst non-paying 
music lovers. Apparently what that means is 
that if you download music, you're breaking 
the law, and you could go to jail. Hmm. 
This confuses, but does not scare me, 
because, the big profit loss is with the big earn-
ers in the music industry, meaning all the big 
pop stars of the day; such as Linkin Park, Limp 
Bizkit, Metallica, Madonna, Christina 
Aquilera, and my beloved Brirney. 
If the feds decide to show up at my house 
to clean out my hard drive, they won't find any 
of the above, but they may find some obscure 
Accept bootleg; or some garbled tape of Iron 
Maiden fighting backstage. I do have some 
Brirney on the ol' C drive, and it sure as hell 
ain't music. It's the other product she's ped-
dling, the product that brought her attention 
in the first place. 
Nobody 
believes in "try 
before you buy" 
anymore. I would 
never buy a car 
before I 'drove it, 
and with the cost 
of CDs today, peo-
ple aren't as willing 
to take a risk. Too 
many times loyal 
monkey could pen the next Disturbed album, 
and it would probably be superior. Fred Durst 
has pulled every bair out of his head on his 
quest to prolong his fifteen minutes. 
All the ridiculously goofy hard rock bands 
that are peddling their wares into the hearts 
and trousers of teenagers are doing nothing 
more than prepping for their Behind the Music. 
Yesterday's Poison is tomorrow's Staind. 
Yesterday's Alice in Chains . is today's Alice in 
Godsmack. 
I'm not an embittered cynic pining for 
the good old days, because it has always 
sucked. The labels and MTV sell anger and sex 
in the form of the predictable hooks dumped 
into editing software, while the real music fans 
search for real music. 
My point is, if you keep throwing up 
from McDonalds food, you'll eventually go 
elsewhere. And that's what the Internet has 
given us, and not so popular bands--a chance. 
The so-called super information super high-
way has allowed us the option of trying before 
buying, and the conclusion is that most of 
these bands suck, so we're looking for some-
thing different, something better. And it's out 
there. The difference is that it's easier to find 
now. Those who illustrationsimon a oms 
StresArt@moine.rr.com choose to inform 
themselves are 








I do have some Britney on the ol' C drive, 
and it sure as hell ain't music. 
f.tns have been let down by second-rate trash 
fed to them by 'anises' on a deadline. I saw a 
recent study on CNN saying that 85% of peo-
ple who download music buy the album if 
they enjoy it. Those stars prove that that is 
NOT the reason sales are slagging. It's because · 
the world wants something different. And rrue 
to form, media lords don't pander to the cre-
ative types; they cater to revenue, and milk it 
until the rear is tapped, afrer which it becomes 
a joke, mocked ten years later, along with every 
stupid reality TV show. We are feeding rhe 
machine diet food at this time, and they are 
seeking sustenance from our wallets. 
Straight up--music sucks roday. They are 
making it illegal to download music, because 
the record indusrry ·has lost control. The f:i.ns 
are the ones deciding who is good or not, and 
the sales show that. We are not carelessly 
spending our hard earned cash on sophomoric 
schlock by the likes of just about every band 
following formulaic angst ridden verses who 
turn to a melodic chorus just before you 
change the station. It's so predictable that a 
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gotten about Color Me Badd or the New Kids? 
How about Kik Tracee or Warrant? They 
sucked then, and they suck now as the 
Backstreet Boys, N'sync, Creed, and Puddle of 
Piss. 
Don't forget, it's about we the people, 
right? We determine who makes it or breaks it, 
and we're failing as fans of art if we do nothing 
but line the pockets of doles or clones. Pick up 
an instrument, a paintbrush, a pen, or a micro-
phone, and show the world your passion. Just 
do something DIFFERENT for Christ's sake. 
Turn off your radio, turn on your com-
puter, and begin your quest to show rhe music 
industry who the boss REALLY is. Right click, 
save target as. Simple as that. End of rant. 
Download Shane Kinney live at his comedy 
showcase, every Sunday night at the Comedy 
Connection, I 6 Custom House wharf, Portland, 
Me. Call 207-774-5554 for more info, and 
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Celebrating her new CD, 
"So Many Rivers" 
Little Freddie King 
The Campbell Brothers 
Sacred Steel 
Chubby Carrier 
& the Bayou Swamp Band 
Sisters of the South 
Beverly 'Gurtal" Watl!ins. 
Essie Mae Brooks 
& Sweet Betty 




Upset about a column? Want to voice an opinion? Feel the urge to lap praise on us? 
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Annl Clark In Concert 
lburs. September 4tll 
7:30pm 
St. Lawrence Arts Center 
76 Congress St. 
Portland, ME 
Jason Spooner Opens! 
Dcketa $12 
Call 207·7715-6&68 
For reservations a Info 
www.atlawrencearts.~ 
Terminator 3: 
· Rise of the Machines 
Rated R 
Running Time: 109 minutes 
0 n paper it's remarkable that Terminator 3: Rise of the Machines 
was given the green light. Take for 
starters the notable absence of series creator, 
James Cameron; lead heroine, Linda 
Hamilton; and the volatile savior, Edward 
Furlong. Their void alone would seem rea-
son enough to end on Terminator 2: 
Judgment Day's high note. In addition, con-
sider the decade of consecutive box office 
disappointments by Arnold Schwarzenegger 
and it becomes readily apparent why 
Cameron would steer his ship clear of this 
potential celluloid iceberg. In f~ct, with th_e 
"generous" exception of True Lzes and Jumor, 
Schwarzenegger's body of work in the twelve 
years since T2 has been dreadful at best: Last 
Action Hero, Eraur, Jingle All the wa)l 
Batman & Robin, End of Days, The 6th Day, 
and Collateral Damage. As if that wasn't 
enough, T3 introduces three new principle 
actors-the most decorated of whom is 
Clare Danes-and a director, Jonathan 
Moscow, who's best known for U-571 and 
Breakdown. But despite all of the above, the 
show went on and 
the result is a classic 
big-screen summer 
blockbuster. 
T3 begins with 
an adult John 
Connor (Nick 
Stahl) living life on 
the go and off the 
grid. His effective 
and requisite exposi-
tion is provided in 
In an attempt to outrun his internal 
demons, Connor crashes his motorcycle and 
seeks refuge from a veterinarian's medicine 
chest. As luck, or fate, would have it he 
lands in the clinic of an old junior high 
acquaintance, Kate Brewster (Danes) who 
last saw Connor the day before he disap-
peared twelve years ago. Their reunion does-
n't last long before the T-X arrives. It seems 
Brewster, rhe daughter of SkyNer's director, 
is also on the hit list (hmmm?). 
There are many questions fans of the trilogy 
will attempt to answer upon complerion of 
T3. For example, why wouldn't SkyNet send 
the T-X back in the original Terminator 
instead of Schwarzenegger's Terminator? 
Sure the films' creators weren't so far sighted 
(the original Terminator premiered almost 
twenry years ago!), but questions like these 
underscore the inherent implausibility's of 
this third installment. However, apart from 
of the plot inconsistencies you'd expect this 
film to deliver the action and it does. 
The start of the second act consists of 
one continuous action sequence that lasts 
the better part of a half-an-hour. It is a stun-
ning linear chase that pits the T-X vs. the 
Terminator while abandoned emergency 
vehicles (programmed by the T-X) pursue 
Connor and Brewster through a pre-dawn 
Los Angeles. In this age of "bullet time" spe-
cial effects, T3 unas-
sumingly - if char's 
possible- provides 
"pragmatic,, action 
sequences on par 




of the film follows 
the trio of Connor, 
Brewster, and the 
There are many questions fans of the trilogy will 
attempt to answer upon completion of T3. 
order to reorient established fans as well as 
bring newcomers up to speed. Still haunted 
by his seemingly altered fate, Connor _ 
assumes he is virtually untraceable. That 1s 
until the apparition of Sky Net's most 
advanced terminator, the T-X, arrives in the 
display window of a Rodeo Drive boutique. 
Newcomer Krisranna Loken plays the cyborg 
femme fatale who has an abiliry to assume 
the identiries of her murder victims as well 
as interface with modern (or is it outdated?) 
technology-not to mention an arsenal of 
corporeal weapons. She's on a mission to 
assassinate both Connor and his future 
human resistance cabinet members. 
Fortunately for the hunted, an antiquated 
but familiar T-800, played once again by 
Schwarzenegger, returns to protect the inter-
ests of the resistance. 
Terminator on their quest to abort the 
launch of SkyNet. Along the way, you'll be 
inundated with additional breathtaking 
action sequences as well as a series of attrac-
tive plot twists that will keep you busy after-
wards trying to weave the three films togeth-
er into a unified story. In fact, although T3 
is the weakest of the three (usually the case 
in trilogy's: Return of the Jedi and Godfather 
Ill) it deserves to be included in the pan-
theon of classic Hollywood mega-trilogies. 
So for now, summer moviegoers can all be 
glad that Schwarzenegger delivered on his 
promise: he's back! 
- David Tartaglia 
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Legally Blonde 2: 
Red, White and Blonde 
Rated PG-13 
Running Time: 94 minutes 
""The cost of beaury is much too 
high ... I can't believe I just said that!" Yes, she 
did. 
Elle Woods has "it" better than ever. She 
won her first court case and the respect of 
her classmates while still an intern, and her 
new fiancee isn't the jerk Warner Huntington 
was. But most of all she loves Bruiser, her 
Chihuahua. Ever since she found him on the 
streets of Beverly Hills she's brought him 
with her everywhere. So when she learned his 
long lost mother was being subjected to cos-
metic testing so sorority girls everywhere can 
look beautiful, she postponed her impending 
wedding to Emmett Richmond (Luke 
Wilson, New Schoo~ to launch a campaign 
against animal cruelry that took her to the 
nation's capitol. It seems that after Elle, 
Washington, like law school, will never be 
the same. 
Legally Blonde 2: Red, White and Blonde 
follows the formula of its predecessor, bur 
there's much more happening than simply 
telling the same tale in a different locale. 
Where Elle had to contend with conservative 
Harvard snobbery before, in Washington she 
experiences firsthand the cutthroat tactics of 
dirry politicians who cover themselves with 
the Constitution written to safeguard indi-
vidual rights. The thought of someone this 
fashion conscious involved in the judicial sys-
tem might seem laughable, but again this is 
fairytale, not really just as when they eventu-
ally stopped laughing while Elle studied to 
become an attorney. Lord knows she'll need 
all the savvy she displayed in Legally Blonde 
to get by in the world of politics. 
Charles Herman-Wurmfeld, who direct-
ed Kissing Jessica Stein, offers an interpreta-
tion of an optimistic personality that Legally 
Blonde established as both vivacious and 
alarmingly resolute. He rakes Reese's flam-
boyant persona to the tenth power, altering 
the focus of her sensitivity to make it comical 
in some ways and indicative of her sharpness 
in others. 
Writer Eve Ahlert (Down With Love) 
handles Elle's interaction with friends and 
foes with more subtlety than Karen Lutz did 
in her adaptation of Amanda Brown's origi-
nal novel. Elle may inspire her allies to join 
her cause passing "Bruiser's Bill" to ban ani-
mal testing too easily compared to how she 
made friends in Lutz's script, but the real 
interesting stuff lies in her workplace experi-
ences at a firm owned by Congresswoman 
Victoria Rudd (Sally Field) where she must 
work at winning people over. There she con-
sistently locks horns with Grace Stotetaux 
(Regina King), a case-hardened representative 
who openly dislikes Elle (shades of Selma 
Blair as Vivian Kensigton), balks at her per-
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ceived naivete, and at one point attempts 
to start a betting pool for how short her 
D.C. campaign will last in a scene similar 
to one left out of LBI 's parry sequence. 
Whether or not the writers intended 
to, they wrote interesting suggestions into 
the script about how the justice system has 
worked since the Reagan era. In this sense, 
Elle would be an equally interesting neme-
sis to Arnold Schwarzenegger's Republican 
Terminator, even more exciting than the 
race between LBl and T3 as to who's get-
ting the bigger paycheck for their work. 
Perhaps a Lewinsky-like character would've 
been interesting as -nell. Also, Elle gets 
D.C. savvy from Sidney Post (Bob 
Newhart), an invisible doorman who prob-
ably acquired his knowledge from over-
hearing the occasional conversarion from 
passing politicians. The political backbiting 
she encounters while fighting to get her 
bill passed does inspire her to work harder 
although she's in for a lesson or two that 
not everything is as it appears to be. 
Returning from Legally Blonde are 
Jennifer Coolidge (American Pie) as Paulette 
Bonafante, Alanna Ubach and Jessica 
Cauffiel as Elle's sorority sisters and Luke 
Wilson as fiancee Emmett Richmond who 
doesn't get as much screen time as he 
deserves, but nonetheless shows up to offer 
support for Elle's endeavors with her closest 
friends and about the entire Delta Nu popu-
lation who show up to accompany her on the 
Million Dog March toward the Capitol 
building. Dana lvey as Delta Nu alumni 
Libby Hauser and Bruce McGill as (possibly 
a nod to Sweet Home Alabama) conservative 
Southern representative Stanford Marks also 
prove valuable allies for Elle's campaign as 
well as provide laughable points of interac-
tion between two different worlds. 
The finale of the film comes even closer 
to priceless as it cuts through the red tape as 
to reveal it's core message with hair care alle-
gories as the logical conclusion to her cam-
paign in a similar vein as the post-murder 
trial of Brooke Windham (Larter). Legally 
Blonde Zs platinum pink charm will rein-
force the inspiration Reese has already given 
her fans, and rumor has it Elle's sights are set 
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I 've never understood all the talk about taking a big book to the beach in 
August, while on vacation. The sun's 
in your eyes, the sand is completely 
unpleasant, and the water ... well, that's 
about the worst thing for a book, water. 
Anyway, I don't really work enough 
to deserve a vacation. But if you want a 
book for the beach this month, here are 
three very good long ones I just read 





461 pages, $26 (paperback 
April 2002, $7.99) 
This novel by the guy better known 
for his Sandman comic books has a fan-
tastic premise. All the gods people have 
ever dreamed up are still with us today, 
and the new gods worshipped in 
America- including credit cards, the 
Internet, and television-want to get rid 
of them. Which, of course, means war. 
It's not easy to be a god, as one char-
acter says: "One day every soldier in the 
empire has to shower in the blood of your 
sacrificial bull. The next they don't even 
remember your birthday." 
Nor is it easy to deal with them. The 
main character, known only as Shadow, is 
in prison when the story starts. By the 
time he realizes he's been caught between 
the two sides, he might have preferred to 
stay there. 
Crucial turning points take place at 
true places of power, classic American 
roadside attractions like Rock City and 
House on the Rock. The plot also 
includes short, historic sections describing 
how various gods came to America in 
14,000 B.C., 813 A.D., and 1778. 
Like many road uips, the getting 
there is more interesting than the final 
destination, and the book tails off a bit by 
the final battle. But American Gods sure is 
one wild ride along the way. 
p.s. If you're in the mood for a really 




© September 2000 
Random House 
426 pages, $24.95 (paper-
back October 2001, $14) 
David Mitchell's terrific first novel 
takes place in nine different locations 
around the world, including Okinawa, St. 
Petersburg, and London. And, you realize 
after you've been reading awhile, it 
involves many of the same people. 
The woman on a train crossing 
Mongolia in chapter five, mentioned in 
one sentence as an aside, becomes the 
main character of the eighth chapter set 
on a remote island in Ireland. The teenage 
jazz fan in chapter two, who works in a 
Tokyo record shop and dreams of becom-
ing a musician, is a big star by chapter 
nine, which is set in a New York City 
radio station. The man who dies of dia-
betes in chapter three, it turns out, was 
married to the ... well, I shouldn't give 
anything else away. 
This is the one book of the three 
whose second half is as good as its first. It 
also, once you· get to the end, probably 
would bear reading again, just to follow 
all the connections, ghostly and other-
wise. 
The Last Samurai 
Helen Dewitt 
© September 2000 
530 pages, $24.95 (paper-
back March 2002, $14.95) 
TH[ LAST 
SAMURAI 
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Sibylla, a brilliant American who has 
dropped out of Oxford University, has a 
son as the result of an ill-advised one-
night stand. Ludo turns out to be an even 
greater genius, who reads Homer in the 
original Greek by the time he's four, and 
soon learns, among many other languages, 
Hebrew, Inuit, Old Norse, and Japanese. 
His mother doesn't really know what 
to do with him, so-trying to provide 
him with male role models-she shows 
him Kurosawa's masterpiece The Seven 
Samurai over and over. Mter her enchant-
ing description of Ludo's upbringing, 
written in many different languages, the 
book shifts to the son's attempt to find his 
father by meeting, yes, seven different 
accomplished men. 
This half of the novel, set in the 
unstructured 'real' world far from the pre-
cise universe of ideas, was less successful, 
in my opinion. Overall, though, The Last 
Samurai is an admirable attempt to make 
learning and arcane areas of knowledge 
entertaining. 
Oh. You say you don't want to think 
while you're at the beach? Then forget 
about these tl1ree books. 
THE ST. LAWRENCE ARTS 
WWW.STLAWRENCEARTS.ORG 76 CoNGREss STREET 
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Can Buy! 
l's Summer, come In 0111 or 
tile Ileal & ch8ck oat so111 
or these coot deliS! 
By Lee L'Heureux 
Why i~ the HiJ0-HIDJ0 rr>re@m 
~ID TIDU@h The~e fr}(?ly~? 
!'lC5lrt 2: Why i~ it thC5lt ~ID MC5lny l'leiDJ0Ie FC5lil? 
k I mentioned in the first part of this hree-part series, the financial success 
f hip-hop in the late '90s and early 
part of the 21st century has led more and 
more people to try to capitalize on the finan-
cial success that so few people have actually 
realized. There are different degrees of success 
in hip-hop. One can be independently success-
ful as seen with ABB records, Def Jux, and 
others who have a strong fan base but limit 
overhead costs and as a result can make a solid 
earning with moderate record sales. There is 
also major label success which not only can 
lead to superstar status (50 Cent, Jay-Z) but 
also comes with advances, touring and appear-
ance fees, and sponsorship dollars. Regardless 
of which way the financial success comes what 
should be apparent is rhar it can come in 
many forms. As a result of this ir appears as if 
everyone who feels that they can rap have tried 
or are trying to break into rhe hip-hop indus-
try. I do not necessarily blame people for try-
ing, the reward is so high and if it is some-
thing that one enjoys they should strive to be 
the best. However, as we have seen it is not 
• 
artists compound that mistake by feeding the 
fire with more money by purchasing promo-
tional items, spending money for radio play 
and so on. However, the development is still 
not there and, with few exceptions, this last-
ditch effort to save the project will also be 
wasted. 
In addition to poor business plans anoth-
er easy way ro fail quickly is to lack profession-
alism. The bottom line to keep in mind is thar 
the music industry is a business. You cannot 
continuously be unprofessional in a business 
environment and still expect to be successful. 
An unprofessional attitude is portrayed in 
many ways from unrehearsed performances to 
not doing the leg work to promote yourself as 
an artist. 
Lastly, and I already touched on it briefly, 
is the fact that the music the artist is trying to 
push may simply not be very good. Not every-
one can be an emcee, even if they do have a 
great business plan. If your music is not mak-
ing noise, yet you enjoy making it and are not 
concerned with financial ~uccess, that's one 
thing. However, if your goal is to get to the 
If the mUSIC was not your best, 
then why was it released? 
always the most talented that gets to the top 
but sometimes those who just have the best 
plan. What I will look at in the second part of 
this series is why so many talented (and not so 
talented) people do not succeed. You will see 
that more times than not it is the business 
plan that is in fact flawed and not the inten-
= tions. 
~ It is exceptionally easy to put out music 
~ and call yourself an independent artist. 
~ Anyone with $5,000 can record a song and 
~ create and release CDs or 12" vinyl. This is 
~ the first place where many people fail. They 
Ill release material without any preparation work 
:I and as a result they have CDs and records that 
.: 
::1 just sit in boxes. And it sits there, undistrib-
~ uted, for a few reasons. First, it may not be 
~ very good. Today more and more people rush 
llo into the studio and record and put out their 
~ first material. Second, there is no marketing or 
~ promotion plan behind the music. There 
"' needs to be a way to separate one's own music 
"'z from everyone else's who's trying to do the 
r.l z same thing. There is so much music out there 
~ that fans will not go seeking new music but 
ti will only see what is delivered to them. An 
i!5 unsound business plan will often skip steps. 
One step that is often skipped is the artist 
development (we' ll look at a successful artist 
development program next month) as people 
are in such a rush to get inusic out and shoot 
to the top. By putting our a project that lacks 
development that $5,000 (minimum), if not 
more, is going to be wasted. I have seen many 
top and your music is not making noise there 
are a few things rhat you need to look at. First, 
take a look at the people who surround you. If 
they are all "yes men" who do not offer con-
s•ructive criticism then you could be in some 
trouble. Second, analyze how much time and 
effort was put into making the music. I, like 
many of you, have heard this line so many 
times: "This is not my best material; I've 
recorded much better stuff since this." If the 
music was not your best, then why was it 
released? First impressions are very important 
in the music industry and if the music is not 
ready to go you risk turning off your audience 
or possible interested labels for good. 
There are many reasons that people do 
not make it to the top. We have only scratched 
the surface with some of the major ones-we 
could write about potential errors for days. I 
encourage potential artists to work on a solid 
business plan and practice their craft before 
unleashing it to the public. In the third and 
final installment we will look at possible 
recipes for success including what I feel to be 
the correct way to develop an artist. 
Questions, comments, concerns are always 
welcome to hiphopnarion897@aol.com 
Let L'Heureux is the host of Central Maines 
longest running hip-hop radio program, Hip Hop 
Nation broadcast on WMHB Thursday nights. In 
addition, Lee is the Music Director at WRED and 
he is also the East Coast director for ESP Media. 




Got funk? Well, what the hell is funk? This, one of life's most diffi-
cult and enduring questions, con-
tinues to vex even the most enlightened (i.e. 
me). An absolute definition of "funk" 
remains slippery. So much so that 
when my previous query (what the hell is 
funk?) is posed to even the more experi-
enced purveyors of it, they have difficulty 
nailing down an airtight response. The con-
sensus seems to be, at least among the musi-
cians I've asked, that there is no such thing 
as "funk music," only music that is funky. 
And "funky" most often seems to indicate a 
nastiness, a rawness, or an earthiness to the 
music. So that leaves me with the daunting 
task of finding records and artists from the 
whole spectrum of music that have that 
organic appeal unique to funky music. 
Of the hundreds of thousands of you 
who have doubtless purchased every record 
ever mentioned in 
this column, you 
surely have noticed 
that they've run the 
gamut from bluesy 
to-most often-
jazzy, bur all (except 
for the ones I didn't 
like) have been 
funky. 
So who am I 
trying to kid? The 
majority of the 
records I've reviewed 
have essentially been 
jazz records. This is largely due to the fact 
that contrary to many purists' opinions, 
there is a vital and thriving jazz community 
making truly exciting contemporary jazz, 
jazz that more often than not is pretty 
funky. And so this column was begun in an 
effort to make sure that this emerging com-
munity of stellar musicians does not go 
unnoticed. 
Why do I mention all this? Good ques-
tion. I'm making this case both to justifY my 
inclusion of Skerik's Syncopated Taint 
Septet in a "funk" column and to ease the 
minds of those who have preconceptions of 
what funk is. The bottom line is funk may 
not always be what one thinks it is. Case in 
point: Skerik's Syncopated Taint Septet. 
Skerik is a saxophone player who has 
popped up all over the scene, from his own 
band Critters Buggin' to his spot as co-
founder of Garage A Trois to playing 
onstage with bands like Robert Walter's 
20th Congress and Medeski, Martin, and 
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by Eric Poulin 
Wood. Skerik is the consummate guest 
musician, always adding just the flavor the 
music requires without imposing too much 
of his own presence, which might lead one 
to wonder: what would a band solely led by 
Skerik sound like? 
Fortunately, the answer to that question 
has arrived recently via the ever-adventurous 
label, Ropeadope Records. Skerik's 
Syncopated Taint Septet is, in a word, jazz. 
But it is nasty. Skerik's brought together five 
horn players, an organist, and a drummer to 
create some of the most exciting jazz music 
to arrive in quite some time. 
The record features recordings of songs 
as they were performed live at The Owl & 
Thistle in Seattle which means we get every-
thing from group improvisations like the 
hip-hop tinged opener "Philadelphia'' to 
covers with the New Orleans grit of "Let 
Me Be Your Voodoo Doll." Bur whatever 
they're playing, the band's palpable chem-
istry harkens back to the great jazz bands of 
prior eras. They always maintain a propul-
sive energy regardless of the tempo, and 
though some of the songwriting leaves a bit 
to be desired, you fmd yourself willing to 
listen thanks to that 
irresistible momen-
tum. In other 
words, this is music 
that's exciting to lis-
ten to, even repeat-
edly. 
Good music is 
good music. And 
more often than 
not, good music is 




where strange stylistic bedfellows find them-
selves waking up next to each other wonder-
ing what the hell happened the night before. 
And to follow this metaphor to absurd 
extremes, we're left with the mutant chil-
dren of these encounters-those deformed 
jazzy, funky, babies. Fortunately for those 
willing to accept them, these freakish off-
spring can be quite lovable. 
All right, that's getting weird. 
So here it is: Skerik's Syncopated Taint 
Septet-while being the freaky mutant 
spawn of hip-hop, funk, rock, and predomi-
nantly jazz-is, quite simply, good music. 
Eric Poulin is the drummer for the Apocalypse 
Brass Band (apocafypsebrassband.com} and Dj 
ofSound Contra positive airing Monday 
afternoons ftom 1:30 to 3PM on 90.9 
WMPG. You can tmail him at 
epgotfonk@hotmail.com. 
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that's why I'm here." 
W rh the above comments, George Wein closes out his memoir Myself Among Others: A Life in Music (Da Capo Press), 
co-wrirren with Nate Chinen. A pioneer in the pres-
entation of jazz, Wein blows his own horn more that 
a little in rhe 522-pages of this interesting and enter-
taining volume. But, who's in a berrer position ro 
make grand claims than a man who's been at the 
forefront of the concerr business for half a century? 
Describing himself as "an average middle-class, 
Jewish-American kid" from Newton, MassachusettS, 
Wein would eventually conceive and create a series of 
summer music festivals, first at Newport, Rhode 
Island and later around the world, that matched the 
entertainment needs of a posr-WWII mass society ro 
genres of music that were becoming endangered by 
changing rimes. His development of corporate spon-
sorship, heritage celebrations and ideas of jazz reper-
wry, though controversial, led to the landscape of 
music presentation that we experience today. 
arrists who initially viewed him as but another mani-
festation of "the Man," out to exploit them. Having 
an African-American wife, his beloved Joyce who fig-
ures prominently throughout the book, was undoubt-
edly an asset in that regard. Bur, his long success in 
presenting a diversity of players in areas of the world 
where they had not previously been welcomed as any-
thing other than second- or third-class people and his 
general reputation 
for being financial-
ly honest were like-
ly more imporrant. 
black" and that perspective is what both got him into 
trouble with some folks and inspired him to his frnesr 
musical moments. 
Wein also was a principle force in creating the 
Newport Folk Festival and his anecdotes and observa-
tions of the folk culture, old and new (including Bob 
Dylan's famous "electrification" at the 1965 Festival) 
are fascinating. 
Wein raises and responds to much of the criti-
A I cism that has haunted him over the years-that he 




of the early 1950s, 
Wein forged rela-
tionships with such 
past, present and 
future jazz leaders 
as Duke Ellington, 
Thelonious Monk 
and Miles Davis, 
each of whom 
receives a separate 
"Interlude" chapter in Myself Among Others (some fas-
cinating anecdotes concerning Louis Armstrong also 
liven up the text). 
The bulk of the book is taken up with the trials 
and tribulation of festival production: having to deal 
with prejudiced and corrupt politicians, culturally 
backward community institutions, unpredictable 
sponsors, misjudgments in marketing, changing audi-
ences (Wein is especially venomous toward the 
escapist "rock-and-roll culture" that shut down the 
Newporr Festival in the early 1970's) as well as 
moody musicians. There may be a few too many 
arrisrs lists as he covers the many projects in which he 
had a hand, but this is nor a major distraction. He 
names names of those who were a help and a hin-
drance ar rimes. In rhe latter category, Nar Hentoff, 
Alan Lomax, Willis Conover, and Norman Grantz 
are among those non-musicians found wanting, 
despite their acknowledged contributions. 
The book is ultimately a positive document, 
though, with rhe majority of space given over to 
relating how jazz and other forms of music endured 
and flourished, thanks to the work of many 
people including prominently, of course, 
George Wein. His claim that "what we 
may disagree with some of the conclusions he reach-
es, what emerges in the book is a portrait of a man 
imbued with the instincts and attitudes of persever- · 
ance and success. 
Wein originally hoped to become a jazz musi-
cian, like the swing artists who he ofren snuck in ro 
see at Boston nightspots as a youngster. Though they 
would have preferred a more conventional career path 
for their son, his parents nonetheless provided crucial 
support in his pursuit of music lessons and later asso-
ciations with such musicians. Frankie Newton, Red 
Allen, J. C. Higginbotham and "carload[s] of Negro 
jazz musicians" frequented their suburban home for 
late-night dinners and jam sessions. 
Of course, the famous 1956 appearance by Duke 
Ellington at rhe Newporr Jazz Festival is chronicled, 
complete with Wein gerring a valuable lesson in 
crowd control through musical programming. And 
Wein's management of Monk's early-1960s tours are 
considered by the impresario ro have "established my 
European business," which would eventuate in 
numerous festival ventures overseas. 
• tJeg were doing was unique and con-
tributed to the cultural life of 
both America and the world" is ,.--.-.._.. 
much indisputable. 
The chapter on Miles expands 
on the love/hare feelings that 
most who knew Miles had 
toward him. Wein ultimate-
Indeed, one big theme of the book is Wein's 
ability to win the trust of many African-American 
ly concludes that "Miles 
Davis was proud of being 
IS 
quality and St. Louis Shoes (Blue Note), 
while perhaps a millimeter below his great-
est, is stiU a major musical statement and 
not to be missed. 
Celebrating his 43rd birthday this 
month, Osby has chosen to premiere his 
new band with a set of standards that reflect 
on his personal history and the history of 
jazz. He brackets the disc with two runes 
that refer to his 
OF THE MONTH 
St. l.ouls Shc"'sl 
Greg Osbvl 
hometown. "St 
Louis Blues" and 
"East St. Louis 
Toodk-oo- by W. 
C Handy and 
would contemporary jazz be 
like without Greg Osby? The 
alto saxophonist I compoSer I 
lbal~dl•ead'er has developed one of the roost 
sounds in jazz. His rhythmic 
lad·ven1tutowmess and way of spinning out 
of melody that can be manipulated 
transformed through broad harmonic 
lparatineters is astounding. He may very weU 
the most creative jazz musician of his 
!VI!ne•-ation. More importantly, he's fun to 
Duke Ellington, respectively, are rearranged 
to pay homage to their early-jazz origins 
while warping off into the Osby-an uni-
verse. 
The Ellington piece starts off with that 
kind of playful pace and jaunty attitude of 
its time, when jazz was more closely associ-
ated with entertainment. By the time Osby 
solos, though, we've begun to enter into 
another realm, where things are more com-
plicated and in flux. Many have tried to 
as 
well as here. Osby and Nicholas Payton 
(trumpet) get into a bit of a musical shout-
ing match before the tune doses neatly, a 
beautiful reimagining of an old classic. 
Gillespie and Parker's "Shaw Nuff" 
gets the full speed ahead treatment from the 
hornmen. Osby is his vintage self, adding 
another layer of structure to the standard 
bop approach. Payton, known as more of a 
traditionalist, was obviously encouraged by 
Osby to cut loose here. He plays with an 
abandon that's, I believe, a first on record 
for him. 
Young pianist Harold O'Neal gets to 
show his stuff on Monks "Light Blue. • 
Though he's got a big seat to fill in replac-
ing Jason Moran in the band, the 21 year-
old works out a nice Monkish line that, 
along with some other moments on the 
disc, seems promising. Bassist Roben 
Hurst, a Wynton Marsalis alum, adds his 
thick and rich sound to the mix. 
The leader shines on a quiedy poetic 
rake of Ellington's "Single Peral of a Rose" 
that has a Colrrane-like sense of di~ing 
deep into the core of rhe tune. Drummer 
It's a good, enterraining 
summer (or, anytime) read 
also covers a lor of impor-
hisrory. 
splashes beneath the searching 
Payton, O'Neal and the leader. 
This may be somewhat of a uau .. uu'"l 
disc, in terms of personnel and repenoir•=·l 
But, it srill has plenty of that Osby magic! 
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JOH HILA D: Nas vi e Monster 
by murdoch 
W ar small town musician hasn't dreamed of uirring the day job, chucking ir all, and head-ng off to the big city to seek fame and forrune? 
Or at least pursue one's passion in an environment that 
offers opportunity? Johnny Hiland, born and raised in 
Woodland, Maine, not too far from where the 
International Festival is held each year in Calais, did just 
that. Actually ir wasn't a job he quit bur rather school, 
deciding while putting the finishing touches on a term 
paper, rhar everyone else's plans for him was nor what he 
wanted for himself. 
"I was sirring there at the computer that night and I 
was chinking Man, is this really what I want to do? I mean 
I love this guitar so much and I'm just having to take rime 
away from it to do my studies. And finally that night I was 
sirring there and I said, You know what, I just want to 
play! I think that was the turning point. I thought, I feel 
like I'm leading my life for everybody else. I'm not really 
leading my life for me." 
The Telecaster spoke louder than the computer 
that night and with a swift stroke of the delete key 
Hiland decided then and there rhat Nashville was 
rhe place he ought to be. With a lot of resistance 
from his family and not a lot of money, arrange-
ments were made to meet a friend in Florida and 
from there, head over and plunge headfirst into the 
Nashville club circuit. 
Now boys and girls, don't try this ar home. 
What you need to understand is that Johnny Hiland 
is nor just any dreamer who was sirring in his bed-
room, picking, grinning and thinking the world was 
his for the raking. Johnny Hiland, is ... uh, what's rhe 
II 
It was just really 
nice to know 
that I 
could move to Nashville 
and still be a 
part of the 
M • II a In e music scene. 
word? A MONSTER! The song says there are 1352 guitar 
pickers in Nashville and Hiland, ar only 28, can more than 
hold his own and actually leave most of these pickers in 
the dust. I do not exaggerate. Influenced by icons like 
Danny Garren, Ricky Skaggs, Redd Volkaerr and Alberr 
. Lee, Hiland is working on perfecting his so-called chicken 
pickin' style of playing. (HE says he's working on perfect-
ing it. To hear him play one wonders how much better he 
can actually get.) Lighming dexterity, steel guitar effects, 
multi-string bends, double stops all over the neck, and all 
clean, fast, and articulate make Hiland truly a force to be 
reckoned with. Yes, he's that good. 
Hiland was born with an eye disease called nystagmus. 
Legally blind, he relies on an uncanny ear and wears out 
one recording afrer another perfecting his licks. 
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"Music came so naturally to me, I honestly believe it's 
a gift. I always believe that God will pull through in other 
ways if you have a disadvantage in life, like some form of a 
handicap. Because I wasn't able to watch all those videos I 
didn't become a player who was real technical. I put a lot 
more feeling into my playing. I didn't become one of those 
tab readers who had to play everything note for note. 
What ir made me do was listen to the record and learn the 
solo myself just from my ear. So it did make me a better 
ear player." 
Since hitting Nashville a slew of doors has opened for 
him. And all about as quickly (and deservedly) as his fin-
gers race up and down the frerboard. 
"I had people going crazy over my playing and I didn't 
really understand why. I thought I'm just having fun play-
ing my instrument and I'm certainly in the right town to 
do that." 
Of particular note, while already in Nashville in 1999, 
Hiland, was awarded the prestigious Dick Curless award 
from the Downeasr Counrry Music Association. No small 
honor. 
"I was so proud of rhe opportunity to come home and 
receive it on behalf of the Association because to me it was 
· a big thing in my life to know you could be parr of the 
Downeasr Country Music Association and go through and 
win all the awards for it. Ir was just really nice to know 
that I could move to Nashville and still be a part of the 
Maine music scene. So when they chose me for that award 
I was just totally honored, and of course I'm a big fan of 
Dick. They still sell his music down here in Earnest Tubbs' 
Record Shops. I flew home and accepted the award and 
performed. Ir was such a huge thrill for me. I'm proud to 
be from Maine and it's fun to walk out on the stage of the 
Grand 01' Opry, thanking my manager for making a blind 
boy from Maine's dreams come rrue." 
Most recently Steve Vai, a guitar god himself, has 
signed Hiland to his Favored Nation label with an album 
in the works for the fall. Hiland just finished sirring in 
alongside Les Paul, who said, "Kid even on a good day I 
couldn't play like that!" Mel Bay pays him to do instruc-
tional videos. He's now fully endorsed by Fender instru-
menrs who just builr him his own custom guitar. He's 
played rhe Grand Ol' Opry (a lifelong dream) more than 
once, appeared on CMT and TNN, performed with 
George Clinton (who enthusiastically referred to Hiland's 
guitar playing as "chicken funk") and Living Colour's 
Vernon Reed, and performs regularly in Vassar Clements' 
band. And just about every major guitar publication has 
done a story about Johnny including Guitar PILzytr. In 
Nashville Hiland mer Mac Wilson who helped make a lor 
of the preceding possible in his new role as Johnny's man-
ager. In shorr, Johnny Hiland's coming into his own. 
So where does one go afrer having achieved this level 
of success? What's next? 
"I've been wan ring to put out guitar records so bad. 
It's certainly been one of my biggest dreams. I could have 
just stayed in Nashville and been a normal session cat or 
playing on the road for an artist bur I really wanted to 
become an artist. Bur I wanted to become a guitar artist." 
But how does one bridge rhar gap of selling records in 
a genre that's fairly limited in mass appeal? 
"I was thinking chicken pickin' guitar has never really 
II 
••• 1 really wanted 
to become an 
• art 1st. 
But I wanted 
to become a ~ II 
guitar artist. 
been recognized in a huge market. I thought for all 
rhe great pickers in country music nobody has real-
ly been a huge seller with the exception of Cher 
[Atkins). And I thought why is that? To a normal 
[non-guitarist] listener just listening to the radio, 
standard country rrain-beat stuff, it's fun to listen ro 
but you're not going ro keep it on your car stereo 
month afrer month. I thought how can I make 
country guitar commercial? How can I make it 
enjoyable for the average listener? And I thought if you can 
use certain elements of chicken pickin' guitar and maybe 
use a Van Halen rhythm section, y' know, more of a rock-
based rhythm section and play chicken pickin' guitar 
across that then that might just be different enough to 
tweak the ears of the common listener. So that's basically 
what I'm trying to do right now. 
Is it silly to ask if the decision to leave school, aban-
don the degree, move away from friends and family was 
the right one? 
"Nashville is certainly everyrhing I thought it would 
be. Man, it is so much fun and it's certainly a guitar play-
er's haven here. What Mac Wilson, has created as far as a 
manager for me is really beyond belief. I didn't think I'd 
ever be doing what I'm doing right now. My life is actually 
just so much fun, I really don't know how to contain 
myself." 
Hiland may be firmly rooted and having the rime of 
his life in Nashville but he's coming home. Briefly. On 
August 1Oth Hiland will be playing the International 
Festival in Calais near his hometown and will be bringing 
his new band with him. If you're within, say, 500 miles of 
Calais on that date this would be a show to catch. 
State Theatre Richie Havens: 
Meetin~ t~e reo~le of t~e Worl~, ~ne to ~ne 
Interview by Robert Nordstrom 
hie Havens' very recognizable 
oice is both rich and smooth, 
aking a conversation a sort of 
lyrical give and take. 
During a recent forry-minute inter-
view with the folk-rock icon, Havens 
brings you back quickly to his musical 
roots as a youth in the Bedford-Stuyvesant 
section of New York Ciry. The young 
Havens had an ear for harmony he credits 
with being inherited from his father, who 
was an "ear" piano player, able to play any 
song he heard. This sense of harmony and 
scale lent itself well to street corner 
singing in this tough Brooklyn neighbor-
hood. In New York in the fifties, "singing 
Doo-Wop with your friends is what you 
did to stay out of trouble," recalls Havens. 
He was soon drawn to the emerging art 
and music scene of Greenwich Village, a 
period Havens refers to as "rhe coffee 
house days." 
Before beginning a 
singing career that would 
define him as an artist, as 
well as a person, Richie 
was working successfully 
drawing portraits. "I went 
from making three hun-
dred dollars a night as a 
portrait artist to passing 
the basket after I did the 
5-song set I had put to 
memory," Havens 
remembers. His strength 
remains his abiliry to 
connect with an audi-
ence, drawing from them 
an inspiration that pro-
pels him from festival to 
theater to coffee house at 
a prolific pace. Havens' tour schedule is a 
reflection of his love of performance, a 
schedule that could easily tire a younger 
person. "When I was a young boy I told 
my grandmother I wanted to meet every-
one in the world," he recalls. He got a lot 
closer to that goal than either of them 
could have imagined. By his own calcula-
tion Havens has circled the globe 31 
times since he began touring. "I get to 
meet the people I live with on this planet, 
one to one," Richie says. 
As one might expect from a per-
former who considers himself a communi-
cator, small clubs and theaters are his 
favorite venues for concerts. Havens feels 
the proximiry to the audience allows him 
to be "closest to the people who care" 
about his music and message. "Their ear 
is my ear," Richie adds. He credits his 
personal growth to having listened to 
many singer/songwriters during the 
Greenwich Village days, such as Fred Neil 
and Dino Valenti. "It was the songs that 
changed my life," Havens says, adding, 
''I'm just carrying on these songs." 
For anyone who has seen Richie 
Havens perform you realize you are in fo 
a mix of artfully arranged covers, thought 
provoking originals and a back and forth 
change in tempo. It was pointed out to 
him that it seemed he wanted to take the 
audience on an emotional rollercoaster 
ride, soothing you with a melodic "Just 
Like a Woman," then challenging you 
with a forceful delivery of "The Klan." 
Havens quickly explains that it's "not my 
intent at all." Each time he takes the stage 
he is only aware of what the first and last 
songs of the set will be. "Whatever hap-
"I'm so appreciative 
of the people who have 
inspired me. I carry that 
h . h , tot e stage w1t me. 
pens in that place happens to us alone, 
together," he points out. Audience con-
nection is again at the forefront. Havens is 
amazed at performers who feel the most 
important component of the concert is on 
the stage. "The stage belongs to the audi-
ence, not the entertainer," he believes. 
Hearing this from a veteran of Richie 
Havens' stature lends immediate credibili-
ry to the notion. 
Part of Richie Havens' recent growth 
as a musician has included several collabo-
rations wicli. Groove Armada, the UK DJ 
duo ofT om Findlay and Andy Cato. This 
may seem like an odd combination of tal-
ents, bur there exists a real mutual respect 
and appreciation. In an interview on VH1 
Findlay called Havens, "an adaptable 
bloke, really open to new ideas." Cato 
added, "He has one of those voices you 
just don't hear anymore-it's got so much 
natural soul and wisdom. We asked him 
to do a couple of gigs with us and he 
loved it and became part of the team. It's 
the full-on pumping stuff that gets him 
going." Havens recalls being approached 
by the duo to consider working with 
them. They sent him some tapes of their 
music to sample, which he found intrigu-
ing. He heard their music wasn't the same 
as "other electronica dance bands, who are 
11The stage belongs to 
the audience, not the 
t . ,, en ertamer. 
usually 2 or 3 guys, 2 with turn rabies and 
one with a drum or guitar," but a band of 
5 or 6 musicians, playing instruments. 
Not only did Havens participate on 
Groove Armada's CD, Goodbye Country, 
(Hello Nightclub), writing the lyrics and 
providing vocals on the tracks, "Little by 
Little" and "Healing," he played with 
them live at the 2002 Glastonbury 
Festival in England. ln addition to doing 
his own set at the festival, Havens had the 
chance, while performing with Findlay 
and Cato, "to be heard by 50,000 young 
people, two-thirds of them having never 
heard of me, except perhaps 'Freedom.'" 
The communicator found that something 
he couldn't pass up. 
that has found great success. This organi-
zation stresses youth involvement at the 
neighborhood level. H~ proudly points 
out, "the kids are taught to view their 
own community as endangered and figure 
out what needs to be done to improve it." 
The Natural Guard has chapters in many 
states, organized locally around natural 
teams, where the kids work together based 
on their interest. Children chose activities 
related to the land, air or sea. Ever con-
cerned about the state of the environ-
ment, Havens adds, "it's the children that 
give me hope.'' 
Havens' place in music history is 
secure, defined perhaps by one incredible 
moment of spontaneity and creativity 
almost 40 years ago. How does this hum-
ble man respond to the accolades that 
continue to come his way? He was asked 
to comment on his inclusion on a 3-disc 
anthology that atrempts to 
capture the American expe-
rience, Frudom: Songs from 
the Heart of America. On 
this collection are songs by 
Nina Simone, Bob Dylan, 
Paul Robeson, Gene 
Autrey, Mahalia Jackson, 
Willie Nelson and Duke 
Ellington, to name few. 
Included among these 
greats and their songs is 
Richie Havens' "Freedom." 
After hearing this list 
Havens paused and offered, ''I'm so 
appreciative of the people who have 
inspired me. l carry that to the stage with 
me. I speak about them. ] sing their 
songs. It's the people that make this hap-
pen. It's the foundation. l keep that alive, 
as well as the music." He acknowledges 
Jerry Schoenblum of Verve-Folkways 
records for having the courage and belief 
to record Janis lan, Blues Project, Tin 
Heart and himself when major labels 
wouldn't touch them. "We got to record 
because he believed in our music," 
Havens remembers. How does he 
approach each upcoming concert per-
formance? "We talk about what it is and 
that's the best we can do," he concludes. 
And he does it very well, indeed. 
Richie Havens will be performing at 
8:00 PM on Saturday August 23, 2003 at 
the Camden Opera House. Tickets are 
available through the Opera House box 
office (207.236.8448) and Clicktix on the 
web at villagesoup.com. Richie Havens, like so many other 
performers, is often asked to play benefit 
concerts for a variery of causes. Much of 
this work supports environmental organi-
zations. ln the early 1970s Havens co-
founded the Nonhwinds Undersea 
Institute, an oceanographic museum for 
children in the Bronx. It is still in opera-
tion today, though visits are down from 
its peak of 30,000 kids per year. The 
Natural Guard is another Havens' venture 
Robert Nordstrom is a writer, sculptor and 
occasional promoter of musical ev~nts, who 
lives in Rockland, Maine and 
Massachusetts. He can be reached at 
Nps2!00@aolcom or www.coastal-me.com. 
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Interview by Allister Timms 
D ivine Maggees, Maine's progressive folk-rock duo, are looking straight ahead: they are getting their music 
made, and they are enjoying it. They've 
played the state of Maine and taken their 
powerful vocal harmonies, combined with 
Danielle's driving guitar locomotion and 
Cregan's 'tantalizing non-traditional fiddle 
sounds, across the border inro Canada 
(NXNE), throughout New England and Nc:W 
York, and now they're set to take more of that 
"fierce and lovely" music to new places. Still 
on the road, and currently working on a full-
length CD, Dtsirt!less, in Austin, Texas, pro-
duced by Darden Smith, the duo from 
Rockland have taken some time away from 
their instruments to give some insight into 
the pulse that has set them both inro the 
heart of a musical odyssey. 
Allista Timms: Who were your earlier influ-
ences and who influences you now? 
Cregan: Musically, my first song memories 
are of the Beatles and Pete Townshend, two 
strong influences in many ways. I have always 
loved their music, and now appreciate their 
uniqueness, even radicalness, in their music 
and their bold ways of expressing it. One of 
my biggest influences musically, and beyond, 
has been Madonna, since one day when I was 
seven, seeing her for the first time on TV in a 
white gown with men in top hats dancing 
around her. Wow. I was stunned and forever 
in awe of her powerful presence and leader-
ship in the entertainmenr world. My 
strongest influence into my do-what-I-Iove-
no-matter-what lifestyle is definitely my par-
ents. 
Danielle: Hmmm, can I top Cregan's 
Madonna story? I grew up with a very strong 
Jazz influence. My grandmother, Lovey Anne 
Bosteels, was a phenomenal self-taught jazz 
vocalist and piano player. She had her own 
trio with my grandfather as her drummer. I 
would listen to everything from the great jazz 
standards: Billie Holiday, Art Pepper, Count 
Basie, to one of my young eighties favorites, 
Def Leppard. There are some though, like 
Joan Armatrading, Tracy Chapman, Hank 
Williams, who always feel present in my 
musical consciousness. 
AT: How does the gentsis of a song evolvo? 
Cregan: I believe that each song that is and 
will be already exists as an independent being. 
We tap inro the energy of a song when the 
time is right, and through inspiration, intu-
ition and craft, manifest that song into a 
physical life. 
Danielle: Ditto ... though inrenrion is also part 
of this. An intention to create a certain type 
of song, or perhaps to invoke a particular 
emotion, quality or message. When we feel 
an intention about a song clearly sometimes 
the song will just spring into existence almost 
without effort ... but then the real effort 
comes in the crafting and arranging and play-
ing it over and over and over until it gets just 
right .. . give us 30 years and we'll answer .this 
one agarn .. . 
AT: Your music has a spiritual core. Is this part 
of a larger vision for you? 
Cregan: Yes. My spiritual foundation comes 
through my personal relationship with Meher 
Baba (the original "Don't worry, be happy" 
guy). He is a spiritual master whose message 
is purely LOVE. I feel that I am always open-
ing more and more to my source of Divine 
Love and channeling that Love through my 
daily life and especially through the music. I 
really believe that people are feeling this 
Divine Love when they respond so openly 
and lovingly to our music. Perhaps Divine 
Maggees' music is more than a song, more 
than a performance: Offering myself and lis-
teners the space to open to and feel and share 
the Divine Love that connects us all. 
Danielle: Yes. The larger vision is one where 
there are no more boundaries between peo-
ple, and it is a place where we all can love 
those people who we feel do not. A place 
where love and compassion are given freely 
and each other's passions and differences are 
recognized and understood. A vision where 
people do not have to struggle to do what 
they love to do. It is not necessarily a world 
of perfection, but it is a world where we as 
human beings can truly become generous and 
united in the common compassion that we 
all share. 
Perhaps Divine Maggees' 
music is more than a song, 
more than a performance: 
Offering myself and listeners 
the space to open to and 
feel and share the Divine 
Love that connects us 
all. 
AT: You both harmoniu very well together. 
Could this be suggestive of a different approach 
to the distrust in the world. Do you su it as 
such? 
Cregan: There is something very powerful 
about harmony, about two or more voices 
harmonizing together. We have always been 
told that our harmony is our magic, that we 
could always harmonize more. It really is 
beautiful to think of the harmony and how 
perfectly two voices can fit together, and also 
how easily they can scream at one another. 
Perhaps when we are hurt, we should sing. 
Danielle: This is the essence of our musical 
relationship together, harmony. I am not sure 
what exactly happens when we harmonize, 
but it seems like the enrire energy around us 
changes and becomes more powerful and 
heightened. People often comment on how 
mesmerizing it is. The realm of harmony is 
infinite and we have only just begun to 
explore it as Divine Maggees. I sometimes 
have this thought, even though we talk of 
love, it can be very challenging to agree on 
things and sometimes we really have to work 
through our differences to arrive into that 
perfect musical place. So I think if all the 
people who distrusted each other and felt 
hatred for each other got together and sang in 
harmony, probably the world would explode, 
the energy would be so powerful. 
AT: What inspires you? 
Cregan: Danielle's music inspires me. When I 
hear her playing guitar, writing a new 
melody, singing, I feel so much within-pas-
sion, love, desire. I feel compelled to pick up 
my fiddle and to sing. Experiencing other 
musicians and their passion for their music 
inspires me. Feeling rhe existence of some-
thing like our album, Desireless, before it 
exists physically in this world inspires me to 
keep building our music, to open more ro 
our music, to give our music away ... to f1.11d 
that one or two or more investors ro support 
Divine Maggees in this critical and successful 
beginnings of our career (and to fund this 
spectacular album). 
Danielle: Knowing that I have only begun to 
tap into this music we share, which will never 
end. I love instruments and especially my 
incredible Ovation. I am also a lover of fic-
tion. We have a song called "Passion," which 
was inspired from Jeanette Winterson's fabu-
lous book. People who come to our shows 
and listen to our music inspire me ... these are 
rhe people who make this music worth ir 
because without them the music would have 
nowhere to go. And of course Cregan inspires 
me. 
AT: How has the support of folk singa Darden 
Smith influenad you? 
Cregan: Darden's immediate understanding 
and devoted support for Divine Maggees' 
music contributes strongly to my conviction 
that we will distribute our album and per~ 
form our music to millions of people. He felt 
the magic between Danielle and me in a very 
rough recording of Wtzy Back When, which is 
7 songs in their early, in-progress stages. And 
Darden seems to perceive the world in a simi-
lar way to me: very positively. And he smiles 
a lot. 
Danielle: We have a very magical connection 
with Darden. When we met for some prepro-
duction down in Austin last December, we 
knew right away that this connection is very 
special. He understands our music and really 
believes in it. Hanging out in his studio, the 
three of us just flowed with ideas and a child-
like inspiration with the music .. . . This will 
no doubt be a "shit-hot" (said in his own 
words) album. From the very be~inning 
Darden told us to pretend we were musical 
Goddesses and that we can do anything. 
This influences me to keep the faith and 
seriously do anything. 
AT: Whats no:t for Divine Maggees? 
Cregan: DESIRELES51!!!!!! Our new album. 
Darden Smith is anticipating the moment 
we have the funds together to return to 
Austin to record. His industry contacts are 
awaiting the moment they can hear a master 
of the album. Our fans are awaiting the 
riine they can bring home with them the 
high energy, true representation of Divine 
Maggees that they love so much in the live 
performance. My seven string blue electric 
fiddle is awaiting the moment I can bring it 
home with me! In addition to smaller 
.f-4lV BAR & G"R\~'-
fundraising, we are seeking investors (with 
the help of our investment analyst) for our 
company, SingLove Productions. 
Danielle: Let me add though that this is 
not just about waiting for the money. But is 
does take money to get the job done on 
some pracricallevels. Darden has worked 
hard to develop a realistic budget for the 
album. We have been working together back 
and forth and are simply ready to move to 
the next level with it. Darden and we agree 
that it is worth doing things right the first 
rime and not to compromise our vision. So 
when this album does exist, it is going to be 
one hell of an album. This album IS the 
next step for Divine Maggees. 
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AT: How would you describe your desire to be 
musicians? Would you say it was drawn out of 
you or that you drew it out? 
Cregan: Well, technically,. I play the fiddle 
because as I walked into 5rh grade strings 
class, my teacher measured my hand and 
gave me a violin. Thank God I had the right 
hand size, because now I couldn't imagine 
living without my fiddle. Being a musician 
isn't really a desire for me .. .it's who I really 
am. I have a desire to connect to myself and 
others, and it is directly through music that 
I find this connection and am able to 
express myself. 
Danielle: I feel like I have drawn music our 
of myself, because I have no choice bur ro 
express this music which lives so passionate-
ly and securely within my being. When I 
was young, I would come home from school 
and I would just practice music (first trum-
pet and piano, then my guitar and songwrit-
ing ) for hours and hours and hours, every-
day. Although I went on ro study visual art, 
I feel everything I have experienced in my 
life has lead me ro this great conviction and 
inescapable desire not only to be a musician 
but to constantly expand and share my 
musical consciousness without limits. The 
desire ro be a musician just feels like some-
thing I was born with. 
Allister Timms works as a copy editor and lives 
in Searrmont. Divine Maggm would like to 
add that Allister also happens to be an in=di-
ble writer of fiction. Contact him through 
Downcast Magazine. 
Sunday 8/10 
Reggae Party with 
Mystic Villes .j..7pm 
Don't miss Divine Maggees' high 
energy, provocative live shows at the 
following venues in Maine--as one 
young fellow recently said of their 
music after a show, "Keep performing 
your music, because when you do, 
you create a real need for it. I did not 
know I had a need for your music 
until I heard it, and now I have a sin-
cere need for it ... your music is very 
unique and I've never heard anything 
like it.": 
Thurs 8/7, The Dip Net. 207-372· 
6306. 6-8pm. Port Clyde, ME · 
Sat 8/9, WERU's Full Circle Summer 
Fair. Main Stage, Blue Hill Fair 
Grounds. 207-469-6600. 6 p.m. Blue 
Hill, ME. www.weru.org 
Thurs 8/14, Camden Library 
Amphitheater. Free concert. 207-236-
3440. 6:30pm.Camden, ME 
8/21-23, Fifteen Minute Performance 
Festival. Divine Maggees are the fea-
tured musicians every night. Belfast, 
ME. http:/ /userpages.prexar.com/fif-
teenminute/index.html 
check out their website at 
.DivineMaggees.com for show 
es, lots of iitfo pictures, music 
downloads, and to huy their debut 





Tuesday 8/12 Racky Thomas Band a-11 pm 
Claarlie Strater Acous~c 8-11 pm 
Friday 8/22 
Wednesday 8/13 KD Bell 
Bruce Marsluall 
Solo Acous~c 8-11 pm Saturday 8/23 
Thursday 8/14 Blues Punks 4-7pm 
Nicolo Nelson Band 9-tnid 
CllrisO'IIeill & 
Cinlly hza Sunday 8/24 .. 
Acoustic 8-11 pm Regg- Party with 
Friday 8/15 
Danny Tucker .j..7pm , .......... Tuesday 8/26 
Soturclay 8/16 EmHia Dahlin 
Em• ..... Solo .t-?pm 
Solo Acouslie 8-1! pm 
Fatwd .lllck 9-ftold Wednesday 8/27 
Jeyce W1rson 
Sunday 8/17 Solo Acoullic 8-11 pm 
Reggae Party wlllt Saturday 8/30 
Soul shau••• PariJ e.y lois• 4-7pm 
Uplll Arlo West ..... 9-mid 
Tuesday 8/19 
Shows begin The Lountt Flies at fJpm unless 
Duo 8-llpm 
otherwise noted. 
The Porl'land/Bosl'on Connecl'ion 
Yeah, this time it's personal. 
There's no way I could be detached from this one. 
Mikey Dee was one of the best friends I'll ever have, and 
his passing leaves a tremendous void in my life, and in the 
life of the Boston music scene. Mikey suffered a brainstem 
stroke on February 7th, 2000, after a routine heart proce-
dure at Children's Hospital in Boston. For the next three 
years, he lived in a "locked-in" state: cognitively all togeth-
er, but unable ro speak or move. During this time, he 
fought harder than Tyson, and a group of friends came 
together to form Team Dee, visiting daily, researching, 
implementing trearment programs, organizing singalongs, 
breaking the patient out for field trips to rock shows, and 
giving from an untapped well of love. I was honored ro 
have a small contributing roll on Team Dee, so forgive me 
if I prattle on a bit in first person. 
I'm still having a hard time getting used to using past 
tense. Mikey was, he did. I've been using past tense to talk 
about Mikey for over three years now, but it still seems 
wrong. Nobody as full of life as Mikey Dee could ever 
really be gone, could they? It's not part of the plan to have 
a stroke at 37 and pass away at 40, right? It shouldn't hap-
pen that way. 
If you worked in The Business in Boston, New York, 
El Lay, Austin and beyond, you probably at least heard the 
name Mikey Dee mentioned. Maybe you received a call 
from Mr. Dee asking where the new Letters to Cleo single 
was charting. Or perhaps he was writing, "I have found 
my new favorite band!" about your latest EP in The Noise. 
If you were a Bostonian, the chances were good that you 
were somehow in frequent contact with Tha Dee. You 
spent a good ten minutes weeding through his "Mikey's 
Pals" e-mails to see who was playing that night at The 
Milky Way. You religiously tuned in to WMFO Tufts on 
Wednesday nights for On the Town With Mikey Dee ("The 
best in local and live!"). You hinted that you'd like a plus-
one on whatever guest list he put you on. Or you stood by 
at the club as Mikey assumed his regular position front-
and-center, air drumming like a maniac. Mikey Dee was 
(again with that past tense!) the Fiorello La Guardia of the 
Boston Rock scene: 'he was everywhere at once. 
Mikey was so much more than just his titles: Director 
ofTriple A (radio) Promotions with the Planetary Group, 
OJ, Editor and Writer, Actor (Boston Rock Opera, 
ACME Theatre Company), cheerleader, stroke survivor. 
Somehow he seemed to transcend any label and bring you 
along for the ride. 
I met Mikey in November 1999, when I was a 27-
year-old shell-shocked rookie on The Noise staff. Instantly 
Mikey took me under his wing and ample schnoz, and we 
were out schmoozing, making the rounds, and becoming 
fast friends and confidants. I had spent years hoping to 
someday revisit my dream of making it as a working 
writer and musician. Mikey made me feel like I bad made 
it, and encouraged me to go further. Tbac's the effect be 
had: positive to the end, but willing to give an honest 
bitchslap. "You could be great. If. .. " The list of artists 
that benefited from Mikey's stamp of approval would kill 
a number of trees. The cool thing is that it didn't matter if 
you were Mark Sandman from Morphine or Joseph Blow 
from the Nobodies: Dee would give you an equal shake 
and make you feel as if your work was the greatest ever. If 
Mikey liked it, he'd be in your corner (and if he didn't like 
your band, he'd play you anyway). Good music should 
nor know favoritism, and there was none of that in 
Mikey's world." 
At the end of the day, Mikey was an just an amazing 
personality. Anecdotes? I only knew the guy for three 
months before the stroke, but I could fiii up pages from 
that short rime (and many pages of 
http://www.mikeydee.com/ have been filled). That shriek-
ing laugh (the same laugh that would greet visitors to 
Mikey's room at Spaulding Rehab in Boston and The 
Greenery in Andover, MA). Doing a conga line through 
the lobby of the Somerville Theatre chanting "You don't 
win friends with salad!" ala Bart and Homer. In a moment 
of self-depreciation I once stared that I felt old. Mikey 
replied, "You're what, 27? Well I've got ten years on you, 
and I'm still rocking." Get busy living or get busy dying. 
Dee, returning from a trip to the Apple, raving about the 
cheesecake at Lindy's: "Two fiddy and a whole cake!" 
Pulled-pork samis from Redbones. Mikey's take on, shall 
we say, "interactions" with the opposite sex: "I'd pack a 
lunch and stay all day!" Those famous Sunday morning 
breakies (notice a food theme developing?), his exuberance 
ar cackling the New York Times crossword, and at the end 
of the day, The Sopranos. Sunday was about the only night 
that Mikey wasn't out in club-vilJe. "It's a day of rest!" 
Frolicking in a playground during a light 2 AM snowfall, 
a million pinpoint flakes cascading from a soft purple sky. 
Innocence. That was one of the last rimes I saw him 
before he went in for that routine procedure. And in a 
lifetime of images cultivated over a three-month relation-
ship, that one still stands out. 
Monday, February 6th, 2000: Mikey had a congeni-
~~- · ·AuiJUSl'21103 • Preightrerr·· · ·• -•• • ·'· ··"' '"' 1 ' ·' "'· · · ·-~ • 
By Brian Westbye 
tally narrow aorta, so a procedure was scheduled to put in 
a shunt. An overnight stay, rwo weeks recovering, in and 
out. He made it through the procedure, ate dinner (natu-
rally), and went to sleep. The stroke happened about 4:00 
AM on the 7th. Right away a collection of Mikey's closest 
friends came together. Tina. Lifelong friend Val, who flew 
in, and eventually moved from, California. Mary, Mikey's 
former girlfri~nd. T Max, publisher of The Noise. Eleanor 
from Boston Rock Opera. Former roommate Joe. Boston 
Rock Opera co-conspirator Linda. Old friends Pete and 
Roberta and Chris and Deb. This group stayed with 
Mikey non-stop through the critical first 36 hours, and 
beyond. The days went on, and Mikey continued to hang 
on, ev('n as the extent of his condition was revealed: three 
massive brainsrem strokes, locked-in syndrome, prognosis 
unknown. We knew that he was in there, and that he 
knew we were there. Communication was achieved 
through yes-and-no questions and corresponding eye 
movements. Blink once for yes, rwice for no became look 
up for yes, look down for no, and eventually be was able 
to spell out words via blinks and a letter board. It was a 
constant battle, but he did it. 
Within a month the website was up and hundreds 
upon hundreds of cards were up on the walls. Within rwo, 
the Mikey Dee Musicians Benefit Trust was established to 
help take care of Mikey's expenses, and to help other 
uninsured musicians who suffer from catastrophic events. 
The first round of benefit shows rook place, and hundreds 
of bands volunteered a gig (and hundreds more were 
turned away due to time and venue limitations). By July, 
we were able to make arrangements to break Dee out. 
Mikey's favorite band," The Sheila Devine ("Too good for 
Boston!"), was playing at rhe venerable Hatch Shell. Time 
to get the wheelchair in the van! It was a beautiful sum-
mer night, and we had a spot reserved off ro rhe side. It 
was hard for Mikey: he didn't want people be used to 
know to see him. Bur be really wanted to see the Sheilas 
again, so we busted him out for the first time. And Dee 
rocked, and it was wonderful. 
The days and weeks went on, the visits and therapy 
went on, the progress was measured in imperceptible · 
increments. Hope never faded. Monthly singalongs 
occurred on Sundays, live from the 8th floor. Mikey kept 
abreast of what was happening on his beloved Boston 
scene. Hundreds of COs showed up, and Mikey always 
requested what he wanted. More fieldtrips were arranged. 
Team Dee never faltered, never gave up. Nor after the first 
day, nor after the first year, not ever. 
Right now I'm listening to The Long Winters When I 
Pretend to Fall (amazingly brilliant pop out of Seattle, 
right up Mikey's alley). I was going to pick up a copy for 
Dee when I was in Seattle last month. But we were short 
on funds, and I had seen the disc at Newbury Comics. No 
problem, I'll pick up a copy here and pop in for a visit. 
Now I can't, and I never will be able to. It's okay, though. 
I'm sure that Mikey is grooving to "Stupid" right now 
with a big pulled-pork sami and a cold Pabst (no snob, 
Dee) . One of the great lines from the tribute board on the 
website was Corin Ashley (The Pills) depicting Mikey 
standing at the pearly gates and saying, "I believe I'm on 
that list." Not a doubt in my mind about that. 
You are free to air drum again, Mikey. 
Street Talk: The Face Magazine Performance Calendar 
1 AUGUST FRIDAY 
REBECCA MARTIN 
TWELITH NIGHT w/ 
N. E. SHAKESPEARE FEST 
VERMEER QUARTET 
KINGFIELD JAZZ & 
BLUES SHOWCASE 
SCHOODIC ARTS FEST 
SOULFEST: 
BUND BOYS OF ALABAMA, 
JARS OF CLAY, many others 
LOBSTER FESTIVAL 
THECOTIARS 














Bay Chamber Concens, Oper.~ House 
blues, jazz Inn on Winter's Hill 
music. art, dance, theatrt:, 
writing, crafts Hammond Hall, elsewhere-through 8/10 
Gospel, pop, air Loon Mm., Revival Stage 
music all day Harbor Park 
Cape Breton Celtic Unity Center for the Performing Arts 
bluegrass The Grand Theater 
folk Highland Gn:en 
"free range" accordion Ccnrer for Culrural Exchange 
singer songwriter Muse at the Gray Goose 
music & comedy Jonathan's 
Broadway Decrtrees Theater 
rock Meadowbrook Musical Arts Center 
bluegrass Wayside Theatre 
2 AUGUST SATURDAY 
MICHAEL FELDMAN'S 
WHAD'YA KNOW? 














3 AUGUST SUNDAY 
RAY CHARLES W/ 
TONY MCNABOE 
CAN'T STOP THE BEAT 
PHISH 





4 AUGUST MONDAY 
live r.~dio broadcast 
blues, jazz 









Cape Breron Celtic 
country 
classical 









Inn on Winter's Hill 
Harbor Park 
Loring Airforce Base 
August Party Boat Cruise 
Bow Lake GI1U1g< Hall 
Cdebmion Barn 
Loon Mtn. 
Roundtop Center fur the Arrs 
Jonathan's Restaurant 
Sr John's Epsic Ch 
LL Bean Free Concert Series 
Deenre.,. Theater 
Meadowbrook Musical Arts Center 
Merrill Auditorium 
Prescott Park Arts Festival 
Loring Airforce Base 
The Temple at Ocean Park 
Lobster Cooker Restaurant. 4-8pm 
LoonMm. 
Jonathan's Restaurant 
Meadowbrook Musical Arcs Center 
SLAID CLEAVES 
WEEN 
air counuy St Uw!-ence Arts 
rock and then some Stare Thearer 
ANN! CLARK/ 
JASON SPOONER singer songwriter Slate's 
S AUGUST TUESDAY 







quirky rock but ... fun! 
fiddle tune workshop 
6 AUGUST WEDNESDAY 
HUEY LEWIS ¥THE NEWS rock, pop 
CAN'T STOP THE BEAT dance concen 
1 AUGUST THURSDAY 
COSY SHERIDAN in 
THE POMEGRANATE SEED 
SEAN McGOWAN 
SUNRISE BRASS 
LA. GUITAR QUARTET 
8 AUGUST FRIDAY 
EGG BOT 





KEF TIME NORTH 

















U A Arts Noonday Concerts 
Hampton Beach Casino Ballroom 
Center for Culrural Excl!~ 
Hampton Beach Casino Ballroom 
Pracott Park Arts Festival 
St Lawrence Arts 
UA Am Noonday Concens 
River Tree Arts WBACH Free Series 
Bay Chamber Concerts, Opera House 
St Lawrence Arts 
Merrill Auditorium 
Augusta Civic Center 
Bay Chamber Concerts, .Opera House 
Roundrop Center for the Arts 
Jonathan's Restaurant 
Ccnrer for Cultural Exchange 
Hampton Beach Casino Ballroom 




















































































































































































The: calendar is published monthly here in the print vusion of Faa:. 
Check out our new websire (www.~.com) and post your own gigs to the 
online calendar. AJ always, dates for all Wrings may Change so please contact 
the venue for confirm.at.iOn before building an evening around whar you read 
hen: or online. We do our best to ensure mar the listings are accurate bur oa:a-
sionally mistakes c~ in due to our having nx:eived incorrect infOrmation. or 
to the filet that our bleary-eyed, overworked staff has trouble even seeing the 
lreyboard whc:n trying to beat the always unrealistic deadline. 
If they send it, it's here. If it's nor h~. that means that no one sent us 
the infomuition or it didn'r arrive before deadline. (Usually by the 21st of the 
month.) If you have commc:ots or com:crions, please sCrul them ro w at 
mail@facemag.com. 
Maine's Own Jetspeed Record 
(Hollywood, CA) Recording Artist 
Mark "Guitar" Miller 
Summer Schedule 
'03 
I) Depot, Gardiner 
2) Jamie & Karen's 
Wedding 
8) Waterfront, Bangor 
9) King Eider's, 
Damariscotta (solo) 
10-16) VACATION 
22) Lakeside, Harrison 
Winthrop (solo) 
29) Front St. Tavern, Farmington 9:30-1 
30) The Wharf, Hallowell 
September 
5) Depot, Gardiner (solo) 
6) King Eider's, Damariscota (solo) 
12) Schooner Landing, Damariscotta 
13) The Wharf, Hallowell 
14-20) VACATION 
26) Lakeside, Harrison 
27) Dan's, Enfield (concert 9:30-12:30) 
"I am a Brad Delp fan." (Ltad sing" fo' Boston) 
"I am a FACE Magazine fan. " 
CD Release this summer with Brad Delp 
"Brilliant guitar playing from Mark Miller." 
-R#JU. Nightmg4k, &g!.ml 
"Really fine blues album with flying guitar work." 
-RAJ;o Gllkre, MRrwilk, Frtz11cr 




STREET TALK CONT'D. 
9 AUGUST SATURDAY 
ZULU LEPRECHAUNS afro-cdr 
]AMES MERENDA'S 
MASKED MARVELS music of Mingus 
MAINE ST. CELEBRATES: 
MUDDY MARSH RAMBLERS, bluegrass 
MATT NEWBERG folk/rock 
JONATHAN EDWARDS pop, folk rock 
JON POUSETTE-DART folk rock 
PRESERVATION HALL 
JAZZ BAND jazz 
COSY SHERIDAN singer songwriter 
FULL CIRCLE SUMMER FAIR 
wl CHRIS & MEREDITII THOMPSON, 
DIVINE MAGGEES, more singer songwriter 
THE SHAW BROTHERS folk 
KEF TIME NORTII Middle Eastern 
FRANK SANTOS hypnotisr 
AVNER TilE ECCENTRIC physical comedy 
10 AUGUST SUNDAY 
TURKEY HOLLOW folk 
SALTWATER MUSIC FESTIVAL: 
ROSEANNE CASH, GE SMITH, 
JAMES COTTON, many more family music fest 
FUll CIRCLE SUMMER FAIR continues 
food, music, fim 
St Lawrence Arts 
Space 
On the mall, downtown 
Jonathan's Restaurant 
Palace Theater 
LL Bean Free Concert Series 
Kennebunk Coffeehouse 
Blue Hill Fairgrounds 
Wells Harbor Park 
Cemer for Cultural Exchange 
Hampton Beach Casino Ballroom 
Deertrees Theater 
Sr Lawrence Arts 
Thomas Point Beach 




GOSPEL BRUNCH w/ 
FUNKY DIVAS 





jazz The Temple at Ocean Park 










12 AUGUST TUESDAY 














13 AUGUST WEDNESDAY 
EDITH JONES PROJECT 
DAVID COPPERFIELD 
OUTERSPACE BAND 






14 AUGUST THURSDAY 
EDITH JONES PROJECT 
BARN BURNING 




N. E. BLUEGRASS BAND 
~WDOCTORS 
VANITIES 
15 AUGUST FRIDAY 
AUTUMN RHITHMS w/ 
SEEKONK 
ROOMFUL OF BLUES 
JAMIE LAREDO 
PATrY LARKIN 
TilE FLAMJNG LIPS 
DOWNEAST BRASS; 























Kittery Grange Hall 
Space 
Chocolare Church 
Hampton Beach Casino Ballroom 
Meadowbrook Musical Arts Center 
Space 
Meadowbrook Musical Arts Center 
Roundtop Center for the Arts 
Jonathan's Restaurant 
Palace Theater 
U A Arts Noonday Concerts 
Hampton Beach Casino Ballroom 
Deeru~s Theater 
St Lawrence Arts 
Merrill Auditorium 
The Old Legion Hall 
Meadowbrook Musical Arts Center 
St Lawrence Arts 
Space 
State Theater 
Bay Chamber Concerts, Opera House 
U A Arts Noonday Concerts 
River Tree Arts WBACH Free Series 




Bay Chamber Concerts, Opera House 
Jonathan's Restaurant 
State Theater 
Grear Falls Balloon Festival 
Hampton Beach Casino Ballroom 
Verizon W trdess Arena 
Deerrrc:es Theater 




























































































































































MARILYN MANSON rock 
PORTSMOUTH BLUES FESTNAL: 
MARCIA BALL. many others blues 
Cumberland County Civic Center 
STEVE GERLACH singer songwriter 
GOOSE RIVER JAM: 
Strawberry Bank Museum Grounds 
St Lawrence Arts 
BLIND ALBERT, SKIP GORMAN, 
T<ING PIROG!, many more family music festival 




KINGPIN WRECKING CREW. 
MUSTARD, PAID 1N FULL 
LOUDON WAINWRIGHT IJI 













FIVE O'CWCK SHADOW, TilE TRAVELERS, 
TOE JAM PUPPET BAND, 







.VINCE NEIL & SKID ROW rock 





17 AUGUST SUNDAY 
5000 STRINGS OF THE SUN 
THE ESPERS, THE PONYS, 
FUR.SAXA, 
DREOD FOOLE, more! rock 
TEMPLE CHOIR choral works 
MAC McHALE & RADIO GANG, 
~ERKS OF GRASS, DAN the MARIONETTE, 
TURKEy HOllOW, more variety 
JIM BREUER comedy 
50 CENT & SNOOP DOG, 
BUSTA RHYMES, BONE CRUSHER 
AND FABOLOUS rap/hip-hop 
PRAJRIE HOME 
COMPANION 
MOM'S HOME COOKIN' 
radio braodcast 
folk, bluegrass 
18 AUGUST MONDAY 
OEFLEPPARD rock 
19 AUGUST TUESDAY 
MARK VERSELLI 







Brit Pop Rock 
rock 
eclectic 
20 AUGUST WEDNESDAY 
world fusion 
rock 







!BOB DYLAN & THE WAIFS 





Texan polka punk 
follcrock 
JOSIE CONTI & MIDDLE EAST 
Funtown/Slashrown 
Jonathan's Restaurant 
The Grand Theater 
LL Bean Free Concert Series 
Eastport Arts Center 
Portland Harbor Museum 
Lincoln Theat<r 
Great Falls Balloon Festival 
M~ Apatite Farm 
Hampton Beach Casino Ballroom 
Verizon Wireless Arena 
Deertrc:es Theater 
Meadowbrook Musical Arts Center 
St Lawrence Arts 
The Temple ar Ocean Park 
Great Falls Balloon Festival 
Hampton Beach Casino Ballroom 
Verizon Wireless Arena 
Meadowbrook Musical Arts Center 
Nickels-Sorrwell House 
Cumberland Counry Civic Center 
Jonathan's Restaurant 
State Theater 
UA Arts Noonday Concerts 
Verizon Wird~s Arena 
Oeerrrc:es Theater. 
Unity Center .for the Performing Arts 
Meadowbrook Musical Arts Center 
St Lawrence Arts 
Lobsrer Cooker Restaurant. 4-8pm 
UA Arts Noonday Concerts 
Silver Spur Riding Club 
Center for Cultural Exchange 
Meadowbrook Musical Arts Center 
BEllY DANCERS mideastern, dance St Lawrence Arts 
REY. HORTON HEAT roc~ rockabilly Asylum 
ENTRAIN funk, rock, worldbeat Palace Theater 





CROSBY STll.LS & NASH 
bluegrass 
W: African/ Gambian 
comedy 
follc rock 
Silver Spur Riding Gub 
Center for Cultural Exchange 
Hampton Beach Casino Ballroom 











































































































































23 AOGOST SATURDAY 
JOSIE CONTI & MIDDLE EAST 
BELLY DANCERS mideastern, dance 
lOCAL FEST: OJ UNITY, 
St Lawrence Arts 
MYKE BILLINGS, THE NAPPER 
TANDIES, GREEN/BOSSE rock and more 
ZANDER rock 
Union St. Brick Chur<.h 
Mousam Lake 
RICHIE HAVENS folk, more 
SUZANNE VEGA singer songwriter 
·NATIONAL FOLK FESTNAL folk 
BLISTERED FINGERS 
Camden Opera House 
LL Bean Free Concert Series 
Downtown Bangor- free! 
bluegrass Silver Spur Riding Gub 
BLUEGRASS PESTNAL 
SOUTHSIDE JOHNNY & 
THE ASBURY JUKES 
MEATLOAF 
rock & roll, R&B 
rock 
Hampton Beach Casino Ballroom 
Meadowbrook Musical Arts Center 
Simonton Corners Community Hall 
YANKEE SOUL .REVUE contra dance 
24 AUGUST SUNDAY 







THE ANGEL BAND 
SAliVA 
.25 AUGUST MONDAY 
GOO GOO DOLLS rock 
26 AUGUST TUESDAY 
MARK VERSELLI 








28 AUGUST THURSDAY 













BALKAN CHOIR, BAR HARBOR 
FOLK CORCHESTRA, 
SVIATADUMA Balkan musiddance 
BRUBECK BROS. 











30 AUGUST SATURDAY 
Bill HAlEY'S 
ORIGINAL COMETS '50s rock 'n' roll 
r31 AUGUST SUNDAY 
NATIIAN& 










3 SEPTEMBER WEDNESDAY 
Z:Z TOP & TEO NUGENT meral 
DANU Irish 
4 SEPTEMBER THURSDAY 
MACEO PARKER jazz 
5 SEPTEMBER FRIDAY 
Bill STAINES singer songwrirer 
Downtown Bangor ~ free! 
Silver Spur Riding Gub 
The Temple at Ocean Park 
Hampton Beach Casino Ballroom 
Hampton Beach Casino Ballroom 
Jonathan's Restaurant 
UA Arts Noonday Concerts 
Oeertrc:es Theater 
Meadowbrook Musical Arts Center 
U A Arts Noonday Concerts 
Hampton Beach Casino Ballroom 
Meadowbrook Musical Arts Center 
St Lawrence Arts 
Jonathan's Restaurant 
Hammond Hall 
Bay Chamber Concerts, Opera House 
Stat< Theater 
Brewer Middle School 
Unity Center for rhe Performing Arts 
Meadowbrook Musical Arts Center 
LL Bean Free Concert Series 
LL Bean Free Concert Series 
Hampton Beach Casino Ballroom 
Deeruees Theater 
Meadowbrook Musical Arts Center 
Cumberland County Civic Center 
Unity Center for the Performing Arts 
Asylum 




















































































































1 AUGUST FRIDAY 
A2Z ~ Referees (Old Orchard ) 
B:tbaloo • Asylum (Portland) 
Divine Maggecs- Donohue's (Bar Harbor) 
Emil ia Dahlin - In My Back Yard (Yarmourh) 
Boombazi - Free Sr. Taverna (Pon:land) 
Ji m Si m Live Music · Mark Antony's (Wiscassen) 
Pam Baker· Sully's (Winthrop) 
Blind Sighr - Old Port Tavern (Portland) 
Babaloo ·Asylum (Pordand) 
Kopren - Jones Landing (Peak's Island) 
Mitch Alden - Posr Office Park (12:00) (Portland) 
Mark Miller - ~pot (Gardiner) 
2 AUGUST SAtuRDAY 
A2Z - Referees (O ld Orchard) 
Desperate Avikadoz - Bull Feeney's (Portland} 
Mom's Home Cook in '- Common Road Cafi (Kennebunk) 
Les & Joe (4:00) - Inn on the Blues (York) 
Evan Goodrow (9:00) - Inn on the Blues (York) 
Don Gmpbdl - Deertrecs Theatres (Harrison) 
Stream - Frtt St. Taverna (Portland) 
The Grumps - M:llrcia's (York) 
Jim Sim Uve Music- Mark Anrony's (Wiscasstn) 
Blind Sight - Old Porr Tavern (Portland) 
Summer Beach Parry - Loo~ Moose: (Gray) 
Di rty McCurdy - Cellar Door (Auburn) 
3 AUGUST SUNDAY 
Shane Kinney's Comedy Showcase - Comedy Connection 
(Pordand) 
Michael Picken - Big Kahuna G.f~ (Bridgton) 
Opc:n-Mic w Tyler from Sly-Chi - Free: Sr. Taverna (Portland) 
Jusr Friends· Lobster Cooker (Freeport) 
Reggae: Pany/ Vibewise - Inn o n rhe Blues- (York) 
4 AUGUST MONDAY 
Ann i C lark - Slares (Hallowdl) 
Bill Shimamura- Big Kahuna Uf~ (Bridgton) 
Hip-Hop with BoonDox - Free St . Taverna {Portland) 
5 AUGUST tuESDAY 
Anni Clark - Lake l)c:maquid Campground (Damariscotta) 
Jonathan Sarty & The: White Mrn. Boys - Big Kahuna Caf~ 
(Bridgto n) 
Riddim &Roots, spun Reggae: w DJ JEofferson - Free: Sr. Taverna 
(Ponland) 
Pam Baker - Inn on the Blues (York) 
6 AUGUST WEDNESDAY 
Michael Pickett - Inn on the Bl ues - (York) 
Joel Cage: - Big Kahun:r. Caf~ (Bridgton) 
Man Griffin - Rogue Ri ver Caft: - (Damariscorra) 
The: Ch:r.dboume Bros. - Free: St. Tavern:a (Pordand) 
jusr Friends - Silly's (Pord:and) 
7 AUGUST THURSDAY 
Divine: M~ - D ip Net (Port Clyde) 
Emilia Dahlin - Conundrum (Freeport} 
Gr~n/Sossc: - Free: Sr. Taverna (Portland) 
Arlo West - Inn o n the: Blues - (York) 
I AUGUST FRIDAY 
A2Z- Clyd<s Pub (S. Portland) 
Audioblack, Changing Skin , God Damage - Asylum (Portland) 
Bailey's Mistake:- Bull Feeney's (Portland) 
Jason Spooner Trio - BuJI Feeney's (Porrland) 
Matt Tinglewood - Big Kahuna D.fe (Bridgton) 
The: Well- Fru S[. Taverna (Portland) 
T he: Gru mps - Bray's Brew Pub (Naples) 
Jim Sim Live MusK: - Mark Antony's (Wiscassc:n) 
Larry and the Bluc:scasrers - In n on rhe: Blues- (York) 
KROME- O ld Pon Tavern (Portland) 
AucHoblrl - Asylum (Ponbnd) 
Endicidc:, Unscarred - The: Gold Mine: (Portland) 
Living Large: - Jonathan Michael 's (Limerick) 
Kopterz.- Jones Landing (Peak's Island) 
)OS< Ay<rv<- Po., Offie< P"k (12,00) (Pordand) 
Mark Miller- Warerl'ronc (Bangor) 
9 AUGUST SATUIDAY 
A2Z- Clydis Pub (S. Ponland) 
Bailey's Mistake- Bull Feeney's (Portland) 
Emilia D:r.h lin &nd • Bull Feeney's (Portland ) 
Divine Maggtt:S - Full Circle: Fair (Blue Hill ) 
The Quays - Free: St. T:r.vc:ma (Portb.nd) 
I AUGUST F11DAY 
c..,... Caa - Dolphin Suiloer (Poramouth) 
The Grumpo - Old Mill Ta..,.. (Epoom) 
Mr. Vmigo - Muddy Ri>or (l'oramouth) 
2 AUGUST SATIIIDAY 
Lex and joe - Dolphin Striker (Ponsmouth) 
Scon Kirby - Muddy Rn..r {Porumouth) 
3 AUGUST SUIItAY 
K<n Bon6cld - Dolphin Suiloer (Ponsmouth) 
5 AUGUST 111151lY 
DCM - RY< Airlldd ~) 
Daft Gctard - Dolfl>in Scribr (Forumourh) 
6 AUGUST WII.SIJAY 
Jim c.u- -Dolphin Suiloer (Ponsmouth) 
Emilia Doblkt - Pocamoudt Gulipt Co. (Pocamoudt) 
7 AUGUST 1IIUI5DAY 
Altai Clult - NH c..ra-'o Foir (Newbwy) 
JUMBO! FJoan.ic - Mooddy Ri ... ll'ommoutb) 
aubsll You need to be included here I t' s FREEII) Send us your stuff by 
(288..0220), by email: (maiiOfacemag.com) or mall: (pobox 336, lor Harbor, 04609) and 
we'll include you In the next issue. 
MAINE 
Jim Sim Lve Music- Mark Antony's (Wisassc:tt) 
Ncallc:y's Corner- Greenbush Youth Fesr (G reenbush) 
Shanna & the: Hawk· Bram hal l Pub (Portland) 
Joel Cage (4:00) - Inn on the Blues - (York) 
Chris FiR (9:00) - Inn on rhe Blues- (York) 
Zoe's Choice: - Old Port Tavern (Portland) 
The Brec:-a- Bi rd and Toucan (Lewiston) 
Rod Piazza & rhe Mighty Flyers - Loose: Moose (Gray) 
Unscarre:d · Bridgton Comm. Cu. (Bridgton) 
Living Large:- Jonarh:an M ichael's (Limerick) 
Mark Miller - King Eider's (Damariscotta) 
10 AUGUST SUNDAY 
Shane Kinney's Comedy Showcase:- Comedy Connection 
(Portland) 
Emil ia Dahlin - 100 Congress (Porrl:r.nd) 
Open-Mic wTyler from Sly-Chi- Fr~ St. Taverna {Purrland) 
Jim and Sam Whitman - Full Circle: Fair (Blue: Hi ll) 
Reggae Party/M}'5tic Vibes - Inn on the Blues - (York) 
11 AUGUST MONDAY 
Bill Sh imamura - Big Kahuna Cafe (Bridgton) 
Hip- Hop with BoonDox - Free St. Taverna (Portland) 
The Grumps - Pier Pario (OOB) 
12 AUGUST tuESDAY 
Ann i Clark - Skowhegan State: Fair (Skowhegan) 
jonathan Sarty & The White Mm. Boys- Big Kahuna Cafe 
(Br;dgton) 
Charlie: Strarc:r - Inn on the Blues- (York) 
Riddim &Roots, spu n Reggae: w OJ JEoffc:rson - Free: Sr. Taverna 
(Portland) 
13 AUGUST WEDNESDAY 
Ann i Clark· Royal River Park (Yarmourh) 
Joel Cage - Big Kahuna Cafe (Bridgton) 
Bruce: Marshall · Inn on the Blues (York) 
Smokey McKeen & Caner Newell - Rogue: River U.ft -
(Damariscorra) 
Outerspace Band- Old l..c:gion Hall (Deer Jsle) 
D;ny McC:wdy - Kr..,y Klam (OOB) 
14 AUGUST THURSDAY 
Divine Maggees · Camden Libr.try Amphitheatre (Camden) 
Em ilia Dahli n - Conundrum (Freeport) 
Shann:a & the Hawk - Free: St. Taverna (Portland) 
Outerspace Band - Gilbc:m (Camden) 
C hris O ' Neill/Cindy Kaza -Inn o n rhe Blues - (York) 
15 AUGUST FRIDAY 
Ann i Oark - Ga:zebo Concen Series (Greenville:) 
Badfish (Sublime: Tribute:), Boombazi (CD Release:)- Asylum 
(Ponbnd) 
Harvey Reid • Big Kahuna Cafe (Bridgton) 
Don Campbdl - Skohogan Fa;, (Skowh<gan) 
Lusr Ki ngs/K ing Memphis- Free St. Taverna (Portland) 
G rec:n/Bosse- Main ely Brews (Waterville:) 
The: Grumps • Black BuJI Tavern (Rockland) 
Jim Sim Live: Music- Mark Antony's (Wlscas.sctt) 
jusr Friends - Azure Italian Cafe (Fre:cpon ) 
Nc:al lq 's Corner - The Edge: {Buxton) 
Outerspace Band- G ri rry's (Freeport) 
G uitar Shorty· Loose Moose (Gray) 
Pam Baker- Loose: Moose (opens fo r Gu itar Shorty) (Gray) 
Strict 9 - O kt Pon Tavern (Po rtland) 
Badfid> - Asylum (Pordand) 
Koprc:rz - Jones Landing (Peak's Island) 
josephine Cameron- Post O ffice: Park (1 2:00) (Pordand) 
Backlash - Clyde's Pub (S. Ponland) 
16 AUGUST SAtuRDAY 
A2Z - Hootc:nnannies (Sanford) 
Emi lia DahJin (4:00)- Inn on rhc: Blues (York) 
Fatwall Jack (9:00)- In n on the Blues (York) 
Rebc:cca Hall - Rogue: River Caf~ - (Damariscona) 
Alex McMurray/ Tin Men- Free St. Taverna (Portland) 
The Grumps - Sea Dog (Topsham) 
Jim Sim Live Music - Mark Antony's (Wiscasseu) 
Strict 9 - O ld Port Tavern (Pordand) 
Dirty McCurdy- Balloon Fest (Auburn) 
Backlash • dyde:'s Pub (S . Portland) 
17 AUGUST SUNDAY 
Shane Kinney's Comedy Showcase:- Comedy G:mnecr ion 
(Pen land) 
Opt:n-Mic w Tyler from Sly-Chi - Free St. Taverna (Pordand) 
Reggae Party/Soul Shakedown Party - Inn on the: Blues - (York) 
11 AUGUST MONDAY 
Bill Shimamura- Big Kahuna Cafe (Bridgton) 
Hip-Hop with BoonDox- Fr~ Sr. Taverna (Portland) 
19 AUGUST tuESDAY 
Adam Brodsky - Lompoc Cafi - (Bar Harbor) 
Jonathan Sarty & The White: M rn. Boys- Big Kahuna Cafe 
(Bridgton) 
T he: Lounge: Flies - Inn on the Blues (York) 
Ridd im &RootS, spun Reggae: w OJ JF..offerson - Free: Sr. Taverna 
(Portland) . 
20 AUGUST WEDNESDAY 
Ann i Cla rk - Concern in the Park (Kennebunk) 
Joel Cage - Big Kahuna Caft (Bridgton) 
Ellis Paul - Rogue River Caf~ - (Damariscotta) 
Jusr Friends· Si lly's (Portland) 
Chris Fitt - In n on the: Blues- (York) 
Billy C ameron - O ydc:'s Pub (S. Pen land) 
21 AUGUST THURSDAY 
Emilia Dah lin · Bull Feeney's (Portla nd) 
D ivine: Maggtts - 15 Minute: Performance Fest (Belfas t) 
Racky Thomas - Inn on the Blues (York) 
Ben Shippee- Free: St . Taverna (Portland) 
G reen/Bosse - Momma B's Kirchen (Bangor) 
T he: Grumps- Donohue's (Bar Harbor) 
Jusr Friends - L.obsre:r Cooker (Freeport) 
22 AUGUST FIIDAY 
A2Z - Jonathan Michaels (Limerick) 
Rev. Horton Neat- Asyl um (Portland) 
Emilia Dahlin Band - Bull Fec:nq's (Penland) 
Divi ne: Maggees - 15 Minute: Perfo rmance Fest (Be:l fast) 
Frank Morey Band - Big Kahuna Cafe: (Bridgto n) 
Don Campb<ll - Casco Bay Un<S (Pordand) 
Sontiago &. Mashe:- Free: St. Tavc:tn2 (Portland) 
Grttn/Bosse- s..dog Brew<ry (12,00) (Bangor) 
G re:en/Bouc:- Union St. C hurch (Bangor) 
Jim Sim Live Music- Mark Antony's CW'~SC.aSStrt) 
Shan na &. the: Hawk- Time: Out Pub (Rockland) 
lCD Bell - Inn o n the Blues - (York) 
Sly-Ch; - Old Pon Tav<m (Pordand) 
R.n-. Herron Heat - Asylum (Portland) 
End;Q<k- Skyd;v. NE (r..banon) 
Living Large -The Gold Mine (Pordand) 
D;ny McCurdy- lUck's Cafi (Napl") 
Koptc:rz - Jones Landing (Peak's Island) 
Jeremy Cameron - Post Office: Park (12:00) (Portland) 
NEW HAMPSHIRE 
I AUGUST flltAY 
Eric }alardi Band- Dolphin Sniker (Ponsmouth) 
John Troy BanrlDolphin Scrikcr (Pommouth) 
Rocktopus - Muddy Ri .. r (l'oramouth) 
Rhythm M<thnd - Quigley's (Porumo1ull) 
9 AUGUST SATURDAY 
Superhoney - Muddy Ri .. r (Pommouth) 
10 AUGUST s.AY 
Flam.nco!Larin Nigh< - Dolphin Stril= (Fommouth) 
11 AUGUST IIOIIDAY 
Emilia Dahlin - Pommouth Gulipt Co. (Pommouth) 
12 AUGUST 111SDAY 
Joyce Andenen - Dolphin Sniker (Porwnouth) 
14 AUGUST -.slAY 
Ed Junli - Dolphin Striket (l'onmtouth) 
JUMBO! Ela:uanic- Muddy Ri.., (Ponsmowh) 
15 AUGUST flltAY 
DCM - 8omiJohekcr ~) 
The Fon:h Aodoao - Dolphift Scribr ("""""""") 
Comeclr Night- Muddy Rw. (Pocamoudt) 
Rhythm Method - Kelly'a Row (Dovct) 
16 AUGUST SAlUIItAY 
Tom Yoder - Dolphin Striker (Porwnowh) 
Don Campbell - Com;.h Fair (Cornish) 
Mr. Nidc's Blues Molia - Muddy Rn..r (Pommouth) 
Rhythm M<dtnd - Fommowh Blue. Fest (Porurnourh) 
Endicido, UrucatR<! - Plum c...,. (Roch.mr) 
17 AUGUST SUIDAY 
Kinloch Nelson - Dolphin Striker (Ponsmowh) 
II AUGUST MOIIDAY 
Anni Oark - Brdsams Q:and R<oon Hotel (Oixvillo Notch) 
19 AUGUST TUESDAY 
John lluy Band - Dolphio Scribr (Pommoutb) 
20 AUGUST wmEDAY 
Kate Rodpa: - Dolphin Sniker (Portsmouth) 
21 AUGUST 11111SDAY 
Pcocr Block - Dolphin Scriloer ll'ommoutb) 
JUMBOI FJoan.ic - Maddr Rw. ""'-tb) 
Mark Miller - Lakeside (H arrison) 
23 AUGUST SAtuRDAY 
A2Z- Jonachan Michaels (Limerick) 
Spli rrin' Hairs - Bul l Feeney's (Portland) 
Desperate Avikadoz- Bull Feeney's (Portland) 
D ivine Maggees - 15 Minuce Perfo rmance Fes£ (Belfast) 
Frank Morey Band- Big Kahuna Cafe: (Bridgton) 
Don Campbell - Bayley's Campground (Scarborough) 
Tripolar- Free St. Taverna (Portland) 
G reen/ Bosse:- Benjamin's Tavern Ki tchen (Bangor) 
The G ru mps- Pier Patio (I :00) {OOB) 
The Grumps- Mainely Brews (9:00) (Waterville:) 
Jim Sim l ive Music- Mark Amony's (Wiscassett) 
Neal ley'~> Comer - Long Crc:c:k Yourh Devc:lopmc:nr Crr. (S. 
Penland) 
Pam Baker - Portland Eagles (Portland) 
Blues Punks(4:00) - lnn on the Blues- (York) 
Nicole: Nelson Band (9:00)- In n on rhe Blues - (York) 
Sly-Chi - O ld Porr Tavern {Ponland) 
Grand Un ified T heory - C]'s (Lewisto n) 
24 AUGUST SUNDAY 
Shane: Kinney's Comedy Sho~ - Comedy Con nection 
(Ponland) 
Emi lia Dahl in - 100 Congress (Porcland ) 
O pc:n-Mic w Tyler from Sly-Chi - Free St. Taverna (Penland) 
Reggae: Parry/DannyTuckc:r - Inn on the Blues- (York) 
D irty McCurdy - Krazy Kiam (OOB) 
25 AUGUST MONDAY 
Bill Shimamura- Big Kahuna Uft (Bridgton) 
Hip-Hop with BoonDox - Free St. Taverna (Ponland) 
26 AUGUST tuESDAY 
Jonathan Sany & The: White: M t n. Boys - Big Kahuna Cafe 
(Bridgton) 
Em il ia Dahlin - In n o n the: Blues (York) 
Riddim &Roots, spun Reggae w DJ JE.offerson - Free St. Taverna 
(Portland) 
27 AUGUST WEDNESDAY 
Joel Cage: - Big Kahuna Caf~ (Bridgton) 
joyce: Andersen - Inn on the: Blues (York) 
Lynn Dc:c:ve:s - Rogue: Ri ver CafC- (Damariscotta) 
Mark Miller - Sully's (Winrhrop) 
21 AUGUST THURSDAY 
Gre:en/Bosse- Fru St. Taverna (Portland) 
29 AUGUST FRIDAY 
Jack Hardy - Big Kahuna Cafe (Bridgton) 
Don Campbell - Springfield Fair (Springfield) 
O rdinary Way- Free St. Taverna (Penland) 
The: Gru mps - Am igos (Portland) 
Jim Sim Live: Music- Ma rk Antony's {Wiscassc:tt) 
Jusr Friends - Azure: (Frttport) 
J; m and Sam Wh;rman - Old M;ll Pub (Skowh<gan) 
Riot Act - Old Parr Tavern (Portland) 
Kopte:rz- Jones Landing (Peak's Island) 
Chris & Meredith Thompson - Posr Office Park (12:00) 
(Ponland) 
Mark Miller- Front St. Tavern (Farmington) 
30 AUGUST SAtuRDAY 
A2Z- Portland Eagles (Portland) 
Jack Hardy - Big Kahuna Cafe (Bridgton) 
Laurie Geh man - Rogue River Cafe - (Damariscoua) 
Concentric- Free Sr. Taverna (Penland) 
Jim Sim Live: Music- Mark Ancony's (Wisca.ssert) 
Los Fc:dc: ralc:s - Sr. Lawrence: (Portland) 
Nc:alle:y's Corner - Acadia Fest (Ellsworth) 
Saco IUv<r Band- Krazy Klam (OOB) 
Shanna & the: Hawk - Red Wheelbarrow (Portland) 
Gary Boisst (4:00} ~ Inn on the: Blues- (York) 
Arlo West Band (9:00) - lnn o n the Blues - (York) 
Muthas Mystakc: - Oid Po rt Tavern (Portland) 
liv;ng l.arg< - Clydes Pub (S. Portland) 
Mark Miller - Whig and Currier {Bangor) 
31 AUGUST SUNDAY 
Shane: Kinney's Comedy Showcase- Comedy Con necrion 
{Penland) 
jack Hardy- B;g Kahuna Cafi (Bridgton) 
Opc:n-Mic w Tyler from Sly-Chi - Free St. Taverna (Portland) 
22lUGUST fiiiAY 
Soupbonc Throae - Muddy Rn..r (l'onmtoudt) 
Rhythm Method - Poddy'o {NcwingtOil) 
Endicidc- Up<own Ta..,.. ~) 
23 AUGUST SATIIIDAY 
OCM - Roc:hatcr Foir Grounds (Rochest.r) 
loaded Oio< - Muddy Rn..r (Ponmtouth) 
Mark Milb - Up Country (N. Conw.y) 
24 AUGUST SUIIIAY 
Comedy Sh..-.e- Muddy Rn..r (Pommoutb) 
21 AUGUST TIIIIISIAY 
JUMBO! El«tronic - Muddy RMr (Ponsmouth) 
29 AUGUST FIIDAY 
Pcocr Mayor - Muddy RMr (Pomtnouth) 
30 AUGUST SAlUIItAY 
Don Campbell - Colonial Th<arR (Bethlelwa) 
Rhytbm Method- Muddy RMr (l'o-m) 
BILL CHINNOCK: The Legend of the North Country Rides Again 
by Lee Hebert 
Part 1: 
"One of the unheralded greats of 
American Rock 'n' Roll," wrote Bob Santelli, . 
Rolling Stone writer and Director of the Rock 'n' Roll Hall 
of Fame. 
Bill Chinnock is one of the original founders of the 
Asbury Park music scene. If you were listening to the radio 
in the seventies and eighties, you probably were listening 
to Bill Chinnock, always in Maine and often throughout 
the country and rest of the world. His live shows were the 
ones you didn't miss. The critically acclaimed album Out 
on the Borderline, the last we've heard ftom this Emmy-
Award winning artist, was released in 1992. Where has Bill 
been and what has he been up to since? I met him in his 
studio on the coast of Maine to find out. The good news is 
he has lots more in store for us! 
With his first release in over ten years, he feels like his 
world, both personal and professional has come full circle. 
A lot has happened to all of us in ten years and Chinnock 
is no exception. Both he and his wife got Lyme disease 
about five years ago, literally changing their world, but 
they have persevered arduously. The tragedy of 9/11 has 
also left a mark on him, influencing some of his latest 
songwriting. 
Most everyone in Northern New England is 
familiar with the name Bill Chinnock, but not all 
know his extensive musical history. The following 
brief look may read like a mini series, but without 
including some of this we may miss the point of the 
new stories he has woven into song. 
The Artist Group announced that a new album, 
living in the Promised Land will be released in August 
and will give us ten new songs. The CD will include a 
1993 song from Chinnock with E-Street members in a 
reunion of The Downtown Tangiers, the pre-
Springsteen band. 
Chinnock has been credited as one of the early 
founders ofThe New Jersey shore music scene with E-
Street members. Regarded by some as the single most 
important inAuence of his career, that era is in fact 
only a small part of his musical journey. He had been 
"discovered" by John Hammond Sr. who did the same 
for Springsteen and Bob Dylan. After that much-pub-
licized period, then the time came for change. Bill 
turned his attention to the Blues, touring with Alben 
King, James Cotton. He also ran John Lee Hookers tour-
ing band and played with Sonny Terry, Brownie Mcgee 
and a host of other Blues Masters. Hammond continued 
to mentor Chinnock and wrote the liner notes for his first 
solo album, Blues. 
Moving to Maine in the '70s he refocused his ener-
gies to his writing, at John Hammond's urging, and got 
back to playing rock 'n' roll. Chinnock put together a band 
that included stellar musicians from New York, New Jersey 
and Maine. They played everywhere with everyone and 
developed a reputation for their live shows, rhus The 
Legend ofThe North Country was born. As Chinnock's 
popularity grew, he started his own record label, releasing 
Aliw at the Loft, Badlands and Di~ Heroes. 
In the early eighties Chinnock took an offer from 
renowned producer Harold Bradley to move to Nashville. 
Bradley had worked with Elvis and Buddy Holley and 
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wanted to do a project with Chinnock, he called Bill 
Chinnock a musical pioneer for all of his inAuences and 
accomplishments. Rock 6- Roll Cowboys was the album that 
came from their work, but Nashville wasn't quite ready for 
it. Simply put, he was ahead of his time, the Rockin' 
Country sound was still quite a few years ftom happening. 
While touring exrensivdy with friends like Hank 
WIlliams Jr. Bill found time to record his sixth album 
Learning to Survive in the Modern Age released in 1987. He 
won an Emmy Award for best musical composition for 
"Somewhere in the Night, • the theme song to Fox 
Television's 21 jump Street. Later he moved to California to 
work with The Doobie Brothers. Bill was asked to help 
revitalize the band and give them a new energy and direc-
tion, in an effon to help them regain a recording contract. 
It was not a completely comfortable situation because Tom 
Johnson felt intimidated by Chinnock, having already once 
given up his ftont man p{>sition to Michael MacDonald. 
Meanwhile, Nashville was calling. 
Atlantic Records wanted him back in Nashville to sign 
the record deal, so he returned and he and his band began 
recording songs for a new album. Nashville appeared 
happy to have him back, and Chinnock was given the 'Key 
to the City' of Nashville for the two years he remained 
there. While there he continued writing and working with 
friends like Leon Russell. Billy and the American Suns was 
released during this period, one of the the finest works he 
had produced, but Atlantic released Suns with no promo-
wife Terry, daughter of Maine country music legend Dick 
Curless, still owned property and have family and friends. 
It was home. Building The Barn Studio there allowed Bill 
to resume work he had done for years: writing music for 
the television shows The Guiding light and Starr:h for 
Tomorrow. Another fact he is not quick to share is that in 
the early '80s he even acted on Starr:h for Tomorrow. 
He began working on a new self-produced work of 
songs for a new album. Out on the Border/int was born in 
1992. That group of songs included one co-written with 
Doobie Brother member Mike Hossack and featured him 
Simply put, he was ahead of 
his time, the Rockin' Country 
sound was still quite a few 
years from happening. 
on drums as well. Some of Chinnock's songwriting showed 
the inAuence of his work with Leon Russell while in 
Nashville. When it came time for touring his band includ-
ed E-Streeter Federici, renowned drummer Tony Smith 
(with a handful of guest appearances ftom Hossack) , 
arranger/producer/keyboardist Harry King on piano, 
bassist John Kay and saxophonist Pa.il Wenle-all sea-
soned veterans and sought-after musicians lining up to 
play with Chinnock. 
The music scene, notably in Maine, was not very 
profirable around '93 and although the Bortlniine 
album was very well received Chinnock felt that a 
more lucrative and longstanding career might be a 
wise choice. Having previously produced and directed 
videos, he decided this would be a good route to take 
and began doing "business" videos, videos that display 
a company's production, product and service. 
Chinnock won a couple of the industry's "Cindies 
Awards" for directing these shon films. He gained 
recognition and forged friendships in this field, result-
ing in a request that he direct a full-length film, The 
Forgotten Maine. He also wrote and performed the 
musical score for the soundtrack. 
Danny Federici, Gary Tallent and Bill Chinnock 
circa 1993-Reunion of Downtown Tangiers 
Chinnock and his wife were blessed with their first 
child after 20+ years of marriage. He remains dose 
with friends he made during his years in the music 
industry. When producers of Tht Guiding Light want-
ed a new theme song they approached Chinnock. He 
tion, which was a hard pill to swallow. 
Meanwhile, for the first time in many years, Bruce 
Springsteen's E-Strect band had, for the most pan, dis-
solved. Having remained close friends through the years, 
Chinnock and E-Strect members Gary Tallent and Danny 
Federici decided to reunite The Downtown Tangiers Band 
from the Lare 1960$. This was the band that later changed 
its name to The E-Street Band when Springsteen took the 
helm. This reunion band recorded three new songs togeth-
er. 
Since The Doobie Brothers were on hiatus, Pat 
Simmons and Mike Hossack wanted to form a new band 
with Chinnock, picking up where they had left off a cou-
ple of years earlier. The three began working together but 
soon after 'the record company' decided to give The 
Doobie Brothers a record deal if they get back together! 
Bill chose to move back to Maine, where he and his 
recorded a duet with Roberta Flack, "Hold on to 
Love, • and performed it at the show's 30th Anniversary 
Celebration in New York. He continues to produce and 
direct films, writing music for television and performs a 
handful of concerts each year. July 18th he and his band 
performed a concen at The Yarmouth Clam Festival. They 
also played at The Maine Lobster Festival in Rocldand and 
will be playing at this year's Kingfield Blues Festival in 
September. Check the Bill Chinnock web sire at 
www.anistgroup.com for all upcoming concert informa-
tion and news. 
In the September issue of FACE we will get the rest of 
this story. We will listen to five new songs from the new 
album and get the details from Chinnock on his inspira-





Carmen Verandah, Bar Harbor 
June 21, 2003 
Bar Harbor, a town famous for its tourism and 
National Park, is also, not withstanding recent noise ordi-
nance issues, well known for its abundance of bars and the 
presence of a potent nightlife. Droves of youthful bar-goers 
consistently parry well into the night, enjoying their sum-
mer freedom. One thing that has been missing from this 
atmosphere though has been a local band that can mimic 
the type of energy and excitement that is prevalent in the 
young audience. However, the wait for that band might be 
nearing an end. 
Cheshire Grin played to a packed house at Carmen 
Verandah's on Saturday, June 21, and the reaction from the 
crowd proved that the town has finally found the band ir 
looking for. The hand, a combination of funk, jaz ~ 
hip-hop, had already achieved a devout local folio~ by 
being a constant presence in a variety of venue arq d 
town, and their performance at Carmen Verandah proved 
thar their popularity will only continue to grow. e leader 
of the group, Tyler Johnson, a.k.a. Mr. Blue, comm e<l 
the attention of the audience immediately with his p 
fu1 presence, capturing and leading the crowd with his 
deep, smooth hip-hop delivery and raw vocal talent. 
Backed by guitarist James Cook, keyboardist Josh Moorse, 
drummer Andrew Clifford, and bassist Stu Mahan, the 
hand transitioned seamlessly from funk-laden, bouncy 
beats, to mellow rootsy Reggae tunes, at times molding 
one musical style into another. 
Cheshire Grin's deep musical repertoire was at its 
strongest with Mr. Blue in command. The vocalist popped 
out tight lyrical verses, while being complemented perfect-
ly by the hand's funkish-jazz hacking rhythm. At times 
Moorse would join Mr. Blue in vocals, matching the MC 
verse for verse in an exce1lent interplay of rock style dron-
ing and booming hip-hop. The myriad of musical genres 
was a perfect example of what makes Cheshire Grin so 
unique, and so popular. Convention is an afterthought in 
the hand, there is no musical category that could summa-
rize them adequately other than the style they display so 
artfully-freestyle. Over half of the performance was ad-
Jibbed material, as each member of the group contributed 
his individual flair to the act. Cook delivered perfectly on 
the guitar. His solos were more whistling than screaming, 
putting out a smooth, sharp sound indicative of the hand's 
overall vi be. Moorse, when given the opportunity to exper-
iment, also kept his performance tight and in sync with 
the group's persona, stepping up the energy and the beat 
when being hacked by funk tracks, and slowing the speed 
hack down when the hand slipped hack into jazzy tunes. 
Clifford was an anchor on drums, supplying the ultimate 
rhythm section, also providing the impetus to slow things 
down or speed them up with his acute timing. 
However, the star of the night was Mr. Blue. When 
the MC stepped to the mic and began his freestyle 
onslaught, the crowd was immediately energized, bouncing 
off the walls, making the crammed dance floor a bevy of 
bouncing bodies. Half of the crowd excitement seemed to 
come from the energy he generated with his delivery and 
performance, and the other half came from amazement at 
the. MC's vocil skill. Picking friends from the audience, 
Johnson wt>ull'i take off on epic freestyle binges, rapping 
about evef}'!hin:; from the person's clothes, to their job, to 
thei.I> relationsqiP' with him. Not only did he go off like 
is O\} about ten different people, but he also kept his 
rliy.mes on point and never swayed from his beat. That 
ai'pecr :was · ust a sampling of his skills, as he proved time 
and time gain throughout the night that he could spit out 
a stead~tite of verses on cue. The passion and energy 
behind Mr. Blue's routine was the backbone for Cheshire 
· n's inspiring performance. 
The town of Bar Harbor features an eclectic mix of 
ocal middle class kids, visiting tourists, and affiuenr sum-
mer residents. When all get together the results can he fair-
ly unusual. Perhaps that's why a hand needs to be as 
diverse, equally eclectic, and talented as Cheshire Grin to 
be truly accepted and appreciared. 
-Will Reisman 
Freestyling isn't iust 
• 
battling, it's what's go1ng 
on right now and what's 
going through your mind, it 
can't be preconceived. 
Five Quack Questions for Cheshare 
Grin's Tyler Johnson, a.k.a "Mr Blue." 
Interview by Will Reisman 
Q; How did the band meet? 
A: A couple of summers ago James and Josh (the origi-
nal members of Cheshire Grin) were playing in a bar, 
and they invited me to come up on stage with them 
and freestyle. They had heard about me from my gigs 
in Portland and they knew I could rap. After that show 
we started experimenting with hip-hop and funk 
throughout the summer, and after that we decided to 
continue playing together. 
Q: Can you describe the musical style of the band? 
A: We're a hybrid of underground hip-hop vocals with 
elements of jazz, funk, Reggae and a touch of rock 'n' 
roll. What we're striving for is hip-hop, but everything 
materializes from something. 
G: What is going through your head when you're I! 
freestyling? 
A: A lot of it has to do with crowd energy, I see a lot 
of people I know-1 can do a good job of shouting 
people without compromising myself. Freestyling isn't 
just battling, it's what's going on right now and what's 
going through your mind, it can't be preconceived. 
G: What's the story behind the song "Lobster 
Mobster?" 
A: When I was younger this lobster man told me he 
would attach a grenade to his trap so if I tried to haul 
it my hand would blow up. I thought that was hilarious. 
It struck me how serious these guys took their profes-
sion. That's 
where the lobster mobster thing comes from'. I've seen 
all sorts of shit go down growing up here. It's the 
lobster Trap Rap. 
G: What's next for Cheshire Grin? 
A: Recording. We've had some leads in NYC, our 
main goal is translating what we have live into the stu-
dio. We're just tapping into what we can do, if we con 
get a super polished version of our live stuff on tape it 
would be sick. 
Matt Newberg/ 
The Hurricanes 
Free Street Taverna, Portland 
June 21, 2003 
Matt Newberg debuted with his new 
hand, The Hurricanes, last month at the 
Free Street Taverna. Portland music fans 
know Newberg primarily as a folk singer, 
bur with The Hurricanes he has transformed 
his narrative-driven songs into high-energy 
roots rock. Fronting his former hand, Maybe 
Utah, Newberg sometimes seemed reserved, 
if nor shy, hut he now seems poised to break 
out as an undeniable presence onstage. 
step away from the mic and enjoy Hoover's 
artistry. 
Newberg's songs also benefited from the 
addition of Hoover's guitar and hacking 
vocals, which made possible arrangements 
similar to those on Newberg's latest CD, For 
a Five. 
tone of these songs were deceptive, though, 
as the lyrics were often serious and would 
have worked well as slower ballads, giving 
Newberg the chance to offer a more intimate 
and approachable performance for the small 
but appreciative crowd. 
Nelson brought together country and hippie. 
One senses though, that Newberg, 
dressed in baggy jeans, t-shirt and Puma's, is 
reluctant to couch his lyrics, which carry 
strong country/ rural sentiments, in arrange-
ments that would place him squarely in the 
country genre-truly America's pop music. 
But Newberg's carefully observed songs 
'?ould help create a balance in that genre, 
wh~ch is currently overrun by flag-waving 
Jingoism. 
The new vitality is perhaps due to the 
remarkable work ofThe Hurricanes' electric 
guitarist, Gregg Hoover, who is arguably one 
of the best sideman working in Maine. 
Having such a melodic go-to relieves 
Newberg of much performance responsibili-
ty, and he clearly relished the opportunity to 
Hoover and Hurricanes drummer, 
Darren Thiboutot, honed their skills touring 
with blues legend Eddie Kirkland and 
recording on the Telarc label for albums such 
as the Grammy-nominated Preachin' the 
Blues: The Music of Mississippi Fred 
McDowell With former Wild Oats bassist, 
Justin Holmes, they provided steady support 
for Newberg's tenor melodies and instru-
mental work on both acoustic and slide gui-
tar, as well as mandolin and harmonica. 
Taking inro account the effort Newberg 
clearly put into arranging for the new band, 
ballads were conspicuously absent from both 
of his hour-and-a-half sets, which were heavy 
on mid-tempo numbers. The lighthearted 
That said, Newberg and The 
Hurricanes hit their stride best with upbeat 
tunes like the title number from For a Five, a 
New Orleans-styled romp that released 
Thiboutot from his strict on-the-one-and-
three drumming. Similarly, the strength .of 
country-tinged songs like "Alive," 
"Whiskey," and "I Drive a Ford" made me. 
wonder if Newberg will perhaps rtade m his 
folk credentials someday to become a full-
time country rocker. 
Lyrics like "we're all caught in the drift" 
might be well-served by a few steel guitar 
licks. And a sharp set of duds (cowboy hat 
optional) might be all Newberg needs to 
unite the country-music audience with the 
surfer-and-granola crowd, much like Willie 
Peinaps a dearer sense of the direction 
'n wliitn ewherg hopes to steer can be 
Yl.ken from his musical influences. Mixed in 
, o gst almost three hours of original tunes 
were only four covers. One each by Neil 
Young, Bruce Springteen, John Mellencamp 
~d the alternative country-rock band Uncle 
Tupelo. Genre aside, Matt Newberg and The 
Hurricanes, purveyors of some of Maine's 
best original music, will continue to attract 
larger and larger audiences. 
-Bart King 
Guster 
On the Patio at WCYY, Portland 
June 25, 2003 
Interview and photograph by jennifer Kearns 
Guster is: Ryan Miller, lead vocalist and guitarist 
Adam Gardner, guitar and sweet backing vocals 
And Brian Rosenworcel, percussionist/drummer 
Brian, an incredibly 
talented percussion-
ist, elaborated on 
moving from playing 
everything by hand 
to adding a drum kit 
to his ensemble. 
"Well, I definitely 
am adjusting because 
you have to play 
with all four limbs. I Adam, Brian & Ryan aka Guster 
The evening was hot. Lead singer, Ryan Miller was so hot he rook was used to just play- . th I eall . d b 
· th · · th I' b It is somethmg at am r y exc1te a out off his ants and hun them over the edge of the pano to taunt e 10g WI two un s. . ah 
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18 · b I · s U erstty m Boston. They rorme uster w en t ey were decide to moon the crowd gathered on the patio a ove. nteresnng~ {'!,-_ • •
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Th d 'd h I 
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goings-on in Po[tland on the ~atlo tha~ evenmgj ul . a~ on l:land. "We're actually based out of our bus but we leave our 
Guster played I 0 songs t at were ~mmen~e y pop ar wtt . Jl[.J; . n New York Ci . " Th Ian to be on the road for two years. 
fans below. Everyone sang along to theu favonte song and a t . ty" ey ~ 
· · k d th CD Kr f the terntory, says Bnan. 
number of the fans had evtdently p1c eknup the new uff' ep M ch A Is It" ard being a three-piece band? Do you ever feel like it would 
Together the day before and seemed to ow e new st too. u ~ . h . th c ld' 
th I f th b d tee to have anot er person m e ro . 
to egeeo e an. . ddd c th 0 fr' dJ 
d · M Sq d they were "As a matter of fact we Just a e a wur person. ur ten oe The crowd was cramme Into onument uare an . • k f b · 1 " Kr 
read to welcome Guster, who had not been in Portland since their Pisapia is c~ming along on tour. He ts a hec o . a anJO P ayer. ep 
y h S Th · D b Th day becore June It Too-~ther 10volved a lot of overdubs and eccentriC elements hke the appearance at t e tate eatre 10 ecem er. e " ' o· . h h CD 
24th, had been the release date of Krep it Together, four years after their ~anjo, extra gui~s ~d bass. Joe co-wrote a song Wit us on t e , 
last CD' There was :I crazy show in Boston and it was the biggest show Jesus on the Radio. . . dam h h 'd 
B · Recently they spent some time 10 Amster to s oot t e VI eo they had ever played in their entire lives. I spoke to r1an, . . ' • dam" h'ch 
1 
dd' · h CD 
th I d Ia b for theu smgle Amster w 1 was a ate a mon to t e . drummer/percussionist extraordinaire, about e ong e Y erween '. 
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c . fl hi b · d 1 ak 
wh "They put me m a 1 100t m ata e cow oy swt an et me wre albums and the reasons Y· . · · h'l h 11 d I · all 
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album. Ryan started learning bass. I picked up some sticks and stuff. scapes .... Over time the album really growsd. t s ha. creeper, h~yl s B nan. 
· all h A th d f the show Ryan gathere up 1s pants w 1 e nan We were playing around with string arrangements and p1ano, t e t e en ° ' . f . ak £ th 
thin s that had never been on our other albums. All of that factored had his hands in what looked hke a part o an 1cem er ro'?' e 
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thmg we knew It was 3+ years ater. · - · 1 " after every show I ask? Yes he says as he munc es on a s Jce o pizza. 
LeveiHed 
"Liberty Festival" Lewiston 
July 4th, 2003 
Patriotism means more to us since 9/11. 
I remember that day, and those horrible ensu-
ing days where the scope of the crime devel-
oped. I saw my fellow citizens as other 
Americans, instead of jerks in traffic. We were 
aU in this together regardless of race, religion, 
or national origin. That day changed what it 
means to be a free American forever . 
result patriotic holidays seem to 11( 
to me, the 4th of July celehratio>!¥1i~!f.! 
is a family affair and a patriot'd'e 
with fellow Americans. 
In truth I was thererto.~[e!YF_9.ri 
birthday of our nation a tO s ag a goo 
viewing spot for the firewor di8,?-~l)• but a 
band caught my eye: "Leve!Hed.~' all-
original set was truly a breath of fresli 
Their flag waving, big-assed, star spangl d, 
hat wearing, hometown approach was a wel-
come sight. They opened with a rocker 
called: '1\rnerica Rocks" which left no doubt 
of their patriotism, and grooved with reckless 
abandon. Other tunes addressed issues such 
as child abuse ("Deceiver"), "Freedom (I 
Wanna Be Free)," as well as two more patri-
otic tunes: "Tyranny Must Die" and "The 
Spirit of America." I thoroughly enjoyed 
their well-written set. Where has this hand 
been? 
face August zoo3 • pg'fwentrfive 
Ah the perils of the life of a rock star! 
Upon visiting their website, I discovered 
that they have opened for L.A. Guns, Jack 
Russell of Great White, and 6gig, and have 
been together for 2 years. Their all-original 
approach reduces their options for club work, 
but they are obviously dedicated and enthusi-










welcome departure from the bevy of cloned 
cover bands out there spewing out overplayed 
radio tunes. The 97 + degree heat may have 
driven many listeners to the shores of their 
favorite lake but the folks who braved the 
heat enjoyed a good show. I have always 
thought that it is truly too bad that people 
don't support original music more than they 
do. 
It also struck me that they used three 
part harmony on several songs which was 
unusual in a hard rock format. Their anthem 
to repressed employment: "Ready to Rock," 
and "Spirit of America" are prime examples. 
Their sound was also progressive in spots as 
in "It's Your Life," a song about other people's 
noses in your business. A ballad called: 
"Beautiful Lady" preceded the upbeat wah-
wah juiced blues tune: "Every Little Bit of 
You." "Same Old Story," "Outside Looking 
In," and "Are You Going," rounded out a 
very versatile set of original music. 
In conversation with the band after the 
show, I discovered just how dedicated they 
really are. They appeared in the nationally 
distributed Gig Magazine's December issue in 
a cover story about original hands, they're 
being considered by Warner Brothers, have 
been featured on www.ourmaine.com's music 
section, and expect their debut CD to he 
ready shortly. In short they are constantly 
focused on advancing their popularity and 
following. I found them to be four truly well 
spoken, intelligent, and polite people and 1 
wish them all the best! 
LevelHed is: Diane Marie (lead 
vocals/acoustic guitar), Louis O'Neil (lead 
guitar/lead vocals), AI Hanna (drums/lead 
vocals), and Creg Matthews (bass guitar). I 
sincerely believe they are a band worth 
watching-and listening to! You can visit 
them at: www.levelhed.com. Be sure 
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9:30 P.M. • NO COVER! 
MAINE'S HOTTEST KARAOKE HOSTS! 
MONDAYS 8c TUESDAYS 
with Sid Thorne 
SUNDAYS, WEDNESDAYS & 
THURSDAYS 
with Michael Clough! 
i;;;;;:!~ 
SYLU M 1.21 Center Street Portland. ME 
(207) 772-8274 
Advance tickets available at all Bull Moose Music Locations 
9n Une at Tldcets.com or Charge by Phone at 800 477 6849 
Tk:kets available at the Asylum night of show onlyJ 
w s concerts.com 
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Gillian Welch and David 
Rawlings 
State Theater, Portland 
July 2, 2003 
The fly on the wall at Nashville's 
Woodland Studios knew more than I did 
before Gillian Welch and David Rawlings 
played the State Theater on July 2. Ryan 
Adams recorded H~artbreak" in Woodland 
Studios' Room A, with Ms. Welch and Mr. 
Rawlings on bass, banjos, and guitars. After a 
two set, two encore Wednesday night show, 
H~artbreak" sounds like a collaboration, and 
Ms. Welch and Mr. Rawlings a one-bill 
Louisiana Hayride. 
Time (the Revelator) and Heartbr~aft: '1Q e 
the two great albums of the last five ye • 
Mr. Rawlings and Ms. Welch appeared to 
thunderous applause-"dearly it's t1,1rdal 
night here in Portland," she said ut e 
the opening "Look at Miss Ohi , " ~an-d 
blue, all was not well in the alrless S 
Theater. Half the crowd •sat l!JI'd edd t e 
half that stood through the tlrsfh:!lfdozen 
songs. But music is for danctng. ey'en if no 
one did, and the hecklers-all of thc;m 0ld-
forgot that. . 
Ms. Welch and Mr. Rawlings, COI11-\"(. >lit-
able and easy craftsmen, played on, every ill: 
the old time circuit musicians they admire. 
"Elvis Presley Blues" swaggered sad, a gentle 
distillation of Peter Guralnick's fine biogra-
phies. "I Want to Sing that Rock and Roll" 
was electric, and by "My Morphine" the swel-
tering heat made it all a midsummer night in 
rural Tennessee, dim lights on stage and all of 
us there but the crickets. She is the older sis-
ter a southern girl looks up to, bony and long 
in a black tank top and cowboy boots, and 
Mr. Rawlings the teenager who grew his hair 
out and fell in love with her. 
The first set included a new song with a 
~ic~.line--"throw me a rope on the rolling 
nde -4lld ended with a fast "Red Clay 
Sou Journey 
GiUian Welch & David 
Rawlings 
Acony Records) 
If all of Soul ]ftU?frJ sounded like the 
album closer uWrecking 
Ball," a sraggu of lyrics and 
electric guitar, Gillian 
Welch and David Rawlings 
might be touring with a 
band. But it's nine tracks 
too late on a ten track disc, 
and their Ammcan Stars 'N 
Bars is still just a record 
away. 
In his best photo-
graphs, Neil Young is a rambler, sometimes 
ruined and sometimes grinning, tired and 
attired in ramshackle clothes. Soul journey is 
ugly pastels and badly named, bur in black 
and white inside the sleeve, Ms. Welch and 
Mr. Rawlings look good. She wears a cow-
boy hat and a loose ponytail beneath it, so 
what would she play on a turntable in RCA 
Studio B if not "Saddle Up the Palomino?" 
Time ( tht Revelator) is a great American 
Halo." Four songs into the second set Ms. 
Welch plugged Prince's Hot Chicken Shack 
in Nashville. "One Monkey," she said, was 
inspired in line waiting for an absent Willie 
Nelson-"better to be stood up by Willie 
than to never have a date," Mr. Rawlings 
laughed-though an offhand story about 
fried chicken is worth more to Maine culture 
than any song. 
Through all of it Mr. Rawlings soloed 
like an exhibitionist. The reserve in his studio 
work was out the window, and the audience 
cheered like Anthrax true believers. While 
Ms. Welch strummed "Time (the Revelator)" 
bent almost in hal£ and Mr. Rawlings tore 
along, I thought I caught a smile between 
them. A sly wink at all this excess, though 
when Mr. Rawlings took the·microphone for 
r d bright cover of Neil Young's "Time 
s fli.waYi" I was thrilled. 
In e.! "f the personal relationship 
l:letweert s Welch and Mr. Rawlings is 
sqmethin Of a mystery, its beginnings are 
1\llt. Before eir encore Ms. Welch stru led 
wiili neck brace and harmonica, and Mr. 
'Ra ~ings tenderly adjusted her microphone. 
~H i ~~ natural affection. In "Caleb 
" e'ff.r" (";l. good killing song") and gospels 
( By 'Fii Mark," "I'll Fly Away"), in a 
punchy "My First Lover" and heartsick 
1\nnabelle," they were dancehall king and 
queen, a sure bet on the Midnight Jamboree. 
But they could not miss the crowd's ill 
will, even if it was not for them. At the end 
of the second set Ms. Welch sang an old song 
slow for travelers. For melancholy it was the 
highlight of the evening, a beautiful half bro-
ken lament fur a boy turned 21. "Stay out of 
the great northeast where they'll kick you 
where you lie." And the joke was on us, 
uneasy with the heat and the invitation of 
these entertainers, that we have a good time 
and shake our shoes, and try to feel at home. 
-Nathan Kosub 
record, So,/ ]Durney, very deliberately, is 
not. But when it should sound like a camp-
fire and borrowed instruments; an off-the-
cuff collective effort, Ms. Wdch kicks the 
musiciabs out of the room and goes it alone 
for a track or two, until "Wrecking Ball" 
sounds crowded by comparison. 
Too much is easy melodies 
(~Wayside/Back In Tune") 
and pretty songs (the rradi-
tion.al "Make Me A Paller On 
Your Floor") when everyone's 
itching for sandpaper. Greg 
Leisz played pedal and lap 
steel on Strangers Almmzac 
and Hawaiian guitar in 
Punch-Drunk Lofle. Jim 
Boquist is a Son Volt man. 
Surely Ms. Welch and Mr. Rawlings had 
Crazy Horse in mind, so why don't they see 
it through? 
Perhaps she's too much of the blues, a 
little lost in roo much noise. Bur she and 
Mr. Rawlings can do better than stand still. 
Someone may tell you Soul journey is an 
album to listen to when you're nor doing 
much of anything. But it isn't a very good 
album at all. 
-Nathan Kosub 
New Pornographers 
Middle East, Cambridge, MA 
July 10, 2003 
Some phrases just seem to contradict themselves, like 
"jumbo shrimp" and "gay Republican" and "Canadian 
supergroup." But that last one is not a joke-The New 
Pornographers are a powerful pop fivesome out of 
Vancouver, and downstairs at the Middle East on a cool 
recent Cambridge. Thursday, they kicked some serious keis-
and peppy that it's easy to overlook how rockin' they are. 
This was not possible at the Middle East, where drummer 
Kurt Dahle really got to unleash some rumbling thunder, 
and Newman's guitar was cranked to eleven. If listening to 
Mass Romantic at home is like riding a rollercoaster, hearing 
the same tunes live is like riding a rollercoaster through a 
thunderstorm. Pure sonic caffeine. 
microphone!" Newman's choruses tend to be as inventive 
lyrically as they are musically; who else uses phrases like 
"streaming out of the magnets" and "we're facing I the end 
of all the medicine we're taking"? 
But, irresisrable as Newman's tunes ate, Neko Case was 
rightfully the star of the show at the Middle East. On her 
own records, Case mines the lower regions of her -vocal 
range. With the New Pornographers she belts and wails at 
the utmost height of her register, flatte!ling everything for-
tunate enough to be in her path. On the cl1orus to "Letter 
From An Occupant" -a single, hurtling song containing 
five hooks!-she sounds like a jetliner streaking right over 
your head. Here's hoping air-country doesn't take over Case's 
entire career. 
ter. 
The NewPorns were supposed to be a lark and a side 
project, but their first album Mass Romantic garnered so 
much good press and rabid underground f.mdom that the 
project moved from the side to the center. Carl Newman 
may write songs for a band called Zumpano, and Neko Case 
may sing country noir on her solo records, but it's their 
work with the New Pornographers that is making a big noise 
here in the lower forty-eight. 
The band took the stage without fanfare and went right 
into the tide track from their second album, Electric V"sion. 
Newman, a wiry redhead with a slight lisp, took point and 
led the band through the rapidly chugging and changing 
chords. At the keys, Blaine Thurrier smeared warbly organ 
hooks over the top of the band's sound, like frosting. 
On record, the. New Pornographers are so damn catchy 
Carl Newman writes the lion's share of the New Porn 
runes, cramming more hooks ana chord changes into 2.5 
minutes than anybody has managed since Elvis Costello 
circa 1978. Like the bespectacled one, Newman likes to 
pithily write around his subjects instead of being direct. 
'The Laws Have Changed" is all about the 2000 presiden-
tial election, but you may not notice it at first because the 
chorus runs "Introducing for the first rime I Pharoah on the 
The in crowd at the Middle East so delig!J.ted the band 
with its enthusiasm that members of the crowd were invited 
to pogo onstage. When the band called for requests and 
someone shouted "Heart!!!" the NewPorns launched into an 
impromptu but convincing verse of "Barracuda." And just 
for the power-pop diehards in the room, the band tore 
through a blistering version of Sweet's nugget ''Action." 
Two. encores later, the crowd staggered happily into the 
street, envying Canada. Universal health care, low crime 
rate, sensible foreign policy, and bands like The New 
'Pornographers? Why do we live here again? 
-jason Wilkim 
The Allman Brothers Band 
Tweeter Center, Mansfield, MA 
July 13, 2003 
Over ten years ago, The Allman 
Brothers Band settled into a groove during 
which they played an annual run of shows 
at the Beacon Theater in New York City in 
the spring, followed by a regular summer 
tour of sheds and pavilions across the 
United States and Canada. The intimacy of 
the Beacon shows allowed the group to 
gauge the audience response by road-resting 
tunes, arrangements and experiments. In so 
doing, the band could determine what 
works best in the larger venues. 
And while this approach suggests 
something of a scientific method, based on 
the lengthy satisfying set the group played 
at the Tweeter July 13th, it certainly doesn't 
preclude surprises. How else but startling 
can you describe a group with as much his-
tory as the Allmans, opening their set with 
"Layla," a tune as much or more archetypal 
than their own best known songs? Young 
guitarist Derek Trucks garnered the first of 
many rounds of well-deserved applause for 
his poignant playing on the coda, accompa-
nied with equal taste by Gregg Allman on 
piano. And if the latter arrangement sounds 
unusual, it's not much more so than the 
jaunty means by which Allman now sings 
''Ain't Wastin' Time No More": less wistful 
than resolute, Gregg's throaty singing, was 
replete with the authority and soul he dis-
played all evening (even if some of it was 
drowned out by the crowd singalong!). 
Gregg, and to a slightly lesser extent 
guitarist/songwriter Warren Haynes, were 
effusive in their gratitude for the knowl-
edgeable appreciation of the ·near-capacity 
crowd at the open-air shed on this gorgeous 
full-moonlit night. The audience response 
to the drums and percussion segment near 
set's end was a fully justified ovation, but 
the display put on by Jaimoe, Burch Trucks 
and Marc Quinones, was simply their turn 
to exhibit, with just the right amount of 
restraint, their own technical expertise com-
bined with a unity that still seems to be 
solidifYing among this lineup of Allman 
Brothers, now stable for two years running. 
The guitar call and response enacted 
between Trucks and Haynes at the close of 
"Woman Across the River" is as full a dis-
play of their chemistry as the tandem guitar 
riffing of "Every Hungry Woman." And the 
sight of Allman playing acoustic guitar to 
"Melissa," with Haynes directly to his left, 
ushering along an understated electric lead, 
equal parts country and blues (remember, 
he once played for country outlaw David 
Allen Coe), is yet another sign of the cama-
raderie underlying this group's musical and 
personal relationships. 
It's quite clear that Warren directs 
much of the on-stage interaction of the cur-
rent lineup. And it's not just his extended 
solo interludes such as the ghostly version of 
"Good Morning Little Schoolgirl" or even 
the coarse, gritty intensity with which he 
played his solo section of "Dreams." If it's 
true that the precocious Trucks' embodies 
the spirit of adventure of this group-the 
hallmark of the best music ABB has always 
made-then it's Haynes' grasp of the roots 
of their music in traditional blues as well as 
English hard rock, and his seasoned crafts-
manship, that has helped restored the bal-
ance of the band. Warren has matured 
greatly over the last couple years and most 
significantly in the increasing intricacy of 
his guitar work. It's no coincidence that he's 
worked with Trucks most during that time, 
but that's not to diminish Haynes' own 
influence on Trucks, the intensity of whose 
playing has increased dramatically since 
working with Warren. The nephew of 
Butch nevertheless refuses to take the pre-
dictable means on his own solos: he began 
his spotlight on "Dreams" in a middle-east-
ern mode before nailing the original fiery 
slide climax not once but twice. 
The set progressed in such a way as to 
demonstrate the power of the current 
Allman Brothers in a variety of ways. 
Compact renditions of familiar songs such 
as "Midnight Rider" gave way to explorato-
ry versions of brand-new songs such as 
"Desdemona," from the splendid studio 
CD Hittin' The Note; the breezy Latino jazz 
of the middle-section of that tune reappears 
in the band's new signature rune 
"Instrumental Illness," this take transcend-
ing the studio recording and most previous 
live versions. And to hear Oteil Burbridge 
then let loose the rumbling bass intra to 
"Whipping Post" with twice the authority 
he displayed last year (and with at least as 
much additional clarity in the overall sound 
for the pavilion), is as clear an indication of 
the continuing evolution of The Allman 
Brothers Band as you could possibly hear: 
just as the old and new personnel coexist 
and prosper, so does the new and old mate-
rial contrast to equally impressive effect. 




Weird AI Yankovic 
State Theatre 
July 16, 2003 
remainder of rhe show. Later on his face and arms bran-
dished bandages. "It's going to hurt tomorrow," smiled AJ. 
The sec lisr spanned the length of his career with this 
rout being the Poodle Hat tour supporting his new album, 
Poodle Hat. Songs on this album include a parody of the 
*NSYNC's "My Way'' changed ro reflecr current day culture 
ro "Ebay." "I bid on Shatner's old toupee./They had ir on 
were posed with pre-recorded interviews which enrerrained 
the audience while Al had time to change into his various 
cosrumes. Television appearances on rhe Simpson's, King of 
~he Ht~l and Conan O'Brim were also used ro buy him that 
lmle bn of extra time to change. Whar struck me was rhe 
smiles char seemed to be stuck up(,)n everyone's faces. 
~ughter was rampant and contagious, Yankovic has a very 
l~mber body. He jumped around Wiliily as a whire srrobe 
hghr made him look like a m &om outer space. Pizza 
boxes, trash cans, mandolins d Mexican hats were but a 
few of the props that helped set rhe stage fpr the music. 
What do an accordion and a shower of bubbles have in 
common? Well, if you're talking about July 16th at rhe State 
Theatre in Pordand, the answer would be 
Weird AJ Yankovic. 
The opening act, a comedian (TBA) 
never showed up. About Sp.m. Weird 
Al's manager came out onto the stage to 
announce thar AJ was going to make his 
show longer to fill up the time. All the 
fans cheered! Most of whom were young 
kids and teenagers. That wasn't ro say 
that the house was lacking in older folks. 
Many of the 1,500 seats were taken by 
adults who had probably been Weird AJ 
fans since "My Bologna" in the !are '70s. 
Energy and giving it your all-those 
are rhe two things that mike you when 
attending one of his shows. It's a mixture 
of seeing a comedian, a musician and an 
actor. All gorgeously wrapped up in a 
_rwo-hour package. The band is right. 
fhey masterfully go from playing one 
musical sryle parody ro another. The 
background music sets the stage for AJ's 
high-jinks. Thirteen or 14 costume 
changes (there are so many you lose 
track), including a large white suit like 
David Byrne of Talking Heads to the 
gangsta look of Eminem to the large fat character complete 
"':tth double chins and buckles that break to go along wirh 
ht~ parody of Michael Jackson's song "Bad." He mingled 
Wtth the audtence drawing rhem inro the show. 
Unformnately, on his way back up the steps to the stage, AJ 
fell stratght on hts face. Undeterred, he carried on for the 
Avril Lavine, Celine 
Dionne, and Justin 
Timberlake all of whose 
lyrics he worked his magic 
on. His funny and at rimes 




Jane's Addiction comes screaming 
back with Strays, their first full-Jengrh 
release since 1990. The record features 
original members Perry Farrell, Dave 
Navarro, and Stephen Perkins along with 
n:W bassist, Chris Chaney, who's played 
wnh notables Rob Zombie and Alanis 
Morissene. Though their newest record 
isn't quire as varied or groundbreaking as 
s?me of t~eir pasr. albums have been, long 
nme Janes fans will nor be disappoinred 
by the band's laresr work. With the help of 
legendary producer, Bob Ezrin, whose 
credits include Pink Floyd's The Wail and 
KlSS' Destroyer, the band has recorded 
their hardesr-hirting and righrest marerial 
yet. Sure, Jane's srill mainrains some of the 
lyrical eccemriciry and weirdness made 
famous by such previous albums as Ritual 
de lo Habitual Bur Strays is the closest the 
band has ever come to recording a srraighr 
up rock 'n' roll record. 
Drenched in reverb guitar and pound-
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ing drums, the record is thundering from 
srart to finish. We have Jane's Addicrion at 
irs peak, sounding more inrensely concen-
rrated and focused than ever. Says Farrell 
of the riming 



















We jusr felr it was rime to ger serious and 
pop out more records. Knowing that when 
the music mattered mosr in my life, it 
would be with these guys." 
Ebay" crooned 
Al j usc as sweedy 
as the original 
s o n g 
Inrertwined into 
the set were vari-
ous videos of AJ 
interviewing 
such people as 
The big ending was "The Saga Begins,'' which is set to 
Don McLean's classic "American Pie;" "Don McLean's fam-
ily was in the audience so there was thar added pressure," 
says ~" h~bly. The ~and then broke into "Yoda." (The 
Kinks Lola redone.) fhey all wore brown jedi robes while 
Like usual, the band doesn't shy away 
from cririquing contemporary culture and 
politics. Several songs serve as commenrary 















er more land to 
use up. Jane's 
has also never 
been afraid of 
taking a femi-
nist stance in its 
songs and conrinues to do this with tracks 
like "Wrong Girl," which Farrell says is 
about "getting inro a fight with an over-
sized Junk and watching a kickass babe 
the crowd rose to their feet to 
applaud, whistle and yelJ 
their approval. 
Always thinking of his 
fans, he rook time ro meet 
wirh various members of his 
fan club direcdy after rhe 
show inside the State 
Theatre. Then he headed 
ourside with his bandmares 
ro sign aurographs and talk 
with 50 or so fans who wait-
ed outside in the alley beside 
the theatre. Al is a superb 
performer wirh a real hearr. I 
guess that's why he's been 
around for all rhese years and 
hopefully for many more. 
- review and photos: 
]mnifer Kearns 
©®Reviews 
rake over the battlefield and finish the guy 
f£ " 0 
The best song on the album happens 
to be the firsr single, "Just Because." Ir 
encapsulates the feel of the entire album 
with its frenetic energy and call for gen-
erosity roward others rather than selfish-
ness. This call for kind~ess toward others 
and musical intensiry may be reflective of 
the band's collective maturiry and focus. 
After all, the band members are now all 
married with children. Their perspectives, 
they admit themselves, have changed. But 
don't let the altruistic message of Farrell's 
lyrics or the band's growth fool you. Jane's 
Addiction has always been a band that 
works hard at uncovering something new 
and making original, impassioned music 
that ~ocks. They do this again with Strays, 
creanng an album that does just that. 
Rocks. 
- Catherine Berce 
Killed by The Lights 
Knockout Drops 
It's fairly clear by the end of the first song on the 
Knockout Drops full-length debut album Killed by the 
Lights what direction their music is going in. After hearing 
Killed by the Lights one would swear they had just heard an 
exact rendition of the heavy, brooding, rock that bands 
such as Tom Perry and the Heartbreakers and the Who 
perfected in the 70s. The band refuses to yield throughout 
their 13 song collection, continuing to pay tribute to the 
legends of rock 'n' roll with their solid, albeit at times, 
generic music. 
The trio of vocalist Christopher Campion, guitarist 
Tom Licamelli, and bassist Phil Mastrangelo (drummer 
Vinny Cimino is now on tow, as well) are all well above 
average in what they do, however they seem to be lacking a 
certain specialry or forte that helps push them above and 
beyond the throngs of numerous radio rock bands such as 
Matchbox 20 or the Goo Goo Dolls. 
CKO 
The Knockout Drops have obviously studied classic 
rock 10 1, and their album is a glaring exam pie of that. 
The CD is replete with love ballad ("Wrong Side of 
Love"), anti-societal rip rock ("Only Man in the Universe") 
and introspective, coming of age sob story, ("Killed by the 
Lights"). Killed by the Lights sounds like the Knockout 
Drops photocopied Who~ Next and faxed it to their record 
label. There is nothing wrong with mimicking one of 
rock's pinnacle records, bur at times the group seems too 
preoccupied with trying to produce the "classic" classic 
rock album. 
That aside, the band still creates solid, if not spectacu-
lar music. Campion's vocals contorr from deep haunting 
lyrics to high-pitched Tom Perry-like shrills. His songwrir-
ing skills are compelling as witnessed by solid lyrical tracks 
such as "Bill's Gay 90s," a song about the alienation and 
srigma of being a homosexual, and the painful, mournful 
love angst song, "Wrong Side of Love." Licamelli's guitar 
playing is above par, ranging from slow and bluesy on 
"Rage like the Sun," to fast and upbeat as highlighted in 
"Wasted." Mastrangelo does a solid job keeping the beat 
and tempo with his bass playing skills. 
The talent is clearly evident in the Knockout Drops, 
their songs are catchy, well produced and very polished. 
However, while it is nice to pay tribute to the legends who 
helped pur rock 'n' roll where it is today, it's also equally 
important for the band to create their own identiry. When 
the Knockout Drops start sounding like the Knockout 
Drops, and not some 70s rock dinosaur, the door is open 
for them ro easily succeed and standout. 
self titled 
Paul Mollomo 
Recently, the prestigious title of singer/songwriter has 
been slightly marred. Packaged pop acts such as Michelle 
Branch and John Mayer have been awarded this designa-
tion when in acrualiry they are little more than the lighter 
side of MTV, something to counteract all the hip-hop and 
rap that is being played on the station. Those acts are clos-
er to Bryan Adams than Cat Stevens or Joni Mitchell. The 
sinceriry and lyrical i.ntegriry of the latest pop projects have 
waned far from the course set in the -early '70s by the leg-
endary singer/ songwriter movement. 
While Paul Mollomo may not be in the class of] ames 
Taylor, he certainly aspires to do so. His songs are simple, 
light, and fairly one dimensional, but he sings them with 
an honesry and soulfulness that is usually absent in main-
stream music. Armed with simply his acoustic guitar and a 
backing female vocalist, Mollomo's songs tell tales of inno-
cence and whimsical love stories, nothing too serious, but 
nothing fake or contrived. 
"Santa Fe," the opening song on his latest self-titled 
CD is an optimistic travelling song about escaping his 
home in Maine and visiting all corners of the country in 
search of greener pastures. "Holly" the ninth cut on the 
album, is one of the few songs in which Mollomo's music, 
and not his voice, is the focal point of the track. Like, 
"Santa Fe," "Holly'' has a light, airy feel to it, a song about 
young love, an eager outlook to the future. 
Mollomo's best offering on the album, "Best 
Intentions," is a classic song about the act of pursuing and 
wooing your love. The guitar on the song is excellent, a 
very moody, sharp sound, in contrast to his usual soft 
srrummmg. 
PfiUL mOLLOmO 
The music supports Mollomo's delivery perfectly as he 
softly promises his lover that he's "playing for you." The 
album does tend to bog down at times with Mollomo's 
overly melodramatic lyrics. At times' the lines become roo 
sappy for even the most ardent singer/songwriter fans. 
Songs such as "Inro the Green," and "Til We Find Love" 
straddle very close to Barry Manilow type cheesiness (sam-
ple lyric from "Til We Find Love": It's a decided tale/ that 
love will prevail. .. yikes.) However, for the most part 
Mollomo doesn't waste roo much time on these weak 
songs, quickly moving back to his strong suit, which is 
telling soft, sanguine tales. 
Paul Mollomo may not ever attain the level of a James 
Taylor or Cat Stevens, bur his sincere lyrics and soft 
acoustic sound make him much more worthy than what 
mainstream music has to offer. FMI: www.pavsongs.com 
WoOD Reviews by Will Reisman 
Aldhils Arboretum 
Of Montreal 
Of Montreal's lead singer and ringleader, Kevin 
Barnes, has always been weird. Known for his penchant for 
20 minute long piano solos and love of children's illusrra-
rions, Barnes reaches even higher stages of eerieness when 
collaborating with the backing members of the equally 
strange group Elephant 6, for Of Montreal's sixth album 
tided Aldhils Arboretum. However, in a rime when crearivi-
ry and spontaneity are at a dearth in the musical commu-
nity, peculiarity should be cause for celebration. 
Of Montreal's musical style harkens back to the late 
'60s trip rock movement, highlighted by band's like Sgt. 
Pepper era Bearles and early Syd Barret Pink Floyd. 
Accordions, organs, and sitar-like guitar dominate the 
sound and energy of the band, making up for a noise that 
would seem appropriate for five buddies who just ate a 
sheer of acid. 
While the music may be on par with !he aforemen-
tioned bands, the lyrics are another story. Barnes' tribute to 
loneliness, "Pancakes for One," doesn't exactly follow con-
ventional guidelines to express that sorrow, "Pancakes for 
one/ It's always so depressing." Not exactly "Yesterday" but 
the point is driven across. Barnes' also details the simple 
joys of life in his composition, ''An Ode to the Nocturnal 
Muse," a track about his affection for sleeping, "I love to 
sleep/ I love my bed." Again, not groundbreakingly deep 
and meaningful, but it's quire clear that Barnes' aim is not 
to inspire the listener with his words. 
"Pancakes" and "Ode" are actually two of Barnes's 
most coherent songs, as "Kid Without Claws," and "Death 
Dance of Omipapas and Sons for You," the last rwo songs 
on the album, make about as much sense as frogs falling 
&om the sky. Regardless, the music is intelligent and origi-
nal and the meaningless lyrics make for some fun. 
Of Montreal will never break new barriers with their 
lyrical composition, but with so many bands whining 
today about alienation and the travails of being famous, it's 
pretty nice to hear someone sing about how much they 
like their pillow. 
Will Reisman grew up on the mean strel!ts of Bar Harbor; 
Maine, more commonly known in the hood as "Bar Harlem. " 
He overcame many obstacles to graduate from the prestigious 
S.I. Newhouse School of Public Communicatiom at Syracuse 
University. He ir now currently a bus boy making eight dollars 
an hour. 
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Let It Go 
Rachel Griffin 
Comparisons are hard to draw. Ler's see, female vocalisrs 
who play piano: Sarah Mclachlan? Nope. Tori Amos? Umm. 
no. Alicia Keys? Well, maybe a little. Especially rhe third song, 
''Alone." But other than that, and really just that one song 
(and that's a stretch) , this is a remarkably original sound. 
Rachel Griffin has one of those voices-talking about singing 
voice here-rhar is nor stunningly 
identifiable like a Norah Jones or Joni 
Mirchell, bur has a similar natural-
ness. She can whip ir around and put 
it through its paces and barely break a 
sweat. The mark of an artist, she 
makes it look easy. And, a nice treat, 
that same naturalness is inherent in 
her writing. 
Rachel sings to her piano ("Completely Complete' 
"When you go away, nothing feels rhe same anymore./ When 
you go away, life is just a bore."), laments how easy it is "To 
Get Losr," scats a bit (admirably) on "Do You Want Me 
To ... ," suffers a bout of mild schizophrenia on "Anxiery," and 
another kind of potential breakdown on "Pajamas." In short, 
Griffin covers ground, both lyrically and compositionally. She 
plays with tempo within a single song, strings melodies 
together, weaves instruments in and out and throughout a 
piece. Textures, emotions, harmonies-all a carefully crafted 
art and game of pick-up-sticks. 
Griffin has the knack for finding a melodic or harmonic 
groove and working it. The term hook is grossly overused so 
let's call it exploitation of a memorable melody, playing with 
an inspired theme. And maybe that's why the term hook isn't 
applicable to this music-even with its fun qualiry, irs lack of 
heft, it still manages to convey a depth of inspiration and 
heart. At a relatively young age Rachel Griffin has achieved 
something rare. She's found a voice that's all her own. A taste 
is highly suggested! www.rachelgriffin.com 
Between Lives 
Alfred Lund and Heather Pierson 
What can one say about this orher than thar it feels 
good? How long before rhis turns up on NPR's Hearts of 
Space? The thing is, this isn't one of those lame home record-
·-; ings or rechie experiments thar overuse string patches in end-
less single-chord or, wow!, two-chord progressions. There's 
genuine soul here. Yes, progressions rend toward the simple-
you're not going to need a deep undersranding of harmonic 
rheory ro jam along with this recording (if thar's your rhing), 
bur you may find your soul a dire more elevated than prior ro 
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absorbing this . 
You see, Lund really is a virtuoso drummer, favoring hide 
percussion instruments and rhings 
like gallon syrup jugs, and Pierson is, 
well, truly a virtuoso keyboard player. 
Pur the two together and mix it, liter-
ally, with Jud Caswell's able guidance 
and you've got something that tran-
scends definitions like new age or 
world music. 
It's hard to cite characteristics within any one of rhese 
pieces that makes for something to latch onto--you don'r 
walk away from this and say the fourth cur is the one with 
rhe .... It's more a question of primal response, of gut instinct, 
and beyond that, of movement and ulrimately, dance. 
This could very easily be an amareurish arrempr ar some-
thing that should be all abour subtlery and balance. . 
Fortunately Lund and Pierson have found rhar delicare mix 
and have created a work rhar is srirring and memorable. 
Mastering the Art of French Kissing 
Euphoria's ld 
If your point of reference stretches back as far as rhe six-
ries rhen this is one helluva nostalgic rrip. 
Jay Snyder, producer of Mastering the Art of French 
Kissing played organ in the southern Maine, British invasion-
inspired rock band, Euphoria's Id. The band had much local 
success and flirted wirh narional visibiliry when they opened 
for groups like Herman's Hermirs or backed up Chubby 
Checker. 
One cannot rake a critic's approach when reviewing a 
CD like this, though. There are 19 songs here, most recorded 
almost 40 years ago on equipment 
that has since been rendered ancienr 
history. The songs are mostly cute by 
roday's standards-imagine the 
Monkees, or The Dave Clark Five 
doing "Morning Dew," "Hey Joe'' 
(though rhis uprempo version could 
make a cool punk number), "Louie 
Louie." But grear artistry is nor the point here, it's about 
recalling something-a time, a place, people, feelings-that 
meant something to Snyder and his band members and any-
one who might remember the Id or might want ro relive some 
of that era. 
Snyder's extensive liner notes which border on indeci-
pherable because so much is packed into only a few pages, are 
as important, if nor more so, than rhe music itself. The text is 
certainly inseparable from the music. The nores describe rhe 
!d's lifespan from the time before the band was formed right 
up to what everyone eventually wenr on ro do many years 
larer. Those who remember the band will know thar the !d's 
guitarist and lead vocalist was Jimmy Drown who just passed 
away this past winter. And for whom, in part, this CD serves 
as a tribute. 
It's a touching look back. Find out more at: 
www.GoldenRetrieverRecords.com 
Scene & Heard 
Barbara Truex 
Scene & Heard, Barbara Truex's recent offering, is subti-
tled Music For American Theatre 1333-2002. It jumps around 
through excerpts from rhe music of four stage productions. To 
commenr on rhe music alone is to rell only half rhe srory, or 
less, because rhis is a backdrop for theatre. It involves the 
action onstage which, one assumes, enhances or feeds off rhe 
music and vice versa. A legirimare quesrion is how is rhis 
music used. Does it underlie dialogue? Is it incidenral music 
between scenes? Is it used ro fill non-speaking "action" scenes? 
Is it inrro/outro sruffi Of course these questions arise only 
with rhe knowledge rhat this has anything to do with theatre 
in the first place. If we didn't know and were only ro hear this 
as so-called absolute music how would we respond? 
I, for one, would respond favorably. It's relaxing. It's 
melodic. It's creative, well organized, fun. We can't escape rhe 
knowledge that it corresponds to something theatrical but in 
spire of that it can srand alone. The music holds irs own. 
It is interesring that the tracks jump around like they do. 
The first cur is from a production called Repossession, which is 
followed by another from OfJThe 
Map. We don't see anyrhing from 
Repossession again until the sixth cur. 
This kind of seemingly random mix-
ing and matching is the way the entire 
CD is arranged, presumably for sonic 
continuiry, cerrainly not because of 
any flow in the action-a conscious 
break from whatever's going on 
onstage. 
All instrumental parts-primarily acoustic, rraditional 
instruments and some "vocalizing" -are performed by Truex 
wirh Perer Blackstone and Tom Faux filling in o,n a couple of 
accordion tracks. Some of the music is highly cinematic like 
"Jeannie's Minor Toast" or experimental like the poinrillisric 
sound collage "Storms" from The Calling or the slightly 
unnerving, but intriguing chants from Through the Veil. 
Probably the most accessible is rhe music from the 0./fThe 
Map production, which sounds like rhe introductions and 
instrumental sections of classic folk songs. I can't help but 
wish I knew what was the live action was up to. I'll just have 
to wait for the video. 
By Doug Collette 
Everything Must Go 
Steely Dan 
{Warner Reprise} 
I n response ro rhe question: "What's so grear abour Steely Dan?" You could hand 
your inquisiror a copy of their new album. 
Everything Must Go is chock full of all this 
band's virtues, minus a little variery rhat 
would make little or no substantial differ-
ence ro rhe end result. Even as rhe disc 
echoes Sreely Dan's definirive work such as 
Aja, rhere is no sense of any conscious 
effort to duplicate ir, bur rarher a seeming-
ly effortless creative process. 
In irs comparatively brief playing time 
of 42+ minures (how old school are rhese 
guys?-no 60-70 minute opus for rhem!) 
Donald Fagen and Walrer Becker rake a 
mol detached approach to death, rhe 
dilemma of intimacy and rhe inevitabiliry 
of Armageddon, all rhemes which are 
dolled up in srories, vivid wirh conrempo-
rary detail, in "The Last Mall," "Lunch 
with Gina" and "Godwhacker." If rheir last 
album, Two by Nature, was a restament to 
rheir narural command of a personal sryle 
that nor even a 20-year plus hiarus could 
hamper, this new album, coming just rhree 
years later, will only serve ro confirm that 
impression. 
Rendered in sonically perfecr produc-
rion (so much so rhat an audiophile might 
use the CD ro resr srereo equipmenr) the 
subdued nonchalanrly funky manner wirh 
which most of rhese nine cracks operare, 
mighr come across a bir roo monochromar-
ic for some lisreners. The uniformiry of rhe 
music here may also have more rhan a lirrle 
ro do with working wirh the same lineup of 
musicians on virtually all uacks, yer rhere's 
no denying the undersrared relish wirh 
which rhe bass and guirar ascend in ran-
dem on "Green Book'' - such inspirarion 
only comes wirh a muruallevel of comforr 
among the musicians and rhe material ar 
hand. In much rhe same way, rhe breezy 
armosphere of curs such as "Blues Beach" 
and rhe ride song never become merely 
pleasanr: the horns invariably kick in before 
rhar happens, never failing, by rheir delib-
erately wry inclusion, ro add a melodramat-
ic air ro the proceedings. 
Becker and Fagen's originals on rhis 
CD range from rhe almost, but nor quire, 
confessional called "Things I Miss rhe 
Mosr" to the jailbair lust of "Pixeleen." 
There's a sense of vulnerabiliry here not so 
readily accessible since perhaps Katy Lied 
(from which they might've borrowed rhe 
sharp uptempo shuffle of "Black Friday" to 
inject a tad more energy inro rhese pro-
ceedings). These two masrerminds are 
much roo aware of the passage of ti~e ro 
be rightfully considered sruck in rhe past: 
as Walter intones rhe lyrics ro "Slang of 
Ages" in rhe detached monotone of Col. 
Bruce Hampron, you get rhe very real sense 
that he and Donald are all roo aware that 
the changing face of fashion will render 
rhem obsolere again before rhe rimes rurn 
in rheir favor one more rime. 
In rhis endless srream of pop cultural 
sensory overflow, Sreely Dan suggesr you 
mighr be wise ro simply relax and enjoy as 
much as you are able. Look whar rhat 





"\V,Therher engaging in fruitful progres-
W sive projecrs such as Traffic, or com-
promising himself for commercial purposes 
as on Roll Witf:? It, Steve Winwood has 
achieved rhe recognirion he soughr. One 
can only hope his rerum ro rhe roors sim-
pliciry of About Time will follow suir. 
About Time comes across as a huge 
whirl of sound, cenrered on Steve 
Winwood's Hammond organ. He is aug-
menred by a band rhar includes Jose Nero 
on guirar and Wilfreda Reyes Jr. on drums, 
but rhe rrio is accentuated by percussion on 
all eleven cracks. The new CD is mixed in 
such a way rhar rhe album surrounds .you 
wirh rhose insrruments as well as 
Winwood's voice, one of rhe most disrinc-
rive rock has ever known, and you can easi-
ly and gladly immerse yourself in ir. 
Which is a good rhing, because lyrical-
ly rhe songs rhemselves don'r hold up 
under close scrutiny. (Of course Winwood's 
rarely if ever had words to sing that were as 
evocative as the sound of his own singing.) 
The initial impression you get as you begin 
lisrening ro About Time is rhar of an artist 
who would've benefited by at leasr one 
orher objecrive opinion in the srudio; per-
haps ro suggesr rightening up the arrange-
menrs, allowing some to expand and orhers 
ro conrracr. The presence of Karl Denson, ,_ 
provides insrrumenral in pur along rhose 
lines, as his conrriburions on saxophone 
("Different Lighr") and flure ("Phoenix 
Rising") are judiciously placed rhroughour 
rhis 69 minure CD, adding jusr the right 
spice in jusr the righr amounr. 
A£ seducrive as rhe sound of the album 
is, its loose Larin sway insinuates itself to 
such a point rhat it's impossible ro miss rhe 
expertise wirh which Winwood has pur rhe 
album rogerher. While rhe pop of rhe con-
gas and timbales doesn'r change appreciably 
until they jousr wirh rhe organ on 
"Walking On," the album imperceptibly 
gains intensity as it progresses, beginning 
with the electric workour guirarisr Nero 
adds to "Now Thar You're Alive." The edge 
in Winwood's voice on "Bully" introduces 
his soulful wail, while rhe snappy exchange 
of acoustic guirar in "Horizon" is another 
smarr placement of texture to alrer rhe 
momentum of the album. An eleven 
minute exercise in fairly raur instrumental 
drama, "Silvio (Who Is She?)" concludes 
rhe album wirh aurhoriry. However, a rhird 
of the way inro rhis album, you might nor 
rhink Winwood and Co. were capable of a 
fire so hor. 
J r Quarter N!~!~ 
Alegia/Wayne Shorter (Verve): Why expect anything less 
than the cryptic in music from a musician as enigmatic as Shorter 
has come to be? As Shorter plays more regularly-this is his second 
release in as many ye:m!-perhaps the patterns in what he's doing 
will become more apparent, but in the meantime, it remains a pleas-
ure, if a bit daunting, to discern what he's doing with strings and 
exotic composition here. 
Emphasizer/Garage a Trois (Tone Cool/Artemis): 
Though this band began ostensibly as the brainchild of Galactic 
drummer Sranron Moore, rhis, their first full-length recording, 
sounds like nothing so much as the Charlie Hunter album the 8-
suing guitar whiz never recorded with the band he worked with two 
years ago. It's a mix of percolating percussion and gentle melodicism 
in the midst of which ambient sounds and the atonal honks of sax-
mao Skerik, widen the dynamic range. There's an undeniable sense 
of joy in this music that makes it rruly infectious. 
by any means-John is remarbbly humble as a musician in that 
sense-his distinctive guitar work, a seamless marriage of blues 
touch and j= rone, grabs your attention whenever he plays. (And 
the quieter momenrs such as ''I'm Listening" stand our in greater 
relie£) 
TimeAgoin/David Sanborn (Verve): A flXtllre on the 
contemporary jazz scene for upwards of rwenry years now, Sanborn 
relishes an old school approach on his new album, mixing a handful 
of originals with some familiar bur diverse runes from Stevie Wonder 
and Joni Mitchell as well as the warhorse "Tequila." The rhythm sec-
tion, including Steve Gadd and Christian McBride, purrs like a well-
runed sportscar throughour the album, especially during the warm 
exchanges between vibisr Mike Mainieri and guitarist exrraordinaire 
Russell Malone. For his part, the leader/saxophonist seems content 
to simply ser the table 'til near the CD's end when some extended 
workouts remind you he can do more than jusr r&b camping. 
Evolution Revolution/Headhunters (Basin Street 
Records): The chemistry is still there between Mike Clark, Paul 
Jackson and Bill Summers, but with the instrumenral tracks all roo 
abbreviared ro generate momentum and vocal curs that appear all 
too often ro pass for interludes in the syncopated surrmmdings, this 
CD lacks real style. 
Land ol the Giarrts/Mcoy Tyner, Bobby Hukherson, 
Chamett MofeH, Eric Harland (Telarc): This is truly a 
supersession even if, by srrict definition, only Tyner and Hutcherson 
are bonafide jazz stars. But because the young rhythm section rises 
to the level of play of their elder sraresmen-<lisplaying an intensiry 
and imagination that boosts the performance of everyone 
involved-they deserve equal credit (hence the equal billing) for the 
stellar performances included here. 
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Bounce/Terence Blanchard (Blue Note): Rare iris to 
hear guitar arranged as parr of what's essentially a trarlitional acoustic 
jazz formar, but leave it to freethinking Blanchard co rake the route 
less traveled. The title of this label debut couldn't be more appropri-
ate since, through a soft but neverrheless insistent swirl of insrru-
ments, there's a buoyant lift to all the playing. 
Up All Night/The John Scofield Band (Verve): The 
venerable guitarist hasn't repeated himself since he became immersed 
in the jam band scene by working wi MMW and his new album 
presents more rliversiry within the groove-laden bottom he and his 
band prefer. The presence of a horn section lends just enough tradi-
tional armosphere to the mix, in direct proportion to the sampling 
by Scofield and second guitarist Avi Bortnick, that lend the CD its 
ultra contemporary feel. And although he doesn't hog the spotlight 
Into the Blue/Jacky TerrassorH:mmanuel 
Pahud(EMI Classics/Blue Note): It's difficult if not inlpos-
sible to tell where the forrnal classical arrangemenrs on this cd leave 
off and the open-ended improvisation begins and no doubt that's the 
point. Terrasson's piano, acoustic and electric, interacts with Pahud's 
flutes in the most playful way possible and even then, the duo are 
still capable of creating a mood that is the definition of restful. 
July 30th, Live in Studio@ WTOS 105.1 Augusta, ME Home Grown show 11:00 
August 1st, Uptown Tavern Manchester New Hampshire with Boomslang 
August 9th, All ages show Army Depot Bridgton, ME Rt. 302 with Purge 01, Imprint 
August 22nd, Uptown Tavern Manchester New Hampshire with Endicide 
August 29th, Gold Mine Portland, ME with Ochlocracy 
August 30th, Gold Mine Portland, ME with Ochlocracy 
~ ~ 
www.bluecollarproduct.com Razor Sharp Promotions 207.784.5321 
vL'-'"'" PRODUCT. SHAN lA TVVIN, ENOICIDE, OCHlOCRACY, FUNL, 
GIG, VACATIONLAND, RANSOM, THE RE:VOt.liTION SMILE, 
DAOOYS. RIOT ACT, DRAGPIPE, KRIJMPIJS, KAINING AMY, 
KH.AMME:R, ESCAPE 'M-iEEL, WEEZER, GARGANTUA SOUL. SOCIETY ON!:!, 
KUS, TOM DEVILLE, STARR FAITHFULL, THOUGHT OUT :otoUGHT, 
PUSH, SLEEPWALK, BMX, l.lTTLE BUFFALO, NO SANE MA , SWIM, 4-FOLO, 
EMPTY HEAD, SED, TRIPOLAR, lOKI. GRANO UNIFIED THEORY, ROCKAHOLIC, 
THE GRUMPS, SOULOCTAIN BURNER, MY SISTER WILL," I", SKIN EO, 
SMOKEBOX, FIVE O'CLOCK SHADOW. CONVEXITY, UNSCARRED~ENDO , 
OUST TO DUST: REDEStGN and many more .. 
Local Bands/Mus ·ans - SEND US YOUR DEMOS/CDS + 
PRESS KITS FOR A+R LABEL SHOWCASE HIS FALL : 
Razor Sharp Promotions- P.O. f!ox 324 Aubum, Maine 04212 
Merchandlae • Concert Production - Soundmen- Graphic Design • Full Flash \IVeb 
Sites • Press Kit Development • Networktng • Booking - Radio Prornotiori -
Pubhcity • Raves· ~s- Concerts • Fund Rai11ers - Consaultant- Reoording -
Management -Video ShoOts - Po&ters • Flyers - Full Color Backdrops -
CO Manufacturing-ALL THE BEST PRICE§ AND HIGHEST QUALITY 
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The Loose Moose Saloon proudly presents on 
Saturday Aug 15th 
"Put on your danc10g s~oes, 
and get ready to pany w1th •.• 
THE WMHB TOP 30 LIST 
This list is based on the Top 30 111ost-plays during the last 
week of each 111onth by DJs at WMHB, Waterville, 89.7 FM. 
1.. A&Dn. Rtcorclina 
1 ME FIRST AND THE GIMME GIMMES Take A Br-k 
2 LONEHAWK Lonehawk 
3 LIBERATION: SONGS TO BENEFIT PETA VARIOUS ARTISTS 
4 GUSTER Keep It Together 
5 SAM ROBERTS We Were Bom In A Flame 
6 STARLIGHT MINTS Built On Squares 
7 FOUNTAINS OF WAYNE Wekome Interstate Manogers 
8 POWERMAN 5000 Transfo.-m 
9 VERBENA La Musica Negra 
10 RADIOHEAD Hail To The Thief 
11 PLANET SMASHERS Mighty 
12 DIFFUSER Making The Gracie 
13 LESS THAN JAKE Anthem 
14 CAESARS 39 Minutes Of Bliss (lo..., Oofoe,w;,e ,_ .. ..,_ Woridl 
15 DROPKICK MURPHYS Blackout 
16 LIZZIE WEST Holy Roacl: Freedom Songs 
11 O.A.R. In Between Now Ancl Then 
18 ALKALINE TRIO Goocl Mouming 
19 JACK JOHNSON On Ancl On 
20 LIZ PHAIR Liz Phair 
21 MEST Mest 
22 ROONEY Rooney 
23 BETTY BLOWTORCH Last Call: Memorial Rarities Collection 
24 MUCK AND THE MIRES New Englancllnvasion (EP) 
25 LEFTOVER SALMON/CRACKER 0 Crocker, Where Art Thou? 
26 VENDETTA RED Between The Never Ancl The Now 
27 PORCH GHOULS Bluff City Ruckus 
28 SUPER FURRY ANIMALS Phantom Power 
29 GOOD RIDDANCE Bouncl By Ties Of Blood And AHectlon 
30 MANIC HISPANIC Mljo Goes To Jr. College 
THE WRBC 91.5- BATES COLLEGE TOP 
20 METAL/LOUD ROCK LIST 
ROCK 'N' ROLL OVERDOSE airs Wednesday Nights: 
10 to Midnight Request Line - 207-777·7915 or 777-7916 
Now STREAMING ON-LINE@ www.bates.edu/~rbc 
Nqtjonq! Top 20 Artists Locql Loud Rock/Metal Art11ts 
1, Marilyn Manson 1 Blue Collar Procluct 
2 Entombecl 2 Ochlocracy 









9 Superjoint Ritual 
10 Metallica 




15 Saul Less 
16 Haste 
17 Indo 
















17 Soul Octain Burner 
18 Escape Wheel 
19 Kaining Amy 
20 Now Transmission 
THE WERU TOP 10 JAZZ LIST for the last week 
before publication. WERU, East Orland, 89.9 FM. 
1 ARIW: Recordjna 
1 EDDIE PALMIERI Ritmo Caliente 
2 TED NASH Still Evolved 
3 FRANCOIS CARRIER TRIO ALL' ALBA 
4 WILLIAM PARKER VIOLIN TRIO Scrapbook 
5 KEVIN NORTON The Dream Catcher 
6 JAVON JACKSON Easy Does It 
7 RH FACTOR Hard Groove 
8 KEIIHJARJIETT/Oo\llYPEJIIX)Q(/JACKDEJOINIIE Up for It 
9 CARLA BLEY Looking Fo.- America 
10 RUSSELL GUNN Ethnomusicology Volume 3 
THE WERU TOP 1 0 NEW WORLD LIST 
It ABI1ll 
1 AFRICAN GROOVE 
2 NATACHA ATLAS 
3 CULTURE 
4 YERBA BUENA 
5 TRAVELER '03: A SIX DEGREES COLLECTION 
6 FRENCH CARIBBEAN 
7 ANTHONYB 
8 DJ CHEll SABBAH 










As Far As: A DJ Mix 
VARIOUS ARTISTS 




5"6 TRACK RECORDING 
EDI'nNG AND PRE•MASTERING 
HIGH <EILBtGS *GREAT ACOUSTICS 
SESSION MUSICIANS AVAILA8LE 
VINYL .. REEL-REB. RESTORATION 
FOR OUR CLIENT LIST, LINKS 
AND MORE INFO 
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the studio 
24-track recording 





·of and amette 
dupliad:ion 
• produdion BVices cnuiklble 
llllile lliUitllmuiiii'ICk recon1n1 studiO 
• ~urn yow:practice~oro~ 
nucvenue mto arerording stuilio 
• 9leaP. fast demos for the summer season 
• Rerontin of oral histories &audio books I 
· v:fand tal!fS transfered to CD 
• Music llerformances 
• Affordable Rates .___, ...... 
Serving Bar Harbor, Ellsworth, 






New Jackson & Charvel Guitars 
& Austin, Dillion, Jasmine, Montana 
& Tokai Guitars plus Crate Amps 
at prices too low to advertise 
\ isit uur Ill'\\ t:ha~ ston.~ at: 
( ;ui1a.-..; < ;:.unl'S and ( ;t.'4U" 
NEW Tippmann PaintbaiJ Guns: 
Custom 98 $127 or AS $230 
Nelson Paintballs $25 for 1,000 
NEW Car CD/radio from $85 
NEW Vector Digital Scales $25 
Buy • Sell • Loan • Trade 
AT COPY 
FOR SALE/RENT 
1973 GIBSON ]55 ACOUSTIC for sale--
Sweet deep tone in great condition 725.00 firm 
with OHSC- Also have a Red Peavey Impact II 
good condirion l odd knob- a great sounding 
electric with OHSC 300.00 Brunswick 
trickO 10112001 @yahoo.com (8/03 - 2x) 
BASS COMBO AMP for sale -Eden Nemesis 
NC-ll2P, 200 watts, 1-12" Eden speaker 
w/TLC-4 horn, compressor w/actice LED and 
on/off switch, enhance control, semi-parametric 
EQ w/level .control; bass, mid, treble controls. 
Nice, light-weight combo, sound good, like new 
$400 call John @ 786-3968 (8/03 - 2x) 
CARVIN BASS AMP w/ dual equalizers, Carvin 
H speaker cabinet w/12" woofers. Assorted 
cords. Peavey I 0 band equalizer. All like new. 
$550 takes all. 626-0019 (7/03- 2x) 
DRUMS-6 PC YAMAHA STAGE CUSTOM 
ADVANTAGE, natural glossy birch fin, with 
ride, 3 crashes and hihat. All great sounding 
and brand new condition. Also includs top of 
line throne. All for only $1550 or b/o. Paul 
650-9458 (8/03 - 2x) 
LAMINATED UPRIGHT BASS with bag and 
stand for sale. Only a couple years old. Strings in 
. rough shape. $600. Call Craig at (207) 499-
7123 or email craigbass76@hotmail.com I'm 5-
10 minutes from Biddeford and can truck it to 
your house if you're not far, but come have a 
look fi rst. (8/03 - 2x) 
LOOKING FOR A NEW BAND PA? We have 
the goods; Mackie, Soundtech, Community, 
Crest, Crown, Shure, DBX, Behringer and lots 
more. We meet or beat the mail order catalog 
prices. Check us out. Powered Mackie 12" & 
horn speaker $1098 pair new, Peavey SP-5 IS" 
& horn speaker $449 pair used, Crest CPX900 
Power Amp $349 new, BBL Sonic Maximizer 
$99 new, Mackie 24X 8 Mixer $1999 used, 
Soundtech 12" & horn speaker $319 pair demo, 
Peavey CSI200 Power Amp $259 used. 
VECTORSONICS. Auburn, ME 207-782-
4441. (7/03- 2x) 
SUBWOOFERS FOR SALE: Peavey SP118x, 
700w program, barely used $425 pair, $600 
with mint cond Peavey crossover Dover, NH 
(603)-740-1 463 (8/03- 2x) 
MUSICIANS AVAILABLE 
BASS PLAYER seeking working cover band. Can 
sub or join. Pro experience and just a nice girl. 
Call207-457-9245 email 
Skylergreyhound@aol.com (8/03 - 2x) 
COME ON OUT TO THE RESERVATION! 
(Land of lakes and rolling countryside.) 
Attractive and experienced singer would Like to 
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audition for role in a blues band. I write many 
blues songs but also have a home, large lot and 
potential for home studio. Have own van, PA 
system and would consider a move to Portland 
but have pets. All though blues is. my speciality, 
I'm able to sing most anything else. Call 
Shenona at 207-445-3463. (Yes! We have voice-
mail, finally.) (8/03 - 2x) 
FEMALE VOCALIST looking to join band. I 
have the drive, I have the dedication, I have the 
writing ability if ya wanna do originals. I can 
learn a cover song in a matter of minutes. I have 
MANY influences both female and male. I can 
belt out a Disturbed tune or an Etheridge tune. 
Live in Rockland Area bur will travel to Portland 
area if needed. Call Ginny at 207-845-2198 or 
email to Octobersdiva@aol.com (8/03 - 2x) 
GUITARIST available for sub-
work,recording,etc.l play lead, slide, thyunn, 
bass. Enjoy electric or acoustic. Also do originals 
& am openminded to coUaborating.Like hard 
rock,classic rock,blues,etc. Check out my website 
at: www.besonic.com/garyvachon Email me at: 
garyv777@hotmail.com 
(8/03- 2x) 
KEYBOARDIST looking for a busy southern 
Maine band, blues/rock preferred but all styles 
considered. 967-9995 or email jay 101 @gwi.net 
(8/03 - 2x) 
PRO DRUMMER, 28, with 20 years experience, 
available for "ORIGINAL", already established 
rock band in the Portland area. My influences 
are MatchBox20, Train, Sting, NEW Bon)ovi, 
Journey, The Police, Creed, VanHalen, Rush; ect. 
I will even concider doing Country but it MUST 
be MODERN country. Like Lone Star or Rascal 
Flatts. NO hillbilly stuff! I have plenty of experi-
ence in the srudio and on stage. All I want ro do 
in life is play drums for a living. So if you are 
looking for a serious drummer and you want 
your band to go somewhere in the music biz, 
give me a call ASAP. (207) 892-0385 (8/03 - 2x) 
MUSICIANS WANTED 
40-ISH GUITARIST LOOKJNG FOR LIKE-
MINDED BASS PLAYER/DRUMMER/KEY-
BOARD PLAYER for jamming etc. Influences 
include Phish, the Dead, Sonic Youth, Pearl Jam, 
Television. Have original songs but happy to play 
the right covers; looking for folks who wanna 
improvise and play out, or just hang out and 
jam. I can sing but not interested in being a 
frontman, just a guitarist. (No ego issues!) Email 
me at mitchgo@earthlink.net -
(8/03- 2x) 
BASSIST WANTED Portland area working 
cover band A2Z seeks reliable, dependable bass 
player. This is a 
great opportunity for someone who wants to 





blues/classic rock 'n roll 
~·., 
,4~~.~ 
~ Starting a.t 7:30 
1192 Forest Ave. Portland 
for bool<~ng mlu <til tlO/) Hlll ll04 
Ut Vl~it "' ... tl 
www.backcovep1 oducuonuom 
>f'l' t_;l.lent for t n111plf'lc ( ,"'li l'n-1.11 
FOI\ 207--450"7625 
www.QiqMasT-.s.COMI!lOCI<JI.lviMC;LAA~I 
Aug 1-2 Referree's, 008 
Aug 8-9 Clyde's Pub, S. Portland 
Aug 16 HootenAnnies, Sanford 
Aug 22-23 Jonathan Michad's, limerick 
Aug 30 Eagle's, Portland 
Sept 5-6 Skip's, Buxton 
BOOKING & INFO 207-749-1949 
www.a2zRoclc.com 
GUITAR REPAIR 






Note: All names have been changed to pro-
tect the correspondents' anonymicy; except 
for James P. Noname's, that's 100 percent 
authentic. 
Dear James P., 
Reading the ~cerpt ftom The 
Masterpiece ilS realized by you, 1 couldn't help 
but find my~lf mot~td to tears. You sn, I 
myulf have long fostered a soTNWhat untoward 
affinity for a// things orange. 1 have nnJtr 
known anyone to 50 effoctively captu" the 
destructive nature of my malady while simuila-
~eously portraying it with such sympathy. Yours 
u a lzterary gmius and depth of unt:lerstanding 
greater than Shalt~eare$ and jung$ combim•d. 
Much thanks, Anonymous. · 
Dear Anonymous, 
Reading your letter, I couldn't help but 
find myself agreeing with you. My brilliance 
IS truly staggering and you're right to 
acknowledge it. Fortunately, my immense, 
almost god-like talent is balanced by ,;.y per-
vasive hum~ity. In fact, I start each morning 
by lo~king 1n the mirror and saying, "Hello, 
beautiful, how are you today? Fine, thanks 
for asking. Hey, no problem. So did you 
catch Dawson's Creek last night? Np, I was 
busy. Wow, you're the most humble guy in 
the world. Thanks, I know." 
What I like most about Dawson's Creek 
is that it's so true to life. I mean, people real-
ly speak like that. And that Katie Holmes is 
a real talent. She's going places. You can tell 
her I said that too. And tell her I said she 
was pretcy. And then ask her if she likes me. 
But don't make me sound like I like her too 
much, just say it like I mentioned her in 
passing or something, like it was no big deal. 
In any case, I appreciate your kind 
remarks .. Many are still trying ro digest the 
profundJI:}' and subtle weaving of complex 
human neuroses throughout that brief 
excerpt from The Masterpiece because, as I'm 
sure you know, the best writing is meant to 
confuse and confound. That you were able 
me 
to compre!fend it so quickly is surely a testa-
m~nt to ~u~ sup~eme intelligence, or a sign 
of :nep; wrtnng. I I~ assume it's the former as 
weve alteaiY established mine as an 
immense talent. 
~ again o' anonymous yer aesthet-
ically astutt reader, James P. Noname. 
P.S. 0 ange, huh? Weird. 
P. Noname, 
I findyou to have a very interesting ener-
gy. Do you relieve in reincarnation? if so, 
W'"" ~ fOU during the Middle Ages? I had 
a pet do4 that had a similar aura as you. 
Unfortu11111i:/y it (you} died of the Black 




• . ~~e Middle Ages? I went through this 
thmg where I bought a big red sports car 
and began fhasing girls half my age, which 
was difficult because I'm ageless .. . took a 
pre~ complex ~athemarical theorem to fig-
ure It out. Maths not my thing, so I had A] 
(Einstein) help me with it. Al was all about 
the poorie-tang. 
I'm sorry about your donkey, but I can 
assure you that ir wasn't me as I am and have 
always simply been. And actually, ir wasn't 
even the Black Death. At that time God and 
I were experimenting with what color would 
make the best Death; if I'm not mistaken, 
the donkey got the Fuscia Death with a 
lovely Lavender overlay. The NMCP has 
been all over us since we decided to go with 
Black. 
Sincerely, James P. Noname. 
have fun and make a few bucks, we done have 
attitudes, were nor R&R wanna be's, we just like 
ro laugh and have a good rime. Were a well 
established band in our 13th year on rhe bar 
scene, we have excellent equipment, lights, box 
van, everything on wheels for easy load ins and 
load outs, were just looking for the missing link 
to hold up the bottom end on BASS. We play 
Classic Rock, a bunch of the new Modern 
Rock,etc. WE ARE BOOKED SOLID AND 
WE NEED THE RIGHT BASS PLAYER ASAP 
If your looking to join a band and want ro have 
fun and leave all the bullshit behind,give us a 
caii .... Russ 749-1949, 
email:alzrock@hottnail.com, check our our web-
sire www.alzrock.com (8/03 - 2x) 
COMPOSER/MULTI-INSTRUMENTALIST 
SEEKS ECLECTICLY MINDED 
LYRICISTNOCALIST AND OTHERS for an 
~I origional, global rock/fusion project on the 
lines .of: Allman, Betts, Beck, Derringer, Fripp, 
Hamson, Hendrix, Hillage, Howe, McLaughlin, 
Bill Nelson, Santana, Schofield, Summen & 
Zappa .. I steal regularly from the above, write, 
play gwrars and can double on bass, drums & 
keys, etc. If you like at least a few of the above 
then ler's jam! Call James@ 207:780-2112 ore-
mail: audio.logic@att.ner (8/03 - 2x) 
Other instruments considered. If interested, call 
Rowan at 207-856-9992, email 
arrjbishop@maine.rr.com (7/03- 2x) 
LOOKING FOR A FEW PUNKS who want to 
start something in the vein of a mix berween 
fugazi, pistols, transplants, distillers, darkbusrer 
social distortion, pixies, rancid, rarnones ere ere' 
If you want to start, or already have a gig going 
a.nd want to get on and destroy with raw agres-
Sion .. drop a line or call...introprep@yahoo.com 
or 772-4507 (8/03 - 2x) 
ORIGINAL METAL BAND LOOKING FOR 
GUITAR PLAYER. Must be original, Reliable 
and available to practice 2 nights per week in 
~iston/Sabattus. Must have equipment and 
available to play occasional weekends in and our 
of state. Must be serious. Call Rick@ 576-1368 
or Tom @375-7233 to ser up an audition (8/03-
2x) 
SERVICES 
ELECTRIC BASS LESSONS available 207-442-
8316 Kent I Bath, Maine (8/03 - 2x) 
THE ONLY PART-TIME JOB YOU'LL EVER 
LOVE! See the goldendawnjewelry .com home 
page and order form. Any questions? Email us 
at GOLDENDAWNJEWEL@AOL.COM 
(8/03- 2x) 
DRUMMER LOOKING FOR OTHERS to do 
totally different project. Mostly based on 
improvisation. Sensitive bur powerful. Would 
prefer mature players. Calli 642-3810 (7 /03 _ 
2x) 
DRUMMER WHO CAN PLAY LOOKING 
FO~ OTHERS to jam with. I'll try any style of 
. music. Now I play metal, rock, pop. I'm all 
about the jam and seeing where ir goes. Please 
call me if !)Your clean and sober, 2)You want ro 
consider jamming consistantly and 3)You Jive 
close to Buxton/Hollis. Call John H. 207-415-
0304 (7 /03 - 2x) 
THE SILVER IMAGE RESOURCE, a collective 
off~e art and professional photographers, offers 
ongmal imagery for use on small release, inde-
pendent, vanicy or alternative CD, rape, and 
album covers, labels, inserts, and liner notes . 
Complete photographic, design, illustration, 
graphic, and digital services available, including 
head-shots and promotional packages. For more 
information and samples conracr Donna Lee 
Rollins, DLRsilvcrimage@aol.com., or 
207-767-071!. (8/03- 2x) 
HEAVY METAL GUITARJST in Rockland area 
seeks other players to write, compose, play our or 
JUSt bang around loud song ideas with. If you 
like playing loud, powerful and fast- contact 
Carl (207) 594-1885 or email sharxOOO@hot-
mail.com (7/03 - 2x) 
WANTED 
P. S. What do you think about Orange 
Death? 
You can receive equally touching correspon-
dence ftom Mr. Noname by sending fan mail 
of your own to ]amesPNoname@yahoo.com. 
KEYBOARDS wanted for all-original 
G.orh/Cei:/Meral Band. We are a new project 
w1th qual1ty material in the making and a 
rehearsal space in Westbrook. Our sound varies 
from heavy and dark to haunting and beautiful. 
We seek a team player who can add mood and 
complexity to the music and fill our rhe sound. 
JOKES JOKES JOKES! Sick grandma (with 
grear sence of humor) going into nursing home 
and could use some cheering up. You send them 
to me and I'll email her the ones I think she'd 
like. Please, nothing too bawdy! Send to siz-
zlesrack@macmail.com (7/03 _ 2x) 
American taxpayers, through the NIH and the FDA 
support research testing to develop needed prescription drugs: 
/ then the companies claim sole proprietorship, 
My mother's breasl cancer drug, 
..nich cosb $34 a lreahnenl in Canada, 
>eh her bock $240 each ~mo . 
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and charge prices nobody can afford. 
It's enough to make you sick . 
But I can't afford to ·gd sick. 
I 
• _"/ W1<1~ .,:l<lfitit:J fo . ~t: A~lt: fo AH+Wu yrot~tyfly. I .,AiJ I Jo.,'f kHow." -MArk TwAiH 









RnECDDTEI TO ITERL RnD UIE 
Last Tango • lD Presque Isle 
by Dan Bookham 
T o my mind, when ir comes to writing rhere is norhing quite so satisfYing as cashing in on some-
one else's hard work. Of course, rhere is unlimited 
pleasure ro be found in sirting down at rhe computer 
squeezing every ounce of inspiration out of one's brain in 
order to produce a rho ugh r provoking manuscript, provid-
ed rhar you do ir in January. When Maine's brief summer 
arrives it ill behooves a young man ro sir indoors, pasry, 
sweaty and chewing on a pencil while searching for ideas. 
To rhat end, I am heartily grateful to former FACE movie 
critics and Portland filmmakers Efram Porelle and Kyle 
Rankin for winning HBO's Project Greenlight and allowing 
me ro 'phone in' rhis monrh's piece. 
Thanks ro Kyle & Efram flying rhe flag for rhe Pine 
Tree Srare on America's honest TV channel (I understand 
rhat they have changed rhe HOLLYWOOD sign ro read 
HALLOWELL) Maine is now rhe cool Stare in the movie 
industry. Because of our fiddlehead earin', fir tree huggin', 
fllmmakin' comparriots, anyone with a "04 ... " zip code is 
gold dust in Lala-Land. 
As a result, I have been able to piggyback on Kyle & 
Efram's groundwork and have scored a book conrract rhat 
enables me to capitalize on my latent talent for retaining 
movie rrivia, all rhe while reclining on a sun lounger sip-
ping green monkeys. Instead of missing summer weaving 
comedic scenarios, all I have to do this month is lie around 
drinking and yelling nuggets of cinematic ephemera into a 
rape recorder. So while Shane Kinney sits hunched at his 
desk desperately casting around for another parr of society 
to offend and James P. Noname forces down more acid just 
to make deadline, I get ro regurgitate the galleys from rhe 
soon-to-be-published Reel Rant:Wm Shit: Movie Trivia You 
Don't Give A Crap About. 
I am nor too crazy about rhe ride or the fact rhat I 
don't get a credit anywhere in the book, but my agenr has 
assured me rhat Spencer Gifts have pre-ordered 2000 
copies so I suppose that I should do my part to promote it 
by offering up some excerpts in the pages of FACE. What 
follows are a few selected facroids offered gratis to you so 
that you can amaze your friends and hopefully whet your 
appetite to buy rhe book. 
• Do you ever wonder why you never see a full body shot 
of Elliot Gould on screen? Ever since rhe success of 
MASH, Gould has insisted on wearing thong sandals 
everywhere he goes and refuses to change his shoes even to 
get into costume. Any footage of Gould's feet is either a 
'foot double' or a computer generated image added in 
postproduction. 
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• Terminator 4 will star Arnold Schwarrzenegger. 
• Angelina Jolie's close relationship wirh her brorher has 
made movie fans queasy ever since rheir lingering kiss at 
rhe 2001 Oscars. What is less well known is rhat in 
exchange for her 'Billy Bob Forever' tatroo, Jolie made 
then husband Billy Bob Thornton have her brorher's face 
racrooed on rhe tip of his penis in order to inspire her in 
intimate moments. 
• Inspector Gadget II star French Stewart has changed his 
first name to Freedom. 
• Ir is common knowledge rhar George Clooney has a per 
Vietnamese pot bellied pig. What is less well known is rhat 
on alternate Wednesdays Clooney dresses as an Eighteenrh 
Century Bavarian swineherd and parades his pig up and 
down Mullholland Drive pretending ro speak only 
German. 
• The remake of The Italian job is a sin against nature. 
• Karhy Bares and Macaulay Caulkin briefly dated after rhe 
break-up of his marriage in 2002. Young Macaulay was so 
besotted with his marure lover he had Bates' face tattooed 
on his back. When he flexed his shoulders, she smiled. 
Alas, their romance fizzled and an embarrassed Caulkin 
has since had his tattoo altered to resemble Camryn 
Manheim. 
• The Eminem parr in 8 Mile was originally writren for 
Rick Schroeder. 
• Before starring any movie project, Sir Sean Connery 
requires all of the cast and crew to join him in the ancient 
Scottish tradition of"The Fourrh of Balls." Claiming that 
he is following in rhe footsteps of his Highland warrior 
forebears on rhe eve of battle, Connery makes everyone 
dress in kilts and eat a quarter pound of Aberdeen Angus 
testicles. He is of course lying, and ~ sick bastard. 
• Whenever Tim Robbins argues wirh his partner Susan 
Sarandon, he goes out and votes Republican just ro spire 
her. 
• Director Alfred Hitchcock was famous for making brief 
appearances in all of his movies. In later years after falling 
on hard times, Hitchcock rook to directmg TV commer-
cials and continued with his impromptu cameos. Mr. 
Clean, rhe 'Where's rhe Beef' lady, and Alf in rhe 10-1 0-
220 commercials: all Hitchcock. 
• Dude, Wheres My Car star Ashton Kutcher is so stupid he 
once accidentally took Jonathan Demme on a date instead 
of Demi Moore. 
• Look closely at rhe battle scene against the Huns in the 
movie Gladiator. Although the fight between rhe Roman 
soldiers and the Germanic tribesmen looks incredibly 
aurhentic, it was actually staged by rhe studio approxi-
mately 1000 years after it took place. The battle is obvi-
ously faked as Roman leader Russell Crowe is actually 
Australian, nobody really dies, and it is shot on film, 
which was not invented when rhe skirmish was supposed 
ro have taken place. 
• As a tribute ro first president George Washington, Gary 
Busey rook his earnings from the Buddy Holly Story and 
had his prominent front teerh re-made out of wood. 
Thanks to Kyle & Efram 
flying the flag for the 
Pine Tree St e on America's 
hottet :TV channel ••• 
Maine is now the 
cool State 
in the movie industry. 
• Following rhe example of the 20rh anniversary re-release 
of ET: The Extraterrestrial in which the FBI agents' shot-
guns were digitally replaced wirh radios to better reflect 
contemporary sensibilities, rhe 20rh anniversary re-release 
of Last Tango in Paris substitutes olive oil for butter in 
order ro promote better cardiac healrh. 
Dan Bookham is a writer and broadcaster living in Camden. 
if he ever really writes a book, it's going to be a Tom Clancy 
style war blockbuster so that he can retire fat, happy, and 
wearing a US Navy ball cap he is patently unentitled to. He 
is enjoying watching Project Greenlighr, if only to jigurt out 
if Efram is wearing mascara. 
byPm ljkr 
I f some guy came up to you and starred speaking to you about God's love and that 
you are a sinner, what would your reaction 
be? Polite dismissal? Would you even acknowl-
edge his existence? Then he explains he is rhe 
Son of God and He is here to deliver mankind 
from evil. Yeah, and I'm Mungo Jerry from the 
planer J-Lo. 
Think about it. If Jesus were alive today 
and trying ro ger His message of love across to 
the people, how would He do it? Would He 
have to hang with P. Diddy and Ashton 
Kutcher's new "rat pack"? Would He have ro 
pur our a CD on Eminem's label with 50 Cent 
featured on the single? This is the 21st centu-
ry. He couldn't just walk around and speak to 
people. He'd be locked up for a long time. 
Why am I thinking about this? Because I 
was driving to work at six in the morning, 
hoping to hear the 
Black Eyed Peas 
"Where is the Love" or 
something, bur all that 
was on, was some guy 
singing about wanting 
to meet Jesus. He was 
worried about what to 
say to Him. I figured 
the last person Jesus 
wanted to meet was a 
Christian rock singer 
warbling about his 
inability to communi-
care dearly with 
omnipotent beings. 
So that got me 
thinking, which ts 
would simply love to anoint His body with 
oils. Bush would like to know if it's okay with 
God to drill in the Alaskan Wildlife Refuge. 
The funny thing would be the complete 
lack of religious leaders beating down the door 
to meet the second coming of Christ. 
Television evangelists would be hiding and 
wiring their holdings to anonymous Swiss 
bank accounts now that the jig is up. The 
Pope, CEO of the richest business in the world 
wouldn't be in any rush to explain all that cash 
to anyone. Neither would the Reverend Sun 
Yung Moon, or Taliban clerics. Neither the 
Palestinians nor the Israeli 's would enjoy 
explaining all that silliness going on in the 
Middle East. Nor would Northern Ireland. 
Once the ACLU is involved, he's gonna 
need a press agent. A meeting with Katie 
Couric and Man Lauer is a must. Afrer that 
maybe an exclusive interview with Barbara 
Walters. They'll char about His dreams and 
hopes, His relationship wirh His father, and 
His martyr complex. They'll laugh at people's 
reaction to Him, and then talk about His work 
with the needy. Shortly alter that they'll have a 
good cry together. That'll give the gals on The 
Vzew something for their "Hot Topics" seg-
ment of the show. They'll talk about if He's a 
horrie or nor. Maybe an upcoming makeover 
special could be in the works, because He does 
have sexy abs, and soulful eyes. 
Then just for the intellectual ser, an inter-
view on PBS with Charlie Rose. Then the 
cable network shows. Hardball. Crossfire: 
Howard Stern. Wirh this kind of exposure, 
He'll catch the eyes of the liberal political arm 
of Hollywood. He'll start our at a fundraiser 
Now the people, the regular ordinary 
everyday folk that barely make it every week, 
· would start to wonder why their religious 
leader isn't talking to Him. In fact, where are 
they? Now it's time to answer the Big Man, be 
accountable for doing things in His name. 
Hell, now a lor of people would starr getting 
scared. Rich and powerful people with a lot, 
and I mean a lor, to lose. When you get rich 
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Russell Simmons, all 
would be there. 
Clive Davis and Dr. 
Dre would talk to 
Him about purring 
our an album while 
the iron's hot. 
On the Conan 
O'Brien show, spe-
cial guest Par 
Robertson would 
deride Him for blas-
phemy. Par would 
be upset because 
What would Jesus need? Back in the day a 
toga and some sandals would do. 
Today that would get Him picked up under the 
This is a first! A boatload of right 
answers and not a wrong one in the 
bunch! Yes, that little cutie is (was) 
Brian Warner, or as we know him now, 
Marilyn Manson. Mark Morris from 
Westbrook was our most articulate 
answerer, eloquently informing us: Patriot Act for possible crimes against the 
fashion sensibility of John Ashcroft. 
He's taking away the focus on his ministry: 
"It's Marilyn Manson." Righty 0! 
They killed Marrin Luther King, because 
he wanted people to love each other regarclless 
of the color of their skfn. Jesus got nailed to a 
cross the first time two thousand years ago for 
pretty much the same thing. What would they 
do this time? They couldn't let Him live, and 
expose themselves as power hungry frauds. 
That would not be good business. No sir, Jesus 
would nor be good for American flag sales in 
Wal-Mart. Peace is nor good for business. 
So once again they'd kill him, and He'd die 
willingly for all our sins. That's the kind of guy 
He is. An optimist to the end. That's when all 
the religious leaders would come our of hiding, 
claiming Him as one of their own. It was one 
of "those" guys who killed Him. Flag sales 
would quickly get back on track. C' est Ia vie. 
Now I really wish the Black Eyed Peas was 
on the radio. "Father, father, please help us, we 
need guidance from above, people got me, got 
me questioning, where is the love?" 
Pete ljler can be contacted via tmail at 
tylerpete@juno. com 
PRESENT: The 
painful at six am. Would Jesus like Christian 
rock? Hell, would He even like most 
Christians? He might pop up as a 
Fundamentalist Muslim, and really pur a kink 
in Bush's Iraqi nightmare. Bur for argument's 
sake, let's say He's New Testament Jesus. Sweet 
Jesus. My sweet Lord. How the hell, in this day 
and age, would He get any press? 
What would Jesus need? Back in the day 
a toga and some sandals would do. Today thar 
would get Him picked up under the Patriot 
Act for possible crimes against the fashion sen-
sibility of John Ashcroft. He'd need a lawyer, 
and nor some Joe Bornsrein-type guy. A real 
Johnny Cochran-type, nor Johnny himself, 
cause Jesus ain't got no money. Maybe He 
could get that ACLU guy, William Knustler, if 
he's still alive. If not Jesus could do a number 
on him and bring him back. 
The Par Robertson Presidential Election 
Ministries. Musical guest Amy Gram would 
dedicate her song to Jesus, and then apologize 
for the ensuing laughter. On Last Cat! with 
Carson Daly, Jesus would feel uncomfonable 
when Carmen Electra talks about her love of 
the "camel toe'' look. 
THE RULES; 
Face of the Month is simple. just look at the photo to 
the right, read the clue, and figure out who it's a photo 
of. Then follow the steps and rules below: 
This month, probably 
another giveaway, but: 
here's two of four. Including 
the two remaining would 
just be too obvious. 
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By now the right wing Republican types 
would wanr to talk ro Him. Arnold 
Schwarrzenegger, Charlton Heston, George 
Bush br. and jr., and Rush Limbaugh would 
need to get Him on board. The talk would run 
the gamut from prayer in public schools to 
Roe v. Wade. They would call Him "Hay-sues" 
as nor to look like they're not down with 
minorities. Arnie would want a picture with 
his arm around Jesus, just in case He's the next 
governor of California. Condaleeza Rice 
1. Face of the Month is limited to snail mail and e-mail. 
No calls, please. 
2. Send in your answer along with your address to> PO 
Box 336, Bar Harbor, ME 04609. Or, e-mail it to 
mail!!'facemag.com. 
3. Entries must arrive at least one week before the next 
issue date. 
4. The issue's winner will be drawn randomly from all 
correct entries. You may only enter once. 
5. Each issue's winner win receive a $50 gift certificate 
to the Old Port Tavern in Portland. Correct answers and 
winners' names will be published in the issue after each 
Face of the Month appears. 
6. You may not win more than once in any given 6-month 
period, beginning with the issue date for which you won. 
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INCREDIBLE Low Rates! 
- Refinance or Purchase -
FIXED RATE 
5.33°/o 
180 payments of $7. 78/f,(J(J() loan 
(APR calc: 2IJ% dolw>-RIAIA guidelines apply) 
\ 
Call for a FREE Credit Report! 
OTHER PROGRAMS (Slightly Higher Rates) 
• PrQ!13ms for Borrowers with Problem Credit 
• No Points and No Closing Costs Programs 
• No Income Verification (5% Down) 
• Purchase with Zero Down and Rnance Closing Costs 
Rates for qualified owner occupied borrowers-loan amount $80K-250K 
Higher rates tar ather loans I nat FNMA eligible. 





































































ter so you gotta remember that and the water's still a lit-
tle cold. Lobsters come In when the water gets warmer 
to start feeding, more than they can when the water is 
colder. Then they grow and break out of their hard 
shell and keep their soft- shell. Then they start mov-
ing around. The water Is warmer so they are mov-
ing around and growing. When they move 
around and seek out food that's the time 
they find the traps. Uke the southern part 
of the coast which is where the water is 
warmer, the catch would be a little bet-
ter, and a little slower when you pro-
ceed down east where the water hasn't 
warmed up enough yet." 
"What does it cost to get a license 
for lobster fishing?' I asked. "Well, a 
lobster license today cost me, $248.50. 
Back when I started in the mid-sixties 
it was ten bucks. You get a boat and a 
couple of traps and you were set. To-
·' day I have a CLASS 2 license that 
means 1 can bring one other person on 
board that can help, like-you. Today you 
are a stemman." 
While we were talking Ted pulled up to one 
of his traps we were going to check, and idled the 
boat. Ted yells, "You want to pull it up? It's a double 
one so I'll pull the first one up and you follow with the 
second one." 1 yell okay and Ted starts to lift. While we 
were pulling up the traps I couldn't help but feel sort of 
like 1 was about to look into a treasure chest from the 
sea. I think about asking Ted if he feels this way too, but 
1 know he'll say no, that you get use to it so you mainly 
look for the lobsters. But, I bet, in the corner of his eye 
he looks for something. Something out of the ordinary, 
that should not be there. I wonder if a lot of them do. 
Maybe not, but the lobstermen out here are pretty lucky 
in the first place to have the ocean as their office. So 
with that kind of luck I bet they've found their share. 
The traps came up and we propped them on the cor-
ner of the boat. Ted's smiling because there are lobster 
sthere. One of the first lobsters we saw immediately 
looked like it was a good one. A good size but still un-
der the maximum size allowed. While_ Ted was checking 
the rest, I looked in and found more than the lobsters. 
1 saw starfish and hermit crabs living in all different 
kinds of shells. Perfect treasures from the sea. 
We bait the traps and throw them back In the water. 
Ted starts oH for the next trap and I realize that I need 
to write some notes and look for my pen and paper. 
1 sit and start to write while Ted's cruising to-
wards the Island. I figured If I wrote fast I 
won't get sick. I was just about done 
when Ted was pulling up to his next 
buoy, when I looked up. What a 
mistake that was. I panicked so 
much this morning about soce-
thing that was so ridiculous in-
stead of remembering the fact 
that you should never read or 
write on a moving boat when 
you are not use to it. That was 
it, I had to get off, right now. 
Which I think I yelled that 
while doubling over, but I'm 
not sure. I do remember Ted 
telling me that it would be fine 
and he would bring me in right 
away. Which he did, all the way 
back I felt like I failed and I mentioned 
that to Ted. He said "You didn't fail, you 
lasted about an hour, that was good, next 
time 1 bet you last two hours." Next time? I 
tum quick and look for the beach. 
Ted helps me out of his skiff and yells, "Go lay down 
for awhile, I'll be back later," and he turns to head back 
to LADY D. Thinking that's the best thing I've heard all 
day 1 drag my camera and backpack and head home. 
What a morning. 
A few nights later I get to finish my interview with Ted 
and his wife, Dorcas. Sitting outside on their porch, 
once again looking through the binoculars, Ted is telling 
me how he thinks I'll be able to handle It going out one 
more time. I ask Ted the last question that I had for the 
story. "Ted, are you glad lobster fishing has been a big 
part of your life In the last 36 years? "Oh ya" he says. 
"Want a beer?" I look over at Ted and see him sn:tillng at 
me. )look back through the binoculars and answer him: 
"Oh, ya, THAT I can handle." 
' 
' 




A Lobster of a Different Color 
by Diane Cowan of the Lobster Conservatory 
Most lobsters are colored a mottled dark greenish brown. In rare cases 
a lobster of a different color (col~ 
ormorph) appears. Exotic lobsters in 
shades of blue, white, yellow, black, and 
red have been reported from time to time 
since the earliest lobster harvests. Per-
haps the most unusual colormorphs are 
the "calico" lobsters appearing as marbled 
black and orange/yellow; or "half-and-half" 
lobsters with a line straight down their 
backs where two colors meet. 
that way and they stay that way (until 
cooked!) because the basic color pattern in 
lobster shells is inherited just like the color 
of hair In humans and other mammals. 
However, some of the blue, brown, 
green, red, and black tones can be genetic 
or they can have other causes. In some In-
stances lighter/darker shades can be influ-
enced by diet, sunlight, and bottom type. 
For example, if you put a blue lobster in a 
holding system and its color becomes 
?ormal over a period of time, that lobster 
IS undoubtedly not an 'I genetic blue." It 
20 
Calicos and half-and-halfs are hatched 
Maine people, Maine foods, Maine values. 
* 
E9erytbing from lobster and 
mJSbi to flowers and winesto 
spfCicular resaauraoa 
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Casco Bay Weekly 
was probably blue as a result of a dietary 
deficiency. 
Lobsters get their characteristic color 
not only from genetics, but, also from th~ 
foods they eat. A natural-colored lobster 
fed a diet of squid will tum blue. A lobster 
deprived of all prey that eat phytoplankton 
(floating plantllke critters) appears pale 
blue. 
Lobsters need to eat things that eat 
~!ants to get a carotenoid (pigment found 
~~ carrots) called astaxanthln (relative of 
p1gment found in carrots), which binds to 
a protein In the lobster's shell. If lobsters 
do not get ~arotenoids from their diet, they 
can not bmd the pigment because only 
plants can manufacture carotenoids. 
The protein to which astaxanthin binds 
in natural-colored lobsters is blue in lol:>-
ster shells and green In lobster eggs. When 
the astaxanthin is not in the diet, would-be 
natural colored lobsters appear blue be-
cause the blue pigment in the protein ex-
presses itself. 
So, then, why do lobsters turn red when 
you cook them? Because the carotenoid is 
allowed to express itself. Heat breaks up 
protein bonds. When you cook a lobster 
the bond between the protein and the 
carotenoid breaks down and the red color 
becomes visible. 
How, then, do you explain live red Iol>-
sters? A live red lobster Is red because its 
genetically based proteln-astaxanthin com-
plex Is red-not because it has free astax-
anthin! 
Reprinted with permission of Commercial 
Fisheries News 
PHOTO JOSH McDOUGALL 
Maine Lobster and Seafood 
By Steven E. Cope 
Maine Lobster and Seafood Market and Cafe, located at the Portland Public Market, offers the best of casual seafood dining with the freshest fish and seafood 
available for sale at its retail fish market. If you haven't been 
to Maine Lobster and Seafood or the Portland Public Market 
for awhile, you are missing a wonderful opportunity. 
While the Portland Public Market has featured a fish mar-
ket since it opened, Maine Lobster and Seafood opened in 
2002 and Steve and Bobbi Cope became the proprietors in 
Apri12003. Steve and Bobbi are lifelong residents of Portland. 
In 1979, Steve returned to Maine after attending college and 
law school out of state and went into private practice with his 
father, Gerald, forming the firm Cope and Cope. Steve and 
Bobbi were married in 1983 and have lived in Deering Center 
since. After raising their son, Adam, Bobbi embarked on an art 
career with public and private shows in greater Portland as 
well as numerous commissions. 
When the opportunity to own a seafood restaurant pre-
sented itself, Steve and Bobbi Cope jumped at the chance. 
Bobbi is spending considerable time at the Market in both the 
front of the house and the back office. Steve Intends to keep 
his "day job" but has become involved in the food service as-
pects as an outlet for his interest in gourmet cooking. "The 
vast majority of lawyers lament that they would rather be do-
Ing something other than practicing law, if only they could 
think of something they could do. ! may not be the most qual-
ified restaurateur, but I am willing to give it a try," said Steve. 
Both Steve, Bobbi, and their son, Adam, can be found most 
days at the Market for at least some time and are happy to be 
called on with any special requests or suggestions. 
As the name suggests, Maine Lobster an.d Seafood Market 
and Cafe has two operations, which are mutually supportive. 
The first is the full-service fish market, which boasts the fresh-
est, and highest quality seafood and shellfish available in 
Southern Maine. Supervised by General Manager Zach 
Richardson, the shellfish tanks are stocked daily with local 
lobster In all sizes, live Dungeness crabs and steamer clams, 
at the best advertised prices in the area. The fresh-fish case 
is fully stocked with special and seasonal selections such as 
wild Alaskan salmon, Ahi (sushi-grade) tuna, steelhead, North 
Atlantic swordfish and halibut, and soft-shell crabs as well as 
species which discerning shoppers expect to lind on a regu-
lar basis, such as haddock, farm-raised salmon and sole. 
Maine Lobster and Seafood also has its own fresh-picked lob-
ster meat, local hand-picked crabmeat, Maine mussels, fresh 
and cooked shrimp, amazing Winterpoint oysters, and sea 
scallops. Under the guidance of the new proprietors, the fish 
market has prepared items for sale as well, including crab, lob-
ster and salmon cakes, and marinated herring. This fall , the 
fish market Is planning to offer their own graviax (salt/sugar 
cured salmon with cognac and dill infusion) and other cured 
and prepared items for main meals as well as entertaining. 
Maine Lobster and Sealood Market also cooks lobsters to or-
der for take-out and ships lobster, crabs, steamers, mussels 
and seafood for overnight delivery anywhere in the conti-
nental U.S. Orders can be placed at the market, by phone: 
(207) 228-2008, or on the internet (www.buymainelobster.us). 
Maine Lobster and Seafood Cale is a full-service restaurant 
emphasizing lobster and other seafood specialties in a re-
laxed, casual setting. The restaurant has seating in three ar-
eas, each with a distinctive difference: the lower level for 
quick and easy meals, an upstairs lounge with a full bar for 
more intimate dining and socializing, as well as the large out-
door patio with umbrella tables. The restaurant is open for 
breakfast, lunch, and dinner from 9am to 9:00pm Monday 
through Saturday and lOam to 5pm on Sunday when all day 
brunch is available. The restaurant features an array of aJr 
petizers, seafood chowders and stews, boiled lobster and 
other lobster dishes including the traditional Maine lobster 
roll and shore dinner, signature fish and chips, steaks and 
chicken. The restaurant continues to offer its regular menu 
and is developing a dinner menu with specials and prepared 
A plethora of ~afood chilling on ice at Main~ lobst~r and ~food. PHOTO CHARLOTTE SMITH 
items. One of the features of the restaurant unique to South-
ern Maine ls the availability of having any item in the fish 
market prepared to order to be enjoyed in the restaurant. 
Steve and Bobbi are developing a series of standard prepara-
tions, saute's, pan-blackened rubs and char-grilled sauces and 
marinades to appeal to a wide variety of tastes and show off 
the quality seafood available. The restaurant also offers live 
jazz on Friday evenings and other live entertainment through-
out the year. The restaurant is available for private functions 
and off-premises catering. 
''The vast majority of lawyers lament that they would rather be doing something other 
than practicing law. if only they could think of something they could do. I may not be 
the most qualified restaurateur. but I am willing to give it a try~ •• 
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All Things Lobster From 
The Maine Lobster Promotion Council 
How To Eat 
A Maine Lobster 
1. Twist off the large claws. 
2. Crack each claw and knuckle with a nut-
cracker, pliers, knife, or rock. Remove the 
meat. 
3. Separate the tail from the body and 
break off the tail flippers . There's a morsel 
of meat in each flipper, too! 
4. Insert fork and push the tail meat out in 
one piece. Remove and discard the black ~- ·. • 
vein which runs the entire length of the tail 
meat. 
5. Separate the shell of the body from the un-
derside by pulling them apart and discard 
the green substance called the tomalley. 
6. Open the body by cracking it apart in the 
middle, with the small walking legs on either 
side. Lobster meat lies in the four pockets, 
or joints, where the small walking legs are at-
tached.The walking legs also contain excel-
lent meat that can be removed by biting 
down on the leg and squeezing the meat out 
with your teeth. 
How To Cook 
A Maine Lobster 
The two most common ways to cook 
lobsters are steaming and boiling. 
Steaming Lobster 
Pour 2 inches of seawater into a pot large enough to com-
fortably hold the lobsters. Some cooks also place a steaming 
rack large enough to hold the lobsters above the water, in the 
bottom. Bring water to a rolling boil over high heat. Place lob-
sters in the pot, cover tightly, return to a boil as quickly as pos-
sible and start counting the time. Steam a lobster for 13 min-
utes per pound, for the first pound. Add 3 minutes per pound 
for each additional pound thereafter. For example, a 2-pound 
lobster should steam for 16 minutes and a 11/2-pound lobster 
should steam for 14 1/2 minutes. 
Bolling Lobster 
The number of lobsters to be boiled determines the mini-
mum kettle size. The water should fill the pot one-half to not 
more than two-thirds full . Bring water to a rolling boil over high 
heat. Place lobsters head first into the pot, completely sub-
merging them. Cover the pot tightly and return to a boll as 
quickly as possible. When water boils, begin counting the time. 
Regulate the heat to prevent water from boiling over, but be 
sure to keep the liquid boiling throughout the cooking time. 
Boil a lobster for 10 minutes per pound, for the first pound. 
Add 3 minutes per pound for each additional pound there-
after. For example, a 2-pound lobster should boil for 13 minutes 
and a I 1/2-pound lobster should boil for 11 1/2 minutes. 
Note: These times are for hard shell lobsters; if cooking new 
shell lobsters, reduce boiling or steaming time by three minutes. 
When the antennae pull out easily, the lobsters are done. 
From: Cookilli Maine Lobster. there S more lhan one !OQX 
................................................................................................................................................... ¥.~.'.1~. ~!?.~~-~~.r .. f.r.!?.~.~~!!?.'.I . ~9.~.'.1~!L .!.~n.?.~.P.P.: .............................. . 
Maine Lobsters:Lesser·Known Fads 
Nutrition: Lobster is very low in fat, calories and cholesterol. 
Names: Hen (female). Cock (male). 
Where Found: In the Atlantic Ocean, in the cold coastal waters of the Gulf of Maine. 
Habitat: Lobsters often live in burrows or crevices. Small lobsters live mainly in shallow water where there is a small rock or 
cobble bottom. Adolescent lobsters live where there are larger boulders. Reproductive adult lobsters usually inhabit 
deeper water. 
Appearance: Besides the normal greenish colored lobsters, there are also rare blue, yellow, red, and white ones. Except the white 
ones (which remain white) they all tum red when cooked. 
Gestation: A lobster egg is the size of the head of a pin. A one-pound female lobster usually has between 8,000 to 12,000 eggs 
which are attached to the underside of her tail. She carries the eggs for about a year until they are released as lar-
vae. Only about a tenth of a percent of those eggs will live past six weeks. 
Growth: Lobsters grow by molting. They molt or shed their outgrown hard shells to become new-shell lobsters, about 25 times 
in the first five years of life. No one has yet found a way to determine the exact age of a lobster because it sheds its 
shell so often. It takes four to seven years for a lobster to grow to legal size. Lobsters have a life span of about 15 
years, although some live to be as old as 50 years or more. 
Diet: Lobsters catch mainly fresh food which includes crabs, clams, mussels, starfish, sea urchins, and sometimes other 
lobsters. Lobsters "smell" their food by using four small antennae on the front of their heads and tiny sensing hairs 
that cover their bodies. 
Digestion: 
Storage: 
The teeth of a lobster are in its stomach. The stomach Is located a very short distance from the mouth, and the food 
is actually chewed in the stomach between three grinding surfaces that looks like molar teeth, called the gastric mill. 
Live lobsters are held in saltwater storage until they are sold. 
She says I snore 
by Martin James 
My dear wile claims that I snore throughout the night and have done so every night of our marriage. She 
claims that she has lost more hours of sleep 
in those years than the number of hamburg-
ers McDonald's has sold. And just as McDon-
ald's stopped posting that number at their 
restaurants years ago, she has stopped 
counting her hours of lost sleep, she says. 
This woman, most dear to me of any per-
son in the world, tells her friends and co-
workers of her life-sapping loss of sleep and 
her nightly misery. She balances these ex-
pressions of frustration by telling people that 
her husband is a dear, sweet man who would 
give her the shirt off his back-although he'd 
have her iron it for him. Her proclamation of 
love is sincere: "My dear husband has many 
wonderful qualities that I'd surely not find in 
any other man, even If I searched for 
decades." I overhear her say this while on the 
phone with a friend and get the sense that 
she is implying that she has indeed been 
searching for decades. 
Recently, a co-worker called my wile to say 
she'd been missed at work that day. "My eyes 
were so red from lack of sleep, and my head 
was pounding so hard, that I knew I'd be use-
less to all of you in the office." She paused to 
allow this friend to explain that she should 
get rid of me, or at the very least, relegate me 
to the bed in the basement. My wife replied, 
"I couldn't do that, Betty. You know that he 
has so many good qualities-! do love him so, 
even though he has cost me so much sleep 
over the decades." A pause to listen to an-
other plea-you've got to do something to 
save your health, or keep peace in the neigh-
borhood, her friend probably said . 
My wife told her friend, "It's true that he 
snores so loudly that the neighbors com-
plain, but he is such a loving husband." That's 
like saying, sure, Hitler was a egomaniacal 
mass murderer, but he always looked good in 
a uniform. 
After decades of having her friends look at 
me as though my snoring is a plot to very 
slowly murder my wile by sleep deprivation, 
I decided to challenge her claims. "Tape me at 
night, my dear," I told her. "Record my alleged 
snoring. Document this nocturnal noise, for I 
don't believe I snore at all." 
She wasn't ready for this challenge, mostly 
because it's not in my gentle nature to be 
blunt and confrontational. She smiled that 
smile of hers, used when she thinks she 
knows what I'm thinking. "Here come your 
true colors, my dear. You're not as gentle and 
non-confrontational as you pretend," she said. 
"Actually, I've thought about buying a 
small tape recorder and leaving it running, 
but I'm afraid it would run out of batteries be-
lore you started to snore," she said with pride 
In her quick comeback. 
z z z 
ILLUSTRATION ART TODAY 
"Don't use batteries-plug it into the wall," 
I said. 
"Then you'd see the cord and know I was 
planning to tape your snoring, and you'd stay 
awake all night," she said. 
"Hire an electrician to install an outlet un-
der the bed; I'd never know you had a tape 
recorder running, and I'd fall into a silent 
sleep unaware of your plot." 
"My dear husband, you'd surely hear even 
the quietest of tape recorders and unplug it 
alter llell asleep, thus unethically foiling my 
plan to save our precious marriage," said my 
devious spouse. 
"Here is a blank check. Go to the FBI or 
the CIA and ask them to sell you their best 
high-tech, voice activated stealth tape 
recorder. Place it under the bed and wait for 
me to produce these alleged sleep-robbing 
roars," I said with bold finality. "Otherwise, I 
must conclude that I do not snore, that you 
know that and have been using this claim just 
to wake me up in the middle of the night." 
"Ah hal" My wile nearly shouted In her ex-
uberance. "There's my proof-] wake you up 
whenever I can't sleep because you are snort-
ing like a herd of angry bulls! Why else would 
I wake you up every night?" 
I smiled that smile I rarely wear. "Because 
you love me, my dear loving wile. And I love 
you, too." 
Martin James is a semi-retired music teacher 
who admits to a certain confusion with modem 
life, but copes with a combination of cynicism 
and satire. He lives with his wife and three cats, 
all of whom baffle him much of the time. 
z z 
Rachael Lampa Concert 
Old Orchard Beach Pavilion 
17 Prospect Street 
Old Orchard Beach, ME 04064 
August 4th • 7 PM • Doors open at 6 PM 
www. rachaellampa.com 
$16.00 each Advance / $14.00 each Groups of10ormore/ $18.00 at the door 
At 15, Rachael Lampa the wide-eyed vocal powerhouse captivated a nationwide au~­
ence with her debut appearance on The Tonight Show with Jay Leno and became an m-
tant star in the Contemporary Christian Music world with her hit 2000 Word Records 
~ebut "Live for You." Since then, the Dove Award winning performer has quickly blos-
somed into a visionary artist whose focus on her career is surpassed only by her every-
growing commitment to Christ. 
Released in March 2002, "Kaleidoscope" 
has been enjoying great success with "No 
Greater Love" and "Savior Song" both 
reaching the top 5 on Radio and Records' 
Christian AC airplay chart. 
Rachael's passion for God, life, and her mu-
sic resonates through everything she does, 
and she's long said that the true excitement 
of her journey is looking forward to what 
He has in store. 
PMI CaD 207-934-2024 or log oato 
-.oobpavilloa.org or -.-j.org 
FREE Parking and Shuttlebus service from Old Orchard Beach High School 
case all Cl) weeldy.com JULY 31, 2003 23 
... 
Incisive! Inquisitive! Intelligent! Entertaining! 
Talk-Radio For All Of Maine! 
Good Morning 
al. - , 
,~.glf61Je.SM 
Saturday Mornings From 9 'til 11 
With 
~D4t Jeff Weinstein 
& 
(fo-~od Mike Leonard 
Statewide On 
Neflll's'l'alkWLOB 
AM-1310 U FM-96.3 
Check Out The Show's WEBSite: 
www.GoodMorningMaine.com 
A Production of Media Guys Inc <> Yannouth, Maine © 2003 Media Guys Inc 
Pa ra J s 0 
salon and spa 
August's Featured Service 
Spa M antcure 
* Exfoliation 
* Nail Shaping 






~ Market Street, Portland, Maine 0+101 
207 -879-7+1+ 
www.paradisosalonandspa.com 
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If les Wednesday. This Must Be the 
State Theatre: Six Shows in Seven Days ... 
by Aimsel Ponti 
The following are a half-dozen music re-views from a madcap week in the life. I've since napped and am ready for more ... 
Saturday July 12th • Tracy Chapman 
@ Merrill Auditorium 
Tracy Chapman will always rank high on my 
list of incredible singers and certainly a strong 
songwriter. In the post Joni Mitchell/Pre-Ani 
Difranco era, Chapman was on a short list of fe-
male singer /songwriters who emerged in the 
late 80's and her debut self-titled album in a 
timeless classic. With that said, I didn't love her 
show at Merrill. I did love when she sang "House 
of the Rising Sun" and "Baby Can I Hold You," but 
other than that I was frankly bored. The backing 
band created an almost soft-rock sound, and the 
bluesy rockin' version of "Gimme One Reason" 
was great, but we heard it last time she was here 
a few years back. I almost wish she had ditched 
the band and had done a solo acoustic gig in-
stead. Lastly, I thought it ironic that when she 
was signing "Talkin' bout a Revolution" with lyric 
"poor people are going to rise up and get what's 
theirs" that the tickets had been more than forty 
bucks for this show. l know, not her fault, but still. 
The opening act Joseph Arthur was excellent. 
Monday July 14th • Cher@ The Civic Center 
The first time I saw Cher, back in April, I was 
dazzled beyond belief. l LOVED the show. I 
should have left well enough alone but caved 
the night of this return trip of her "I swear, l am 
really retiring from touring" show. l needed to 
recreate the magic. Luck was with me and l ac-
tually scored a pair of tickets for ten bucks on 
the sidewalk. In fact, lots of people were selling 
tickets. I thought it odd but was thankful just the 
same. But I didn't love this show. There's nothin' 
like the first time, plain and simple. My seat was 
kinda lousy and well, it was the EXACT show as 
last time. What did I expect? A Cher Storytellers 
theater in the round acoustic gig? To her credit, 
she was again divine and magnificent and god, I 
hope she continues to do film. I did, however, 
love the fact that she allowed a guy with a sign 
that said something to the effect of "Cher, won't 
you give a silly little fag a hug for his birthday" 
actually up on stage with her. He was in orbit and 
she told us it was the first time in 139 shows that 
anyone had been allowed on stage with her. 
Tuesday July 15th • Usa Marie Presley 
@ Hampton Beach Casino Ballroom 
A friend had an extra ticket so I went. Hamp-
ton Beach is just over an hour from Portland and 
I actually like the venue. It's smack dab in the 
middle of the Hampton Beach "strip" which Is 
kind of like Old Orchard Beach just a lot bigger. 
The show was quite sold out and we were 
packed in there tight. The crowd was an inter-
esting mix of older Elvis fans and young late 
teen/early 20's for the most part. l admit, l was 
curious about Lisa Marie. What was the deal 
with her? I had to know. Well as it turns out, l left 
early. It was lousy. Ok ... she was lousy. I wanted 
nothing more than to love this show. I was open 
to it, ready for it; curious and excited. But the 
sound was, in a word, bad, and she just didn't 
sound good live. I wish her the best and will say 
that most people seemed to love it. What I loved 
was the arcade down below with an ancient for-
tune-telling machine. That was worth the trip. 
junior high cabaret to Al's parody of Michael 
Jackson's "Beat it." Al's was "Eat it" and l still re-
member almost every word. 
"Have a banana, have a whole bunch, it does-
n't matter what you had for lunch, just Eat 
it ... eat it, eat it eat it." Twenty years later, I have 
to admit I love the guy. His show was sold-out, 
or damn near it, and he was, to use an 80's word, 
awesome. What a fun, goofy performer. He and 
his band amused us all with the likes of "Amish 
Paradise," "Fat" and a personal favorite "Smells 
like Nirvana" as well as the new Eminen parody 
to "Lose Yourself" which AI calls "Couch Potato." 
Weird AI also had some very funny originals 
mixed into the live set. In between songs while 
he changed costumes (he wore the fat suit for 
the song Fat and it was a riot) we were treated 
to clips of ALTV in which we saw AI "interview" 
celebs like Justin Timberlake, Celine Dion and 
Avril Lavigne. Of course these were other peo-
ple's interviews spliced in with AI's questions, 
but it was absolutely hysterical. Four stars to 
this show. 
Thursday July 17th • Tom Tom Club 
@ Monument Square 
Twenty-two years ago, The Tom Tom Club 
was born. Tina Weymouth and Chris l'rantz, half 
of Talking Heads, have been a part of this un-
derground cult status band ever since. I fondly 
remember the song "Man with the 4-way Hips" 
from my senior year of high school and let's not 
forget the quintessential Tom Tom Club hit "Ge-
nius of Love," which about 40 other artists have 
sampled, including Mariah Carey on her ridicu-
lous song "Fantasy." So to see The Tom Tom 
Club live after all this time, and for free, at Mon-
ument Square, as part of the Fleet Back Alive at 
Five Series was an unexpected thrill and a half. 
They have also worked in a fabulous cover of 
"You Sexy Thing." Their band has had several 
line-up changes over the year, but Weymouth 
and Frantz, husband and wife, have been there 
since day one. With singer Mystic Bowie and 
several others, their sound was booming, hyp-
notic and cause for dancing. 
Saturday July 19th • David Gray 
@The Cumberland County Civic Center 
When l heard he was playing the Civic Center, 
my gut reaction was to skip it altogether. Who 
was l kidding though, I knew I'd cave in and want 
to go and his most recent record, • A New Day at 
Midnight," has worked its way under my skin. I 
am happy to report that the show was both 
poignant and entertaining. I'd guess the house 
was perhaps 2/3 of the way full, which means 
probably 4,000 people and still there was a level 
of intimacy achieved. Gray played for two hours 
and earned extra credit by doing the Randy 
Newman song "Baltimore" as a tribute to Nina 
Simone, as it was one of her signature songs. 
Gray also made several references to our Maine 
moose. Backed by an able band, particularly the 
drummer, he delivered a three-encore twenty 
something song set. Personal favorites were 
"Twilight," "My oh My," "This Year's Love" and 
the show, ending final encore "Please l'orgive 
Me," which contains one of my favorite lyrics 
ever written: "Feels like lightning running through 
my veins every time I look at you." British open-
ing-act Turin Brakes also deserves serious credit. 
They told us they were huge in England. l for one 
believe them and wonder when the same will be 
Wednesday July 16th • Weird Al Yankovic said of here. 
@ The State Theatre Aimsel Ponti is a volunteer freelance writer for Casco 
By now, after 3 nights of mediocrity, l was Bay Weekly. You can find her at any given screening 
desperate for a good show. In 8th grade (urn, of Tomb Raider 2. That's of course when the Red Sox 
~:---_:;.~;:::;~=~~~~~~~~~~~~~~~~~~~~~~~~~~_:19~8~2~is~h~l~th~ink~)~m~y~f~n:·e~n~ds~an~d~l~d~id~an~ac~t~in~ou~r ~are~n~·r~on~.~e-~m~a~ilheraraimse/ponri@yahoo.com 
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The Alehouse 30 Market St, Portland. 253-5100. 
American Legion Post #62 17 Dunn St, Westbrook. 856·7152. 
Amigo's 9 Dana St, Portland. 772-0772. 
Asylum 121 Center St, Portland. 772-8274. 
Barbara's Kitchen & Cafe 388 Cottage Road, So. Portland. 767-6313. 
The Big Easy 55 Market St, Portland. 871-8817 . 
The Big Kahuna Cafe 142 Main St. Bridgton 647-9031. 
Bowdoin College Chapel Brunswick. 725-3321. 
Bramhall Pub 769 Congress St, Portland. 773·9873. 
Breakaway 35 India St, Portland. 541-4804. 
Bridgeway Restaurant 71 Ocean St, South Portland. 799-5418. 
Brian Boru 57 Center St, Portland. 780-1506. 
Brooks Student Center Univ. of Southern Mame, Gorham. 780-5003. 
Bull Feeney's 375 ForeSt, Portland. 773-7210. 
Casco Bay Lines, 56 Commercial St, Portland. 774-7871. 
Cathedral Church of St. Luke 143 Stat~ St. Portland. 772-5434. 
Cathedral of the Immaculate Conception 
307 Congress St. Portland. 773-7746. 
Centerfor cultural Exchange 1 Longfellow Sq., Portland. 761-1545. 
Chocolate Church Arts Center 798 Washmgton St. Bath. 442-8455. 
C.j. Thirsty's 726 Forest Ave, Portland. 775-6681. 
Civic center Between Spring and Free streets, Portland. 775·3458. 
Clyd~'s Pub 173 Ocean St, South Portland. 799-4135. 
Commercial Stre~t Pub 129 Commeroal St, Portland. 761-9970: 
corth~ll Concert Hall 37 College Ave, University of Southern Mame, 
Gorham campus. 780-5555. 
Crooker Theater Brunswick High School, 
Maquoit Road, Brunswick. 725·3895. 
David's Restaurant 22 Monument Square, Portland. 773-4~40. 
Deertrees Theatre & Cultural Centre Deertrees Road, Harnson. 583-
6747. 
Digger's 440 ForeSt, Portland. 774-9595. 
Discovery Park L.L. Bean. Main Street, Freeport. (800) 559-0747 
X37222 
Downeast R~staurant 705 Route 1, Yarmouth. 846-5161. 
First Parish Church of Portland 425 Congress St, Portland. 773-5747. 
The Flatbread Company 72 Commemal St, Portland. 772-8777. 
Free Stre~t Taverna 128 FreeSt, Portland. 772-5483. 
Geno's 13 Brown St, Portland. 772-7891. 
Granny's Burritos 420 Fore St, Portland. 828-15 79. 
Gritty McDuff's 396 ForeSt, Portland. 772-2739. 
Happy Cooking 78 Island Ave, Peaks Island. 766-5578. 
Headliners 35 Wharf St. Portland. 773-1570. 
The Iguana 52 Wharf St. Portland. 871-5886. 
The Industry 50 Wharf St, Portland. 879·0865. . 
jonathan's Restaurant 92 Bourne Lane, OgunqUit. 646-4777. 
Kennebunk Coffeehouse Routes 1 and 35, K~nnebunk. 229-0212. 
Kresge Auditorium Bowdoin College, Brunswick. 725-3321. 
Liquid Blue 446 Fore St. Portland. 774-9595. 
Local 1BB 188 State St, Portland. 761-7909. 
Ludke Auditorium UNE, 716 Stevens Ave, Portland. 797-7261. 
Mast Cove Galleries Mast Cove Lane, Kennebunkport. 967-3453. 
Mathew's Lounge 133 FreeSt, Portland. 253-1812. 
The Mercury 416 ForeSt, Portland. 879-4007. 
Merrill Auditorium 20 Myrtle St, Portland. 842-0800. 
Thursday 31 
Alehouse 
Les Wheeler and the N All-Stars 
(9:30pmf21 +) 
Barnhouse Tavern 
OJ Jim Casey (9pm) 
BottomzUp 
OJ Cochise (9pm/21+) 
The Bramhall Pub 





Emilia Dahlin( down) 
(Bpm/21+) 
Bull Moose Music (S<:arborogh) 
Bubba Sparxxx (4pm) 
Deering Oaks Park (Portland) 
Judy Pancoast (kids music/12:30pm) 
Fort Allen Park (Portland East end) 
Chandler's Band Concert (7:15pm) 
Free Street Taverna 
Lotus (trance/funk/9:30pm/21 +) 
Headliners 
OJ Baby J (9pm/21+) 
McGillicuddy's (Brunswick) 
Ken Grimsley and Dave Dodge 
(acoustic) 
Monument Square (Portland) 
Moe(Spm) 
Moose Crossing Steakbouse 
David Wells Quartet (7:30-9:30pm) 
Old Port Tavern 
Karaoke w/ DJ Mike C 
(9:30pm/2l•) 
Pat's Pizza (Windham) 
Chris Hawley 
Pier Patio (Old Orchard) 
The Grumps (9pm/21+) 
Port Hole Restaurant 
Desperate Avikadoz (rock/8-llpm) 
Rick's Cafe (Naples) 
Jason Spooner Trio (9:30pm 
The Station 
OJ Cougar/Karaoke (9:30pm/21+) 
Three Dollar Dewey's 
Marc Miller (6-IOpm) 
Una 
OJ Jack MF (9:30pm/21+) 
Moose Crossing Steakhouse 270 U.S. Rt 1, Falmouth. 781-4771. 
The Music Hall28 Chestnut St, Po~mouth, NH. (603)433·3100. 
Norway coffeehouse 479 Main St., Norway friday 1 
Old Orchard Beach Pavilion 17 Prospect St, Old Orchard Beach. 934-2024. 
Old Port Tavern 11 Moulton St, Portland. 774-0444. Alehouse k" , 
Olin Arts Center 75 Russell St, Bates College, Lewiston. 786-6252. Brother Sister and the Smo m 
O'Routl<e's Landing 175 West Benjamin Pickett St, So. Portland. 767-3611. Section Horns (9:30pm/21+) 
Th~ Pavilion 188 Middle St, Portland. 773·6422. Amigo's 
Plush 54 Wharf St, Portland. 774-9595. Chris Hawley 
Portland Conservatory of Music 116 FreeSt, Portland. 775·3356. Bottomz Up 
Portland Museum of Art 7 Congress Square, Portland. 775-6148. Stream (9pm/21+) 
Portland Public Market 25 Preble St, Portland. 228-2000. The Breakaway 
Pub 21 (Fifties Pub) 223 Congress St, Portland. 771-5382. Jenny Woodman (9:30pm/21+) 
Red Hook Brewery 35 Corporate Drive, Portsmouth, NH. (603) 430-8600 Brldgeway Restaurant 
Rick's 100 Congress St. Portland. 775-7772. Bobby Laine (Piano/6pm) 
RiRa 72 Commercial St. Portland. 761-4446. Brian Boru 
The River Tree Center for the Arts 35 Western Ave, Kennebunk. 967-9120 Pneuma (9pm) 
The Roost Chicopee Road, Buxton. 642-2148. Geno's 
St t.awrence Arts & Community CA!nter 76 Congress St, Portland. 775.5568· Rock City Crime Wave/ 
~co River Grange Hall Salmon Falls Road, Bar Mills. 929-6472 · Quasiment/Tombstone Territory 
Sierra's Bar f:r Grill Routes 25 and 114, Gorham. 839-3500. (9pm/ZI+) 
Silly's Restaurant 40 Washington Ave., Portland. 772-0360. Headliners 
Silver House Tavem 340 ForeSt, Portland. 772-9885. DJ Seanne (9pm/Zl+) 
Sist~rs 45 Danforth St, Portland. 774-1505. 
Slates 169 Water Street, Hallowell. 622-9575. Jones Landing 
Sky Bar 188 Middle St, Portland. 773-6422 . The Hit Men (7pm) 
Somewhere 117 Spring St, Portland. 871-9169. The Mercury 
South Freeport Church 98 South Freeport St, Freeport. 865-4012. 12inch Zombies-Laree Love/Moshe/ 
The Spac~ 538 Congress St., Portland. 828-5600. Nicotine w/ Richard Sin (9pm/21+) 
Starbird Recital Hall 525 Forest Ave, Portland. 775-2733. Old Port Tavern 
State Street Church 159 State St, Portland. 774-6396. Blind Sight (rock/9pm/21+) 
state Th~atre 609 Congress St, Portland. 775·3331. Port Hole Restaurant 
The Station 272 St. john St, Portland. 773-3466. Mike Taylor Band (rock/9pm-midnlght) 
Three Dollar Dewey's 241 Commercial St. Portland. 772-3310. Post Office Park (Portland) 
Top of the East 157 High St., Portland. 775-5411. Mitch Alden (acoustlc/noon-lpm) 
una 505 Fore St. Portland. 828-0300. RIRa 
The Und~rground 3 Spring St, Portland. 773-3315. Now is Now (IOpm/21+) 
OJ (9pm/21+) 
Space 
Rebecca Martin (9pm) 
The Station 
Dance DJs (9:30pm/21 +) 
Una 









Bobby Laine (Piano/6-lOpm) 
Bull Feeney's 
Desperate Avikadoz (up)/ 
(9:30pm) 
Bull Moose Music (Scarborough) 
Mighty Sam McClain/The Coming Grass 
Catheciral of Immaculate Conception 
Blue Lobster (7:30pm) 
·free Street Taverna 
Stream (reggaej9:30pm/21 +) 
Geno's 
Craving/Sort (9pm/21 +) 
Headliners 
OJ Baby J (9pm/21+) 
Marcia's (York) 
The Grumps (9pm) 
Old Port Tavern 
Blind Sight (rock/9pm/21 +) 
Port Hole Restaurant 
Potato Pickers (folk/2:3~pm) 
Mike Taylor Band (rock/9pm) 
RI-Ra 
The Barry Arvin Young Band 
(IOpm/21+) 
Sisters 
Top 40's DJ(8:30pm/21+) 
Sunday 3 
The Alehouse 
Stream (Reggae/9pm/21 +) 
Big Easy 
DJ Jay (lOpm/21+) 
Bottomz Up 
Dave Angels and the Memories 
(8pm/21+) 
Brian Boru 
Irish session music (3-7pm) 
Bull Moose Music (Scarborough) 
Rocktopus/Paranoid Social Club 
David's Restaurant 
Jenny Woodman Acoustic Duo (6pm) 
Free Street Taverna 





Zion Train (reggaeflpm) 
Old Port Tavern 
Karaoke w/ OJ Mike C. 
(9:30pm/21+) 
RI-Ra 
Sly Chi (II am) 
The Station 
OJ Cougar/Karaoke (9:30pm) 
Three Dollar Dewey's 
Katie Webber (4-8pm) 
Monday 4 
Alehouse 
Swamp Donkey (9pm/21 +) 
The Big Easy 
Ryan McCalmon (lOpm/21+) 
BottomzUp 
Karaoke (9pm/21 +) 
Free Street Taverna 
Hip Hop Open Mic w/ Boon Dox 
(9:30pm) 
Old Port Tavern 
Karaoke w/ DJ Sid 
(9:30pm/21 +) 
St. Lawrence Arts & Community Cen-
ter 
Slaid Cleaves (8pm) 
The Station 
OJ Cougar/Karaoke (9:30pm) 
Tuesday 5 
The Alehouse 
Open MicNight (21+) 
The Big Easy 




AI Doane Jazz Jam (7-!0pm) 
Bull Feeney's 
Open Mic (8pm) 
. Deering Oaks Park (Portland) 
The Piners (folk/7pm) 
Free Street Taverna 
Riddlm & Roots (reggaej9:30pm/21+) 
Geno's 
Primordial Undermind/St37 I 
The Ponys (9pm/21+) 
The Mercury 
The Lesson w/ Moshe/DJ Mota/ 
Kid Ray (10pm/21+) 
Old Port Tavern 
Karaoke w/ OJ Sid 
(9:30/21+) 
Three Dollar Dewey's 
Semler Trio(6-10pm) 
Una 
DJ Marcus Cain (9:30pm/21 +) 
Wednesday 6 
The Alehouse 
A Band Beyond Description 
Gam band/9:30pm/21 +) 
Barbara's Kitchen 
Spiral Music Productions Gazz/8pm) 
The Big Easy 
Zion Train (reggae/10pm/21+) 
Breakaway 
The Maine Songwriters Showcase 
(8pm/21+) 
Free Street Taverna 
The Chadbourne Brothers (9:30pm/21+) 
Old Port Tavern 
Karaoke w/ OJ Mike C. 
(9:30/21+) 
Port Hole Restaurant 
Blue Willow Trio Gazz/8-llpm) 
RIRa 
Mike O'Brien (Irish/6pm) 
Space 
Tapia (folk/8pm) 
Three Dollar Dewey's 
Summer McKane (6-10pm) 
Top of East 
Dave Briggs Jazz Duo (?pm/21 +) 
Western Prom Park (Portland) 
Dan Merrill (7:30pm) 
-
The Well 369 Forest Ave., Portland. 828·1778. Sisters 
Wizard's Main St., Presqu~e ~Is~Ie:. 7~6~43-0~1~44~- ~------~~~~--------------------~cascobayw;;~~~eekly;;;kiY,,-;.com;;;--~. JJJ.UJiL~¥r~~~~~..,~2~0~9~3~-~2iS_s 
Be sure to check out Movie Times & Local Thellter Info on our website~ cascobayweekly.com/cbwZ003/movies 
Winged Migration 
The movie is Rated G and is 98 minutes 
long. I rate it with five out of five stars for 
being a simple. unpretentious movie about 
nothing more than the beauty of nature. 
••••• by Andy Keene 
"Earthbound, watching the birds fly across the sky, we un-
dertook this film. We had to go higher, nearer the birds, 
within striking distance of the stars. How could we man-
age it? Man has dreamt of birds since the beginning of time. 
How to imagine being among the first to transform this dream 
into reality?" 
These are the words of Jacques Perrin, director of Winged 
Migration {the maker of nature documentaries like Microcos-
mos, and a well-known actor in such European films as Z and 
Cinema Paradiso). He describes the two levels on which his 
movie can be enjoyed and appreciated: first, as a montage of 
awe inspiring images of migrating birds; but also as a techni-
cal achievement. When I first saw the trailer for this movie, I 
was wondering how these images could have possibly been 
captured on film. The camera was up with the birds, gliding 
along next to them. My best guess was that tiny cameras were 
attached to one bird in a flock, sending a video picture to 
recorders on the ground or in a plane. But the images are too 
high-quality to be video. Turns out the crew used a variety of 
light-weight aircrafts-gliders, remot~ontrolled airplanes, 
helicopters , balloons, and some vehicles designed specifi-
cally for use in this movie--to film the birds without disturb-
ing them. The birds don't seem to even acknowledge the pres-
ence of the camera. In one shot, the camera films a pelican 
that is so close that its wings brush against the lens! 
The technical !eat aside, Winged Migration is quite an ex-
perience. It is a movie in which to lose yourself-to feel rather 
than watch. Watching it in a theater, l felt like l was flying along-
side the birds with the clouds miles below my feet . Good thing 
it wasn't shot in 3-D, or else it may have been too much! This 
is not a typical nature documentary. It isn't a lecture, packed 
with information that we feel obligated to remember for the 
test afterwards. There are tidbits of data and sparse narration 
by the director, but mostly, the images are left to speak for 
themselves. We are meant to witness the journey that migrat-
ing birds from every continent undertake twice every year. 
The movie, of course, does not have a "plot," but it is struc-
tured and edited together in a way that suggests that it is the 
story of nature--of life and death. We follow a certain flock of 
birds as they fly for thousands of miles, and before they make 
it home, birds are shot and killed by hunters or torn apart by 
hungry crabs on a beach. I was surprised how devastated I felt 
when the peaceful, lulling music accompanying an image of a 
bird in flight was interrupted by a gunshot. The injured bird 
went limp and plummeted to the ground below. But I didn't 
hate the hunters , I just felt like they didn't understand what 
these birds had been through. 
I enjoyed Winged Migration in a packed theater with a di-
verse audience of young children and elderly couples and 
every age in between. We all gasped, laughed, and enjoyed si-
lence together lor the entire length of the movie. I rate it five out 
of five stars. It is a thoroughly original movie--a remarkable 
document that allows us to see and feel nature from nature's 
own perspective, freed from being earthbound observers. 
JULY 31, 2003 
II·'·Villl~.ii._ ________________________ __ 
Whale Rider 
Rated PG-1 3 for brief language and a mo-
mentary drug reference. this movie runs 
1 01 minutes. I rate it with four out of five 
stars. It is an invoMng portrait of an ap-
pealing character in a very unique and fas-
cinating place and time. 
• • • • • by Andy Keene 
Whale Rider is a movie that, like Star Wars, The Matrix, and Spiderman, tells the story of the birth of a hero. 
Though the lead character, twelve-year-old Pal, is 
not the kind of hero that battles evil empires, homicidal ma-
chines, or muggers. This movie takes the form of an exotic 
coming-of-age story rather than an action-packed adventure. 
Pai fights to become the chief of her village and, more impor-
tant to her, she fights to earn the love of her grandfather, Koro. 
The movie is set in a small coastal community in New 
Zealand, a setting where the modern world meets the 1,000-
year-old customs of the Maori people. In every generation, a 
male heir is born to the chief of the village until Porourangl 
(played by the recognizable Maori actor Cliff Curtis, from 
Three Kings and Bringing Out the Dead), suffers a tragedy when 
his wife dies giving birth to twins- a boy and a girl. The boy-
the natural heir- dies as well, but the girl survives. The girl, Pal, 
is raised by her grandparents, Koro and Flowers, when 
Porourangi leaves New Zealand to become an artist in Europe. 
Koro is disappointed that there is no male heir, but he 
grows to love his granddaughter. He refuses to accept that she 
shows the strength and intensity of a natural leader, though 
Pai may be the only one In the village to share Koro's mysti-
cal connection to the world around them. In a misguided ef-
fort to recruit a new chief for the community, Koro trains the 
firstborn boys of the village to chant prayers and fight with ta-
iaha fighting sticks. Pai is not invited to train with the boys. 
But other villagers recognize her potential and eagerness to 
learn, and they encourage and teach her. 
The last act of the movie is devoted to Pal's final test, as a 
herd of whales is stranded on the beach, and the community 
tries to rescue them. Whales are heavily symbolic to the 
Maoris , and when the first attempts to save them fail, Koro is 
nearly catatonic, convinced that the end of his people is near. 
The sequence is suspenseful and mystical, like a vivid but 
hard-to-explain dream. 
Pal is an intense little girl, and young Keisha Castle-Hughes 
does an impressive job of creating her character. She is required 
to be sympathetic and enigmatic, expressive but focused. The 
power of the movie is completely dependant on her perform-
ance, and she succeeds. The other actors, especially Rawiri 
Paratene as Koro, are also moving and convincing in their roles. 
As Paratine plays him, he is a flawed, stubborn man who loves 
his granddaughter but does not understand, lor almost the en-
tire length of the movie, why she persists in defying him. 
Niki Caro, the writer and director of Whale Rider, has suc-
ceeded in creating a movie that is original and inspiring. The 
movie subtly introduces information about a particular peo-
ple's customs and mythology, so that it is all part of the story 
and doesn't feel like anthropology lesson. The modern Maori 
culture Is the texture that sets this retelling of the age-old 
hero story apart from the others and makes Whale Rider a 
unique and stimulating experience. 
johnny English 
This film is rated PG for brief nudity and 
crude humor. It runs for 88 minutes. 
••••• by Tom Keene 
While Johnny English certainly falls far short of being a great comedy, it's definitely one of the funnier films 
of the summer. Of course, the fact that this has been 
a summer devoid of both rain and cinematic humor helps 
make this dry spy spoof funny by comparison. 
Johnny English has three things in its favor: Rowan Atkin-
son as English, John Malkovlch the villainous Pascal Sauvage, 
and Ben Miller as Bough, the assistant every spy needs to 
cover trails of stupidity for the boss. 
Atkinson may be an acquired taste, but the effort is worth-
while. His goofiness is a step above subtle--never as broadly 
offensive as Mike Myers of Austin Powers infamy, but not even 
close to the timeless Inspector Clouseau created by Peter 
Sellers in the Pink Panther series. 
Malkovlch demonstrates that Kevin Costner is no longer 
the worst dialectician in Hollywood--his French accent sur-
passes Costner's ridiculous attempt to sound English as Robin 
Hood as few years back. But Malkovlch is actually quite funny 
in Johnny English, bringing greed and audacity to new heights. 
Finally, we come to Ben Miller, a TV actor and writer who 
simply fits perfectly with Atkinson's physical humor, quietly 
fixing the numerous mistakes of his boss. 
The plot is simple and silly. All of England's spies are blown 
up at a funeral, and the Crown Jewels are stolen. Johnny Eng-
lish, a desk jockey at M-1 who worships the spy corps, is the 
last hope to keep Britain free and to return the Crown Jewels. 
That's about it-the rest is a series of near-miss attempts at 
comedy, lifted by several truly wonderful bits. My favorite in-
volves a funeral in a cemetery, interrupted by English, who is 
convinced that the Crown Jewels are in the coffin. There's also 
a visit to a sushi bar which employs Atkinson's rubbery lace 
to register the sensation of eating a repulsive bit of seafood. 
And when English accidentally injects himself with a mus-
cle-relaxing drug, his slurred speech and diminished poise 
make dancing with a beautiful woman risky-but he makes 
the hilarious attempt anyway. 
Johnny English is terribly uneven and desperately foolish, 
but when it's funny, it's very, very funny. I rate it with three out 
of live stars; some scenes are painfully dumb, but there's 
enough fine comedy to make it worth spending a couple hours 
in an air-<:onditioned theatre. 
••••• by Andy Keene 
at Is there to recommend about a comedy adventure 
hat isn't funny or exciting? Unfortunately for Johnny 
English, absolutely nothing. The movie made me 
laugh exactly two times in its entire 88 minute running time. 
The plot involves Rowan Atkinson, as the super-suave, but 
bumbling British secret agent title character, trying to stop 
John Malkovlch (armed with a silly French accent) from de-
claring himself King of England and then turning the country 
into the world's prison. But in a comedy like this, the plot is 
simply an excuse to string together a series of jokes, gags, and 
comedic set pieces. Oddly, though, Johnny English has none 
of these. It's all schtick, no actual comedy. Just an Idiotic per-
sona and a catchy title song. 
The Austin Powers series, another James Bond send-up, 
didn't even rely strictly on schtick. Those movies integrated 
throwaway and recurring gags and surprising comic invention 
with the idiotic persona, and ended up being entertaining and 
funny. Even the James Bond films themselves are heavier on 
the jokes and gags than English (at least since the Roger 
Moore years), and funnier, too. 
I'm not very familiar with Black Adder and Mr. Bean, so 
maybe Rowan Atkinson's brand of comedy is lost on me, but 
I don't think that's it. I have nothing against toilet humor, or 
absurd humor, or stupid humor, as long as It's funny. I just 
think that Johnny English Is a bad movie. 
Young Actors Institute 
by Lee Bellavance 
I oun teens who are studying acting and mix 
What happens when you take a groupo ~ ·t~ education? That recipe was offered to energy, enthusiasm and encouragey,men : t s Institut~ Showcase was held July 18 the public for sampling when the oung c or 
at Wilkinson Park in South ~ortlandd f the skills of the theatrical trade, such as move-
The resulting banquet hlghlighte man~ o g and skits to create a variety of dra-
. h d gesture m poems, son s . 
ment, tempo, duratiOn, s ape an . I ' d a dinner scene acted in several styles rangmg 
matic effects. One interesting exercise eature If . t"tled "Larval Masks" forced the group 
. fi f on Another o enng, I ' 
from soap opera to sc1ence c 1 · ge Also effective were the Shakespearean 
to rely In mime and movement to convey :s ~;~~~u .. ns doing scenes from Henry V and Mac-
bits where the troupe of seven young a~to f tyl nging from almost overwrought to very 
beth, exploring the possibilities of a vanety o s es ra 
understated. ctors included Alexandra Brinkman-Young, 
All clad in sophisticated black, the young a S man Elisabeth Scott, Shana Tinkle and 
Caitlin Huber, Kate Michaud, Katie Rand, Heather cam ' 
Robert Wilcox. . held over a three-week period, was led by Miranda 
The intensive, 60-hour tralnmg program, d M beth) and teacher with an MFA from Co-
Hope, an actress (mostly recently seen as LaS y . :~oint the Young Actors Institute was cre-
lumbia University. Sponsored by the~~: at ::::an dr~a education left when MSDI (known 
ated to fill the void in youth-onent~ esp ended their operations. 
for their Deering Oaks Park prod~C:tlonts~:i~~an-Young, one of the program's most popular 
According to 14-year old partlclpan . h th . stltute's faculty of specialists: acting for film 
features was a nu~ber of worksho~s WI~ ~;rew Harris, stage combat with Richard Hed-
wlth Louis Fredenck, classical actmg WI~ Al . drumming with Michael Wingfield and 
derman, Improvisation with David Lagr e, ncan 
mask and mime with Amanda Houten. hesitant to participate at first. But the 
Tinkle, a veteran of the theatre for youth s~ne:,:~e end she said, "I loved it! I really en-
selective nature of the program appealed to er. 1 te' We did lots of different things and joyed all the guest teachers. And Miranda is so pass ona . 
that made it unique." . . 1 18th ·tal proved these young actors-in-training And, as the delightfully dehc1ous Ju Y reel ' 
learned their lessons well. 
stag~oor 
PHOTO ART TODAY 
DANCE 
THEATER/COMEDY 
. a] en ted by Peace & Love Productions, 2pm, 
"Halir" the American triballove-hr~ck m~~~(~:::ns nudity and strong language), Namaste 
Saturdays and Sundays, throug ugus 
Field, Acton. 490-1210 or peac~frea~@webtv.ine:~sented by Glitterati Productions, Friday~ 
"Hedwig and the Angry Inch roc m~slca ~A gust 3 St Lawrence Arts and Commumty 
and Saturdays 8:30pm, Sundays 7pm, t roug u ' . 
Center, 76 Congress St., Portland. 87~~0Be Unhappy" presented by the Winter Harbor 
"Only We Who Guard tbJe 1My3~e~ 31 St Lawrence Arts and Community Center, 76 Con-
Theater Company, 7pm, u Y an • · 
gress St., Portland. www.stlawrenceartsf.org. rl"ch heritage of European folklore, by the 
" d Boots" a much-loved story rom our 
Puss an ' 6 Free ort Community Library, Meeting Room. 
Perry Alley Theatre, 2pm, Au~st • P bound when Hugh Butternut, Bobby Bean & 
"Triple Expresao" music, magic & mayhem a nd reenact their ill-fated forays 
Buzz Maxwell reunite at the Triple Espresso ~of~e~~ous~: 25A Forest Ave., Portland. 774-
into show business, through August 31, Port an age ., 
0465 or www.portlandstage.com. 
AUDITIONS 
d Co 
lty Chorus fall concert "Hymns for America" auditions will be held, Au-
Portlan mmun 9437 b 1 A gust 18 










o Personal Color assessment. 
o Hands on makeup instruc~lOn. 
o Professional makeup apphcat10n 
o Complimentary customized gift ($40 value) 
A great value at $75--limited time only! 
-··· 1041 Brighton Avenue, Portland, Maine 207-828-3700 
By appointment only. 
Sponsored By 
NEW ENGL:\:--:D COFH E gust 19, 20 and 26 by appointment only. 892- e ore u . 










& PIL.ATES INSTRUCTORS, 
ETC. FOR NEW STUDIO 
OPENING IN ScARBOROUGH 





Applications Now Available 
For September 
Progr~ms created by Nancy Risley, RPP and 
taught by InStructors trained by the PRJ Educational 
Development Company. These unique and time 
tested programs are offered exclusively by 
Headhunter Spa Tech Institute"". 
Headhunter 
Spa Tech 
I N s T I T u T EN 
772-2591 • www.headhunterinstitute.com 
Casco Bay Weekly 
. s mts, ue to our JOint distribuh"on with Fac . -
cludrng NEw_ ongoing listings in the fi rst issue of each month Plea e ~agazm~, Casco Bay Weekly will only be in-
a complete lzst of ongoing events. Our full listings w ·a . s~ ~rsll ~s o~tlme at www.cascobayweekly.com for 
l appear agam m pnnt m next week 's is I 
. . . Thursday, July 31 
~enms Kucm•ch fo r President dessert potluck and ath -
mg, 6:30-8pm, 115 Midd le Jam Rd., Standish. 892-6~5' er 
lu@Jubauer.com. - or 
Sunday. Aug 3 Eda C u_fer co- founder of Yugos lavian Avant-Gardc Move-
ment Wlll speak 7 · 30p C . B : , · m, asco ay Books, 151 Middle St. 
Portland. 541-3842 or markhigh@cascobaybooks ' 
Art Adven tures, Clown Faces-create era 
cFan change, 2:30-3:30pm, Children's Mus~~:~~~~:s r~~ 
The Es~ntiaJs of College Planning-an interactive·~~=ksho 
tha t outhncs the four steps in the college process I 0· l P 
Ponland_CareerCcntcr. 1-800-281-3703. ' am- pm, 
Food Science, 2:30pm, Maine Discovery Museum 74 M . 
St., Bangor 262-7200 . . , am 
G . F · or WWW.mamedtscoverymuseum org 
ree St. , Portland. 828- 1234, ext 22 1. • 
B~bop Ja_zz En~emble kicks ofl'the Sunday Concert Serie 
ram or shmc, bnng a chair 2-3·30pm O' Do I' N . s, 
6 CoWl! Rd ' · • na s urscnes 
. Y. ·• (rouoe 22 & 114), Gorham. 839-4262 ' 
~OksJgmng by Fly, author of Peops, and live mus-ic 8pm 
. asco Bay Books, 151 Middle St. , Portland. 541-3S42 , 
tnfo@cascobaybooks.com. or 
arcoa es~ 26 ho f · · · 
0 urs o. c~ntmuous music by the Gratefu l 
9oca9d, !Opm through m odmght, Friday August I WMPG · 1104.1 FM. 780-4 151 ' ' 
;~;~ . Poets' Society, Ge~o 's, 13 Brown St., Portland. 772-
~ka~k;r 2003 Regional Seminar, Religion oftbe Light and 
oun ' am-noon, Governor Baxter School for the Dea f 
Mackworth Island, Falmouth . 77 1-028 1 or ww kin ' 
Farm .Held Day, 9:30am·3:30pm Maine 0 w.~c F mc.org. 
Gardeners Association C ' rgaruc arrncrs & 
Uni ty 56"-41 42 • ommon Ground Education Center 
~ongs and Stories with Laura Moriarty who will be read 
mg from the Cemcr of Everything, 7:30pm Space 538 C -
gress St., Po rtl and. ' • on- • 0 or www.mofga.org. ' 
Street Level Swing WBACHIRTCA C 
7prn, l1 leS v~~ oncenontheGrccn, . ':"'!' t., ~·=wokport. 967-9J20orwww.riverticcarts 
Traditional French Song with Michael Parent I 1·30.01)!. 
and Moose Man· 1 • · am, . Ia, exp ore the moose's world 2pm Ch'l 
!~;; 1Muscum of Mai ne, 142 Free St., Ponland. 828: 123~: 
Friday. Aug 1 
Explore Famous Artists -learn about American artist Jack 
son Pollack ~d bis "action" painting, l -3pm, Children~s Mu~ 
~um of Marne, 142 FreeSt, Ponland. 828- 1234 ext 22 1 
Us•Mrciap Feist Cookout, 2pm·dusk, Luthe r Bon~ey La~ , ort and. 780-41 51. • 
A Uve remote witb WJBQ 97.9, Bull Moose Music 456 
Payne Rd., Scarborough. ' 
~~':: ~oun.~s," ( l 99S fil m), 3pm, "Cinema and Histo ry in 
I d a780ans, lecture, 8pm, Luther Bonney Auditorium Port an . -4086. ' · 
Saturday Aug 2 
!~c~ ~o Beacon 10~ Roadrace, fifty places are being rc-
e . or people ru~mgor walk ing to suppon Greater Port· 
land Btg Brothers B1g Sisters 773 K IDS 
portlandbbbs.org. . . or www.grcater-
~ird . Banding Demonstration, band, weigh meas ure and 
;de~r , fy the sex and age of numerous birds, 8- j l am,. 20 Oils-
" an Fann Rd., Falmouth. 781·2330, ext 2 15. 
Cabaret Balkan" (1 998 fil ) •. . . 
(1995 ti l ) 3 . ,, I m' l_pm; PrcdtctJons of Fire" 
. m • pm, From Con:um~msm to Globalism," lecture, 
6.30pno, Luther Bonney Audoton um, Portland. 780-4086 
Eckanka r 2003 Regional Seminar: 9am 9p G . 
B t s h ' - m, ovcmor 
7;-~;8Jc. ool for the_ Deaf, Mackworth Island, Falmouth . 
or www.eckinme.org. 
Feely Walk, Squish and Squash as you make your way bare· 
f~t along a _path made of ord inary materials fo r an extraor-
dmary expcncnce, ll am- lpm, Children's Museum ofM . 
t42 Free St., Portland. 828-1234 ext 221. aone, 
A live remote with \VCLZ 98 9 B ull Moo M . 
Payne Rd., Scarborough. · ' se ustc, 456 
~osaic Workshop offered by Peop le 's Regional Opportunity 
rogram and SP1RAL Arts, 9am-noon, PROP, Communit 
room, 510 Cumberland Ave., Portland. Y 
~f~t Fetlmn & Rcbekahs, wil l ho ld a Memorial Service 
( year ). I pm, Cathedra l of the Pines, 75 Cathedral E • 
tran~e , Rondge, NH. (603) 899-3300. n 
Savmg Birds, join . author-educato r Pete Salmansohn and 
Judy Wa lker~ w~o will explain how bird banding leads to data 
tha. ~ help~ sctcnttsts understand how and where birds live and 
theJr habtts, for the who le fa mily, 1 Oam-noon, 20 Gi lsland 
Monday. Aug 4 
~::~:: ~ead ing ~get y?ur bearings before you go oul into 
• pm, Children s M useum of Maine 142 F S 
Portland. 828-1 234, ext 22 1. ' ree 1., 
:~~::;_n;~ ~~~ ~s:ologyj fr~ school, 18_1 Brackett Street, 
Look G ? peop cs reespacc@riseup.net 
ood • FeeJ Better~ sessions for women with 
an~e-related side effects from cancer treatment 1 3 appcaS· r-Bndge Nursing H cr • - pm. un-
569-1988. orne, oppcr Dr., Wolfeboro, NH. (603) 
Mo,ies in the Park, "Rock .. 
Portland . 772-6828 Y J at dusk,_ Congress Square, 
" or www.porty landmame com 
Winged_ Migration" award-nominated ~ume~ta 
The Mov1es, Exchange St., Portland. ry, ?pm, 
. Tuesday. Aug 5 
Starting Your Own Business - everything you need to kn 
6-9pm, Score Offi ces, 100 M idd le St., Portland. 772. 114;w, 
score@score53.org. or 
Sympbony ~f Soun~s, learn about the important role that 
sound plays m the ammal world and make a "hanger ban " 
to take home, 2pm, Children's Museum o f Maine 142 ~cr 
St, Portland. 828- 1234, ext 221. ' ree 
Wednesday. Aug 6 
Arts lecture by Dr. Michael Cu lver from The Ogunquo·t M 
scum of A · U· 
354 w, mencan Art, 7pm, River Tree Center for the Ans 
Bi M:~Ave., Kennebunk. 967-91 20orwww.rivertreeans.org: 
g . y Art, create your very own attractive trash ba 2 
4pm, Chlldren's Museum o f Majne 142 FreeSt p n lg, d. 
828-1 234, ext 22 1. ' ., 0 an . 
~Hickman Magic Show . as pan of the weekday kids 
nes, noon- I pm, _Post O ffice Park, Portland. 772-6828 : ; 
www.portlandmame.com. 
B_r own Bag Lecture Series with Lo is Lowry, author o f The 
Silent Boy, noon. J pm, Ponland Public Libra 
Square, Portland g71 _17 1 0 ~· 5 Monument · or www.portlandJtbrary com 
Kathy Kelly, nominated fo r the Nobel Peace Prize ~ill . ak 
of her recent travel to iraq 7pm St La Art' & spc . • , · wrencc s Com 
mumty Center, 78 Congress St., Portland . 
Merrymeeting C ommunity B•nd 7-8~30p B . 
Mall (d . · ' · m, runswtck 
Th o~nto\\'It Marne Sr. Park), Brunswick. 725·8797 
e ~ational Havurab Summer Institute 2003 will h~ld 
mcctong, 9:30am, Cathedral of the Pines Rindge NH (603•) 
899-3300. • , . 
c 
. . 6 Main Street • Gray, Maine 04039 • 207 657-6285 
Serv•ce, Repairs & Upgrades • Color Management Consulting • New Use 0 . . 
r nentat lon & Tra ining • Systems Ma intenance 
World Renowned Artist 
Commissioned by NASA 
to Capture the International 
Space Station in Art 
Barbara Ernst Prey stands by her work that has recently been commisioned by NASA 
Renowned American artist and Maine resident Bar-bara Ernst Prey was recently commissioned by The 
NASA Art Program to do a painting of the Interna-
tional Space Station. In this endeavor, she joins an elite 
group of American artists who have been invited by NASA 
to document space history including Norman Rockwell 
and Robert Rauschenberg. Dr. H. Lester Cooke, former Na-
tional Gallery of Art Curator who guided the NASA Arts 
Program comments, "future generations will realize that 
we have not only the scientists and engineers capable of 
shaping the destiny of our age, but artists worthy to keep 
them company." 
and studied stars and atmosphere. mission in the Public Lives section, which highlights indi-
viduals of note. Prey has paintings hanging in the White 
House, the U.S. Embassies in Prague and Oslo, and in pri-
vate, corporate and museums collections worldwide. She 
is an active participant in Tuesday's Children, a Long Is-
land-based relief program for children who lost a parent on 
9/11. This year she celebrates 25 Years of Painting Maine 
at her annual show at Blue Water Fine Arts in Port Clyde 
August 2-18th. For more information: www.bluewaterfin-
earts.com. 
Prey, a gifted artist with an international reputation for 
her watercolors, is widely respected for the way in which 
she captures natural light to transform familiar scenes into 
unique and truly meaningful compositions. To learn more 
about the massive space structure, Prey visited NASA and 
viewed a shuttle launch at Cape Canaveral, scrutinized 
photos of the International Space Station floating high in 
space, assembled a scale model of the world-famous craft, 
The result was a detailed rendering of the impressive ce-
lestial laboratory, high above the blue and white mar-
bleized earth, looking peaceful from 17,000 miles above. 
After close to a year's work, Prey will turn the painting over 
to NASA representatives for the flight to Cape Canaveral, 
Florida to hang at the Kennedy Space Center. "It was an in-
credible experience and honor to be selected by NASA to 
document space history," said Prey. 
The New York Times featured Prey and her NASA com-
OPENING/CLOSING RECEPTIONS 
Thursday, July 31 
Greenhut GaUerles, 146 Middle St., Portland, 
"By Land and Sea," by Sarah Knock, 12 year 
Greenhut artist, opening reception, 5pm·7pm. 
772-2693. 
Friday, August I 
The Artist Studio, 536 Congress St., Portland. 
Works by over twenty artists consisting of vi-
sual and performance art, opening reception!>-
8pm. 879~315 or jeannetwomey@yahoo.com. 
Aucoclsco Gallery, 615A Congress St. , Port-
land. Works by George Daniell & Johanna 
Moore, opening reception. 77!>-2227 or art@au-
cocisco.com: www.aucocisco.com. 
Aucoclsco (at The Eastland Park Hotel), 157 
High St., Portland, Hours: Wed-Sat noon-5pm. 
Maine modernist: watercolors by Terry Hilt, 
opening reception. 77!>-2227 or art@auco-
cisco.com. 
Du'e, 81 Market St., Portland. Works by Jan 
Factor and Stephen Lanzalotta, artists recep-
tion, !>-9pm. 879-1869, 773-7730 or www.due-
gallery.com. 
The Hay GaUery, 594 Congress St. , Portland. 
773-2513 or haygallery@earthlink.net. • 
*Gallery 1- "Reductive Landscapes", by Chris 
Calivas, artist reception, 5pm-8pm. 
• Gallery 3, "More Views from the Peninsula", 
by Don Ogier, artists reception, S.Spm. 
The Stein Gallery, 195 Middle St., Portland. 
"Amphoras" by Barry Entner, artist reception, 
5-7pm. 772·9072, info@steinglass .com or 
www.steinglass.com. 
Tuesday, August 5 
Uffa Restaurant, 190 State St., Longfellow 
Square, Portland. Color photographs of Maine 
Scenes by Martin Shuer, opening reception 6-
8:30pm. 
Wednesday, August 6 
Blue Water Flne Arts, Main St., Port Clyde. "25 
years of painting Maine," by Barbara Ernst 
Prey, artist reception 6-Spm. 372-8470 or 
www.bluewaterfinearts.com. 
GALLERIES 
Aucoclsco Gallery, 615A Congress Street, Port-
land. Hours: Wed-Sat noon-5pm. George Works 
by Daniell and Johanna Moore, through August 
30. 874-2060 or art@aucocisco.com. 
Aucoclsco (at The Eastland Park Hotel), 157 
High St., Portland, Hours: Wed-Sat noon-5pm. 
Works by Marilyn Blinkhorne, Maine mod-
ernist: watercolors by Terry Hilt, and other 
works by Dozier Bell, Steven Burt, Michael 
Lewis and Jessica Gandolf through August 31. 
775-2227 or art@aucocisco .com. 
Blue Water Flne Arts, Main St., Port Clyde. "25 
years of painting Maine," by Barbara Ernst 
Prey, August 2-18. 372-8470 or www.bluewa-
terfinearts.com. 
C. W. White GaUery, 656 Congress St. , Port-
land, recent paintings by Sheila Geoffrion, July 
30-September 6. 871-7282 or info@cw-white-
gallery.com. 
Caponigro Arts, 73 Cross Rd., Cushing. 
Hours: Wed -Thurs !Oam-4pm or by appoint-
ment. Exhibit by John Paul Caponigro, through 
August 10. 354-0578 or www.johnpaulcaponi-
gro.com. 
Du'e, 81 Market St., Portland. Works by Jan 
Factor and Stephen Lanzalotta, ongoing. 879-
1869, 773-7730 or www.duegallery.com. 
Eagull Gallery, Main St., Stonington. "Belgian 
Pictures 1996-1997", by contemporary Belgian 
artist Vincent Delrez, August 2 -September 2. 
367-5508. 
Elan Flne Arts, 8 Elm St. , Rockland. Hours: 
Mon-Sat 10am-6pm. Sun 1-5pm. Group show 
through August 17. 596-9933 or www.elanfin-
earts.com. 
GaUery at the Oown, 123 Middle St., Portland, 
"Life Fragments-Expression in Process," works 
by Philadelphia painter, Tremain Smith and 
Maine Sculptor, Susan Wood, August 5- 30. 756-
7399 or www.the-clown.com. 
Greenhut Galleries, 146 Middle St., Portland. 
772-2693. 
*"By Land and Sea," by Sarah Knock, 12 year 
Greenhut artist, July 31-August 30. 
*"Way Points II" by Eric Hopkins, through Au-
gust 12. 
Harpswell Art & Craft Guild Gallery, 123 
Harpswell Neck. Hours: Sat-Sun 10am-5pm. 
Work of six guild members. 833-6081 or 833-
6544. 
The Hay Gallery, 594 Congress St., Portland. 
773-2513 or haygallery@earthlink.net. • 
*Gallery 1- "Reductive Landscapes", by Chris 
Calivas, through August 31. 
*Gallery 3, "More Views from the Peninsula", 
by Don Ogier, through August 31. 
Jameson Gallery, 305 Commercial St., Port-
land. 772-5522 or www.jamesongallery.com. 
*"Abstractions, dimensions and impressions" 
by Denis Boudreau, through August 2. 
*"Places ... Apart," by Brita Holmquist," August 
5-30. 
June Fltzpatrlck Gallery, 112 High St., Port-
land, Hours: noon-5pm, Tues-Fri, "Relative Mo-
ments-Moments in Time", black and white Pho-
tographs by Melonie Bennett and Judy Ellis 
Glickman, August 1-30. 
June Fltzpatrlck Gallery @ Maine CoUege of 
Art 522 Congress St., Portland. Hours: 
Tues-Sun 12noon-5pm. "Cranberry Island" a 
decade of drawings and prints by Emily Nelli· 
gan and Marvin Blleck, through August 30. 879-
5742 x283. 
Space GaUery, 538 Congress St., Portland. Ori-
gianl paintings and mixed media by Dorette 
Arnell. 82&-5600. 
Splndlework.s Gallery 7 Lincoln St., 
Brunswick. Hours: Mon-Fri 8am-4pm. 
Works by Betty Pinette, AI Tyrol, Elle Chapies 
and Dale Hafford, through August. 725-8820. 
The Stein GaUery, 195 Middle St., Portland. 
772-9072, info@steinglass.com or www.stein-
glass.com. 
*"Elegant art deco forms" by George Bucquet, 
through August 24. 
*"Amphoras" by Barry Entner, through Sep-
tember 28. 
GALLERY TALKS 
"Art As An Agenda", by Lynn Coburn, noon, 
August 1, Portland Museum of Art, 7 Congress 
Square, Portland. 775-6148. 
Gallery talk.s by John Paul Caponigro, 2pm, 
August 2, 3, 9 and 10, Caponigro Arts, 73 Cross 
Rd., Cushing. 354-0578 or www.johnpaulcapon· 
igro.com. 
MUSEUMS 
Portland Harbor Museum, Fort Rd. , South 
Portland. "A Day in the Life of Portland Harbor, 
ongoing. 733-6337 or director@portlandharbor-
museum.org. 
OTHER VENUES 
Greg Mort's Open Studio, Fieldstone Castle, 
Port Clyde. "Collected Light," I Oam-5pm, Au-
gust 2-3. 372-8658 or www.gregmort.com. 
Katahdin Restaurant, 106 High St., Portland. 
Hours: Tues- Sat after 5pm. Paintings and 
drawings by local artist Thomas Cook. 774-
1740. 
Uffa Restaurant, 190 State St., Longfellow 
Square, Portland. Color photographs of Maine 
Scenes by Martin Shuer, through September 
30. 
CALL FOR ARTISTS 
The Freeport Merchants Assocaltion is look-
ing for a few more artists to round out a tal-
ented roster of 75 particiflants from through-
out New England at the 5 h Annual Fall in the 
VIllage Art Festival, September 6, L.L. Bean Dis-
covery Park. 86!>-1212. 
Union of Maine Visual Artists meeting, all are 
welcome, potluck/ brown bag dinner, 6:30pm, 
open slide presentations, 7:30pm, August 7, 
Falmouth Memorial Library, Russel Room. 871-
9474 or urartlives@aol.com. 




TO PLACE YOUR FREE 40 WORD AD, CALL: 
1-800-972-3155 for a customer service representative or 1-888-232-9539 for our new 24 hour automated system 
TO REPLY TO AN AD, CALL: J -900-226-2 J 90 • $ J. 99 I minute 
or purchase a prepaid Block-of-Time to use on the 900# service with credit card: l-877-Bll-5515 
Female Seeking Male 
27-YEAR.OW, HONEST, ATfRACJlVE, easygoing 
Female, mother of one. Enjoys outdoors, camping, 
romantic nights, movies at home. Seeking honest, 
attractive Male with similar interests. Must like chil-
dren. Start as friends, possible relationship. e85106 
31-YEAR.OW, P£ITI'E SWF, blonde/blue, like 
playing cards, dancing, music, very honest and 
caring, love to laugh. Looking for N/S, attractive SM 
to share interests and future LTR. e85160 
AVAILABLE REDHEAD! VIVACIOUS, spontaneous 
SWF, 59, 5'6", 120 lbs, ex-model, great sense of hu-
mor, loves animals, theater, travel and sports. 
Seeking financially secure, sincere, communicative 
SWPM, 60-70. LTR. Ali answered. (FL) eSSIIO 
BEEN HIBERNATING. DWF ISO SWM, 40-55, who's 
interested In a Lady who's sincere, loyal and lov-
able. f'm 5'3", reddish-brown hair and brown eyes. 
Looking for a Gentleman who wants friendship 
that may evolve into a relationship. e85085 
BODAOOUS, BRUN£ITE BEAUI'YI Single White 
Female, 4 7, 5'5", 250 lbs, seeks hardworking, hand-
some, faithful , honest, kind, much younger Man, 
25-40. Marriage only. (CA) e85095 
DANCE WITH MEl DWF, upbeat but laid-back, 
beautiful smile and dimples, seeks slender Male, 
5'3"-6', 30-55, clean-<:ut, easygoing but energetic, fi-
nancially secure and knows how to treat a Lady. 
Cali me, let's dance the night away! e85058 
DWF, 62, ENJOYS dancing, country music, dining 
out, cooking, movies, spending time with family, 
staying home relaxing. ISO SWM, good-natured, 
honest, caring. I'm nj s, social drinker, not into 
head games. e85190 
EAR11fM01HERSEEKSsky father. SWF, 32, 5'10", 
full-figured, pretty. red/blue, mother of one pagan. 
Enjoys thunderstorms, beaches, travel, amuse-
ment parks, time spent with friends, family. Seek-
ing laid-back, open-minded, fun Guy. Friends first, 
more later. ,.85177 
ENCHANTED SOULAJL LOVE! 37-year-old, 5'4", 
attractive, N!S DWF. We are spiritually, emotion-
ally and physically fit, centered and spontaneous. 
We love laughter, joyous living now, magic mo-
ments, pets, children. We orbit to each other ... are 
ready for It all. Find me now! e85094 
GOOD TO GO. Ufe good now, sharing with partner 
even better. I'm youthful 51 , idealistic, open-
minded, warm. Interests: my kids (little and big). 
Creating home and garden , dancing, exercising, 
open to something less than partnering, maybe 
even walking on beach. e85077 
HONEST, SINCERE, CARING, 47-year-old SF look-
ing for attractive, fortysomething Male who would 
like to share companionship and good times. 
Please be financially secure. Enjoy traveling, 
swimming, movies, dining out and music. tt85052 
HONESnY, ARE YOU out there? I'm a Divorced, 
ful~figured, njs mother of one. 40, caring, romantic, 
giving, enjoy good conversation, long walks, dining 
out, movies and other indoor and outdoor activi-
ties. Seeking a Man with similar interests, com-
panionship, possibly something tong-term. eSS031 
INCURABLE ROMANTIC, 19405 baby, seeking my 
true north for a shared passion for life and the 
ocean, love, affection, travel, golf (learning) and/or 
tennis. Sailing a plus. Family. e85041 
30 Casco Bay Weekly 
INfEUJGENT, APPRECIATIVE, LAUGHING, deep, 
honest, musical, dancing, reading, anima~loving, 
natural world-absorbing Woman, 49, great smile, 
committed to social justice (ok, sometimes frown-
ing). Seek thoughtful , smart but not knowing it all, 
nationalism-hating Man, 38-65, for long rela-
tionship. e85061 
rrs BEEN A lonely winter, hope the summer is not 
the same. SWF, 44, 5'7", homeowner, pool and lots 
of wood. Looking for the big bad wolf to chase me 
around. Be tail, handsome and financially secure. 
eS5047 
UFE'S BEAUilFlJL. .. MORE so shared. Petite, at-
tractive, energetic SWF, older, wiser, 62. Desirous of 
cultivating friendship, possible committed rela-
tionship. Interests: home, hearth, quiet country 
living, books, music, theater, gardening, hiking, 
cross country skiing, Jungian psychology, evolu-
tionary spirituality, nature mysticism. e85098 
LOOKING FOR FRIEND this summer. Thoughtful, 
nice, attractive, full-figured , Intelligent, educated, 
independent, well-rounded, spirit-filled African-
American DF, 43, 5'7", childless, enjoys cooking 
healthy, shopping, moonlit walks, the lake. Seeking 
honest, secure, humorous Gent leman. Companion-
ship, possible LTR. (LA) e85099 
LOOKING FOR MR. Right. Plus-sized SWF, 43, 5'9", 
brown/hazel, enjoys dining in or out, slow dancing, 
wa1ks on the beach, quiet evenings, cuddling and 
holding hands. Desires S/DWM, 40.50, for friend-
ship, LTR. Portland area only. e85007 
SEEKING MALE EWER who likes reading and 
rhyme poetry who has lived on a reservation for 
companionship and trusting friendship. No longer 
works, no drugs, no smoking. e85107 
SENT ffiOM ABOVE. Ready to meet you. Me: cute, 
adorable, cuddly, spiritual, passionate, creative, 
lover of outdoors, especially the ocean, entrepre-
neur. Are you thirtysomething, too? Secure in self, 
smart in me, kind, spiritual, romantic , funny, affec-
tionate. Come find me. eSS005 
SWF, MID-405, TAU, brown/green, seeks SWM 
who is younger and taller. Likes movies, dinners, 
sunset cruises on Casco Bay Lines, all kinds of mu-
sic, museums, children, international travel. Prefer 
nonRepublican. ,.85043 
WE KEEP MISSING each other on hiking trails, at 
theaters, gardens and games. Looking for my 
friend and soulmate while I skate, paint, read, walk. 
If you're 45 or older, looking to laugh and love, it 
might be you. e85189 
Male Seeking Female 
36-YEAR.OW, HONEST, EASYGOING SWM, 5'10", 
medium to average build. Looking for casual dat-
ing and meeting new friends for movies, dinner, 
Sunday brunch, live music, Comedy Connection. 
,.85034 
37-YEAR.OW, VERY NICE, handsome, intelligent, 
athletic and financially secure. Enjoys skiing, golf-
ing, sports, fitness and being with friends. Seeks 
slender, sexy, Intelligent, fun, 25- to 37-year-old 
SWF with similar interests, for dating, possible 
LTR. e85013 
ATfRACJlVE, EASYGOING SINGLE dad of one 
teen. 5'9", 170 lbs, black/ brown, athletic build. 
Ukes travel, sports, beaches and life! ISO attrac-
tive, petite, feminine Female, 5 '4" or under, 30-40, 
who likes to laugh and enjoys life in general, with 
similar interests. e850022 
ATfRACJlVE, EASYGOING SM, Widower, 46, 
good sense of humor, open-minded, outgoing, zest 
and passion for life. Looking for Lady with same. 
Enjoy long rides, music, walks on beach, moun-
tains. Looking for Lady who's also sensual, pas-
sionate and romantic, as I am. e85175 
CARING, WVING MAN. DWM, 43, 5'7", 165 lbs, 
red/hazel , N/D, artist, easygoing, likes dancing, 
camping out, movies.ISO Lady, 3045, with same in-
terests, weight unimportant, possible LTR. e85084 
DOESN"T MAKE SENSE. Why f can't find a unique, 
adorable, sharp, extremely romantic, bighearted 
young Lady? I'm the same, self-employed, 40, suc-
cessful, lots of fun. Seeking my partner, best friend 
for finer things. Cia bella. (MA) e85009 
DWM, 35, UGHf brown/blue, likes sports, camp-
ing, outdoor activities, having a good time. Look-
ing for SF. Must have good sense of humor and 
love to have fun , for dating, maybe LTR. Age and 
race unimportant. Kids ok. e85042 
EASYGOING DWM, 44, 5' 10", 180 ibs, N/S, L/D, fi. 
nanclally secure, enjoy doing almost anything out-
doors (biking, motorcycling, hiking, kayaking, 
camping, softball, basketball), beaches, movies, 
music and variety of other things. If this interests 
you, give me a call! e85038 
EVERYONE GOTS BAGGAGE. Mine contains ten-
nis balls and rollerblades. ff you are a SF, 25-50 and 
like tennis or rollerblading, call me. I'm 45, in good 
condition and ready for better weather. Sense of 
humor and a little athleticism helpful. e85079 
HI, LADIES! DOWN-TO.EAR11f, spontaneous, 
honest , caring, 49-year-old Male, 6', 170 Ibs, 
brown/brown, 36" waist, one-Woman Man, certified 
PC tech, well-educated, honorably discharged from 
service in '74, many varied Interests. Looking for 
lovely Lady to spend time with. No games. e85151 
NEFJ> A FRIEND. 39-year-old, shy BM, N/S, N/D, 
looking for a nice Woman who would like to have 
a nice time. Must be honest, kind and easygoing. 
Race and age unimportant. ,.85086 
READY TO BUIW an involved relationship. 51-
year-old, tail , slender, active, healthy Single dad 
with grown children (away). Seeking sensual Lady 
who has achieved knowledge and education 
through life's experiences, endeavors and hard 
work. Now it's time for you to come home to a 
good life . You enjoy the outdoors, folk music. 
Ready to share intimacy, love, caring and commu-
nication. Your children are welcome. '1785108 
ROSES, CARROT CAKE. SWM, 6'1", grayish hair 
and beard, light blue eyes, physically, emotionally 
and spiritually fit, SOH, romanticist. Seeking attrac-
tive SWF, 49-55, who is also seeking a partner and 
knows she deserves love and nothing less. tr85154 
SM, 48, 5'10", 1751bs, vegetarian, N/S, looking for 
yoglni soulmate. Other Interests: international mu-
sic, fiddle, cinema, hiking, camping, woods, moun-
tains, plain living, high thinking, reading, beach-
ing, leftist politics and love. e85162 
SWM, 40, 6'2", work in construction, looking for a 
SWF, 2840, to spend time with. Let's have some fun 
and get to know each other. Enjoy canoeing, hiking 
and outdoors. Friendshjp first and let's see where 
lt takes us. e85070 
VEGETARIAN. 43-YEAR.OW SWM, wacky sense 
of humor, cycles, swims, likes fi1m and theater. 
Looking for vegetarian Woman who likes to laugh , 
Isn't afraid to cry and states her needs. Must like 
dogs. e85188 
VERY HANDSOME MAN, 45 (look 30s), 6'4", 195 
lbs, nice build, funny, intelligent, caring, very suc-
cessful, outdoors person. Looking for pretty Lady 
with beautiful eyes, slender, outdoorsy, intelligent 
and sweet. e85040 
Alternatives 
M Seeking M 
43-YEAR.OW SWM, 5'11", 185 lbs, looking to 
connect with Guys, 20s to early 40s, for friendship, 
possible LTR. Enjoy long walks, music, the water, 
lots of cool stuff. ff you relate, perhaps we could 
chill over nice cup of Ice coffee. e85102 
50-YEAR.OW, ATI'RACI1VE, MASCUUNE Male, 
6', 1851bs, available to older Male. Must be healthy, 
discreet and imaginative. Unusual variations are 
ok. e85066 
BRUNSWICK AREA. HUMOROUS, young-looking 
GWM, 52, 5'6", 1651bs, brown/ brown, ISO honest, 
sincere, loving SM, 45-55, N/S, N/D. Call me and 
let's get together. All calls wlll be returned. e85152 
DECENT GUY ENJOYS work, passionate about In-
terests, like to meet someone to share them, easy-
going, enjoy going out and having a good time with 
friends. Interests: brunch on Sunday, movies, 
plays, new restaurants, cycling. I'm masculine, fit 
and looking for same. e85065 
GENEROUS AND GMNG, very perceptive GM, 43, 
5'8", dark brown/blue, In good shape, searching 
for adventure, fun and a long-lasting friend and re-
lationship. Desires another Male, 20-38, 5'11" +,for 
companionship and togetherness. e85078 
GM SEEKING SINCERE GM with similar interests: 
dinners, walks, movies, camping, boating, perhaps 
sharing a house. Possible long-term. Let's talk over 
coffee. I'm a N/S, social drinker, not into bar scene, 
early 50s, N/Drugs. Interested? Cali with number 
and best time. e8500 I 
GM, 54, 5'9", 180 lbs, good-looking, healthy, mas-
culine, looking to meet that special someone. For 
you, I am loving, caring, passionate, sensual. You 
be there for me and I'll be there for you. e85072 
LAY BACK, RElAX. Let this BiM take a load off 
your mind. You be pleasant, very healthy, disease-
free and ready to have a great time. Please call 
now. e85074 
SGWM, YOUfHF1JL 53, 5'5", 170 lbs, with light 
brown hair and blue eyes, professional, live alone 
in my own home. Enjoy traveling, movies, biking 
and walks along the beach. Searching for GBM for 
fun , friendship and LTR. e85091 
YORK COUNTY GWM, 35, 5'7", 142 lbs, 
brown/brown, young-looking, lift weights 4 to 5 
times a week, hardworking, ambitious, not into 
drugs or body piercings. ISO same, 35-44. e85093 
YOUNG 41-YEAR.OW GWM, father, spiritual, hu-
morous, N/5, N/D, professional, offers honesty. ISO 
dating small- to medium-built Male, 30s-40s, who 
takes care of himself and knows who he is. Ulti-
mately searching for LTR with the man who has 
been searching for me. e85048 
F Seeking F 
ATfRACilVE REAL LESBIAN, 39 years old, Inter-
ested in dating, romance and spending time with 
the right Woman, possible LTR. Passions consist 
of: the ocean, Acadia National Park, dining in and 
out, movies, walks, talks and long drives exploring. 
eSS103 
• free WI 
Week of july 31 • 0 2003 Rob Brezsny 
LEO (July 23-Aug. 22): The force of gravity can't be 
seen. heard, or touched, and almost no one can explam 
it There wasn't even a word for it until the seventeenth 
c~ntury, when Isaac Newton identified it and gave it a 
name, borrowing the Latin term gravitas, meaning 
"heaviness" or .. seriousness. n I predict that you'll enjoy 
a similar breakthrough in the next month, Leo. You will 
finally recognize an essential energy or power or 
beauty that has forever been a secret to you, even 
though it has always been all around you. 
VIRGO (Aug. 23-Sept. 22): Largely because of humans, 
animal and plant species are dying off at a record rate. 
The earth is in the midst of the greatest mass extinction 
since the disappearance of the dinosaurs 65 million 
years ago.lf the trend continues, a quarter of the mam~ 
mals will be gone in 30 years, and half of all species will 
be exterminated by 2100. Most people aren't con-
sciously aware of the ongoing annihilation, yet we all 
feel it in our bones and know it in our souls. As a result, 
we carry a huge load of unacknowledged grief. If you 
wonder why you sometimes feel down or anxious even 
though your lire is going well , this secret tragedy may 
be the cause. Now is an excellent time to tune in to the 
sadness, Virgo, and recognize that it's not caused by 
your personal failure. 
UBRA (Sept. 23-Qct. 22): The legislatures of most 
American states have devoted a lot of time to choosing 
their power symbols. Pennsylvania, for instance, has 
made the chocolate chip cookie its Official State 
Cookie. The bola tie Is tne Official State Neckwear of 
Arizona; the morel is the Official State Mushroom of 
Minnesota; the Tule duck decoy is the Official Artifact 
of Nevada; and '"Red or green?" is the official state ques-
tion of New Mexico. According to my astrological analy-
sis, Ubra, you're in a phase when you should make 
similar designations for your own personal empire. 
What is your official cookie, neckwear, mushroom, ar-
tifact, and question? Don't stop there. Add at least 20 
more categories. 
SCORPIO (Oct. 23-Nov. 21): In a study of modern 
democracy, a British political scientist has concluded 
that lying is necessary and justifiable. "Politics should 
be regarded as less like an exercise in producing truth-
ful statements and more like a poker game," said Glen 
Newey ... And there is an expectation by a poker player 
that you try to deceive them as part of the game." Per-
sonally, I find this attitude distasteful. My policy is to 
never be dishonest if I can help it. But then I have the 
luxury to live like that. As a self-employed poet, I don't 
have to hash out compromises with ideological adver~ 
saries or hang out in moral gray areas in order to serve 
a greater good. But your path may be different, Scorpio. 
In August, you might have to lie a little as you fight for 
a noble cause. 
SAGmARIUS (Nov. 22-Dec. 21): I've tried a wide vari-
ety of meditative practices from many traditions. I've 
calmed myself through rhythmic breathing; watched 
bemusedly as the nonstop cavalcade of images paraded 
across my mind; visualized sacred mandalas and culti-
vated unconditional love; taken rigorous inventories to 
determine whether the integrity of my actions matches 
my high ideals. And that's just a few. But in 25 years, I've 
never heard of a meditation that asks me to go into a 
public place, take my attention completely off myself, 
and observe people with precise and compassionate 
objectivity. Luckily, you're in a perfect phase to pioneer 
this radical new mode. It' ll energize you enormously. 
CAPRICORN (Dec. 2z.Jao. 19): My friend Jane Heaven 
Is an uncanny catalyst. Good things happen for me 
when she's around; interesting connections and fun 
challenges pop up. Why? It has to do with her curios-
ity and willingness to try new things. One night on her 
radio talk show on KPFA, she goaded me and five other 
guests not to speak but rather to sing everything we 
wanted to communicate. For the next two hours we 
improvised a cappella melodies and rhythms as we car-
ried on our meandering discourse. I came away in~ 
spired to write two new songs, which I produced the 
next day. Now listen to this, Capricorn: Your own per-
sonal equivalent of Jane Heaven is either already in 
your life, waiting for yo.u to ask for more direct help, or 
else is hovering close by, ready to be summoned. 
AQUARRJS (Jan. 20-Feb. 18): On a Star Trek rerun, a fe-
male starship captain 370 years in the future was con-
sidering a love affair with a nineteenth-century Irish bar~ 
tender- or rather a hologram or the bartender in a re-
alistic holographic recreation of an Irish village. Though 
she felt an attraction, she wished several things about 
the man were different. Since she literally had the power 
to reprogram him, she did, creating an even more de-
sirable character. But after their fling she felt remorse 
and sought advice from the ship's non-human doctor. 
'"I 've noticed you humans often try to change those you 
fall in love with," the doc noted. "Why is that?" Let this 
serve as a teaching story for you, Aquarius. You may feel 
like redesigning peCtple you love in the coming weeks, 
but 1 suggest you change yourself instead. 
PISC£S (Feb. 19-Marcb 20): Songbirds are disappearing 
all over the world, in part due to deforestation. H cur-
rent trends continue, the tunes of Yellow-throated Wa:r~ 
biers and Red-eyed Vireos, along with many others, will 
be gone forever. Meanwhile, crows, starlings, and blue 
jays are enjoying a population explosion. You'll be hea:r-
ing a lot more of their shrieks in the coming years. While 
you may not be able to do anything to prevent this, 
Pisces, being aware of it could help you avoid an anal-
ogous development in your personal life. In August, en-
courage your inner bird - the part of you that loves to 
take flight - to be melodious rather than shrill. 
ARIES (Mardl 21-Aprll 19): This horoscope Is a col-
laboration between me and Rumi , a Sufi poet who died 
730 years ago. • All disquiet springs from a search for 
quiet," Rumi would like you to know. "And so the best 
way to cultivate inner peace," I add, "ls to learn to Love 
the way everything keeps changing." Rumi continues: 
"All illnesses spring from scavenging for delicacies." I 
conclude: '"So pluck the simple, inexpensive riches that 
are right in front of you." 
TAURUS (April ZO.May 20): A long-distance runner I 
know prepares for his competitions In a way that seems 
counterintuitive. For his next race, a 38-mile marathon 
in August, he has been running five miles a day four 
times a week. He will never actually practice a 3s.mile 
jaunt in one stretch. This approach has never failed 
him in preparing for previous races. Like him, Taurus, 
you will soon be called on to pull off a marathon ver-
sion of a task you've been doing on a smaller scale. By 
my astrological reckoning, you'll have all the stamina 
and savvy you need to succeed. 
GEMINI (May 21-June 20): Decide what mental pic-
tures you're sick and tired of looking at, then banish 
them from the sacred temple of your imagination. Next, 
browse the fertile depths of your subconscious mind, 
searching for exciting new mental pictures that you 
want to install in your awareness full time. For instance, 
you might want to exorcise a certain fearful scenario 
that pops up whenever you're under stress, and re-
place it with a bright, shiny vision of you at the top of 
your game. 
CANCER (June 21-July 22): Many fantastic beasts that 
are known to Harry Potter and his fellow wizards are in-
visible to Muggles, the ordinary people. They include 
the yeti, also known as bigfoot; the clabbert, a tree-
dwelling animal that's a cross between a monkey and a 
frog; and the phoenix, a bird that periodically bursts 
into flames, dies, then resurrects itself from its ashes. 
But my favorite magical creature is the btHywig, amos-
quito-like insect whose sting causes its victims to be-
come giddy and levitate off the ground. Even if you're 
a Muggle, I predict you will have an experience that re-
sembles a billywig bite in the coming week. An annoy-
ing prick wiLl lead to a pleasant floating sensation. 
Homework: 
Compose an exciting prayer in 
which you ask for something 
you're not "supposed" to. 
www. freewillastrology.com. 
LEMS? 
We Can Help. 
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AUTOMOTIVE 
GAS TANKS 
New Gas Tanks at Wholesale 
Prices. $99.00 for most GM FORD 
' ' 
& CHRYSLER. $119.00 for most im-
ports. Buy Direct from the Distrib-
utor. Call us Toll Free Mon- Fri. 9 -
5 at 1-800-561-8265. 
RADIATORS 
GAS TANKS, OIL PANS & SENDING 
UNITS. 99% chance you will have 
your part tomorrow. Wholesale 
prices, major brands. No sales tax. 
1-800-827-4323 or 1-603-358-3036. 
Radiator Express, Inc. 
REAL ESTATE -
HOMES FOR SALE 
$0 DOWN HOMES - Government & 
bank foreclosures! HUD, VA, FHA. 
Low or no down! No credit OK! For 
listings 800-501-1777 x 2798. 
LOG HOME KITS 
Ex. (The EAGLE)- 1280 sq. ft. Reg. 
$52,000. Now Only $26,214.10 Call 
Now. 1-800-883-8884. 
HOUSES FOR RENT 
STOP RENTING!!! $0 Down Homes! 
No Credit OK! 1-800-501-1777. ext/ 
2794. 
LET ST. JOSEPH HELP YOU 
SELL YOUR HOME! 
Home Sales Kit contains statue, in-
structions and prayer. $15.95 Sam 
Wick. P.O. Box 2593-TR, Wilming-
ton, NC 28402-2593. 
http://come.tojsaintjoseph 
LAND FOR SALE 
ARIZONA LAND LIQUIDATION. 
Near Tucson. Football field sized 
lots. $0 Down/ $0 Interest/ 
$99/month ($9995 total). Free in-
formation. Money back guarantee! 
1-800-682-6103 Op #16. No sales-
person will call. 
• Co $Co Boy Weekly ..... , ,__ -
MAINE 
2 Beautiful wooded acres. 40 miles 
N/E of Bangor. Paved road. $9950. 




GOT A CAMPGROUND MEMBER-
SHIP OR TIMESHARE? We'll take it! 
Best in Sales, Service & Satisfac-
tion. America's largest oldest Re-
sale Clearing House. RESORT 
PROPERTY RESALES. 1-800-423-
5967. 
NEWPORT HISTORIC HILL 
Walk to beach, Cliffwalk and town. 
5 Bedroom, 4 baths, off-street park-
ing, private back yard. $4,000/Wk. 
Some availability July & August. 
Call Mike 401-487-4862. 
HAMPTON BEACH 
Sea Castle Ocean Front Motel and 
Cottages. AC, Cable TV, Kitch-
enettes, Decks, Parking. $475 and 
up weekly. $89 and up night. 603-
926-3670. 
COZV COTIAGE RENTAL 
Available in Jackson, NH. Includes 
full use of amenities at Luxury 
Mountain Getaways. 7 pools, fit-
ness center, tennis, etc. 1-877-LMG-
STAY or www.lmgnh.com 
BUSINESS/FINANCIAL - - .;.;;;___ 
ACCEPT CREDIT CARDS IN 
YOUR BUSINESS 
Lowest prices, payment plans. Al-
ready taking credit cards? Rates as 
low as 1.49%. Short term rentals 
for fundraisers. 888-296-7100. 
ESTABLISHED HVAC BUSINESS 
In Western Mass. with or without 
building. Full sheet metal capabil-
ity, turnkey operation. Qualified 
buyers only. Call M - Fri. 9 am - 4 
pm. 413-733-4245. 
REVERSE MORTGAGES! 
SENIOR HOMEOWNERS! No pay-
ments until you permanently leave 
your residence. Government in-
sured, no qualifying. Cali Frank 
Costa 1-800-974-4846 x 229. Conti-
nental Funding, Stoughton, MA. 
www.cfc-reversemortgage.com 
FINANCIAL SERVICES: PER· 
SONAL LOANS 
All credit welcome. 1-800-416-9073. 
ELIMINATE ALL YOUR BANK 
CREDIT CARD DEBT NOW! 
We did not say "Reduce It" or 
"Consolidate It"! 100% Money Back 
Guarantee! Free Information. J-888-
252-8185, email: debtremover@jk-
webcreations.com 
ELIMINATE YOUR CREDIT CARD 
DEBT WITHOUT FILING BANK-
RUPTCY! 
This is not debt consolidation or 
negotiation. Free info. 1-888-252-
8185 or e-mail: 
debtremover@jkwebcreations.com 
FREE GRANTS 
Never repay, Acceptance guaran-
teed. $500.00- $500,000. Education, 
Home Repairs, Homes, Business. 
Live operators. 9 am - 9 pm Mon. -
Sat. 1-800-893-2517 x 1014. 
EMPLOYMENT 
$1.000 WEEKLY POSSIBLE 
Mailing Brochures From Home! 
Easy! Free Supplies! Genuine Op-
portunity. 1-800-749-5782 (24 hrs). 
DATA ENTRY 
Work from home. Flexible Hours! 
Great Pay! Computer required. 1-
800-382-4282 ext 11. 
HIRING FOR 2003 
Postal positions. $14.80- $36.00/hr. 
Federal hire with full benefits. No 
$2.500.00+ Weekly Income!! 
Now Hiring Envelope Stutters. 10 
Year Nationwide Co. Needs You! 
Easy work from home. Free 
postage, supplies provided. Writ-
ten Guarantee!! Free Information. 
Call Now! l-800-242.Q363, ext 1404. 
GOVERNMENT POSTAL JOBS 
Now Hiring! Up to $47,578 per year. 
Full and part time. Paid training, 
full benefits, vacations. Informa-
tion and applications. Call800-573-
8555, Dept. P-334. 
$800 • $1200 WEEKLY POSSI-
BLE 
Mailing company brochures at 
home. Start now. Free supplies. 
Call 1-888-529-6606 (24 hrs .) 
WORK FROM HOME 
Earn up to $1500 PT and $5000 FT. 
Call 1-800-348-5906 for details or 
visit www.dmshomebiz.com. 
GOVTJOBS 
Wildlife and Postal $48,000+ a year. 
Paid training, full benefits, no expe-
rience necessary. For application 
and exam information call 1-888-
778-4266 X 780 
IDEAL GIFTS 
by Friendly - openings for party 
plan advisors. Call about our fan-
tastic NEW Manager Program! De-
cor, gifts, toys, Christmas. Cash, 




Custom Printed. $4.50 heavyweight. 
"Fruit of the Loom", Hats, $2. 75, 
Mugs & more. Free Catalog. J-800-
242-2374. Berg Enterprises. 40. 
TAX FREE CIGARETIESI 
Reservation Prices. Three Sisters 
Smoke. www.MaiiOrderCiga-
rettes.biz. Call Free 1-877-94&-2861. 
Order Today- Shipped Tomorrow. 
BARGAINS! 21+. 
Visa • MasterCard Accepted 
GREAT PRICES FROM NEW 
ENGLAND'S #1 POOL COM-
PANY 
Family sized 31' swimming pool 
with deck, fence, filter, $1,180. In-
stallation extra. First come, first 
served. Financing available. Call 
toll free 1-800-752-9000. 
HORSE HAY 
Canadian Hay $3.75 a bail. Deliv-
ered. 819-876-5872. 
MISCELLANEOUS 
FREE 3-ROOM DIRECTV SYS-
TEM INCLUDING INSTALLA-
TION! 
4 months FREE programming 
when you subscribe to NFL Sunday 
Ticket. Access 225+ TV channels. 
Digital-quality picture/sound. Lim-
ited time offer. Call 1-800-963-3289. 
1988 GULFSTREAM MO-
TORHOME 
32', nice condition, 50,000 miles. 
Asking $18,500 or B.R.O. Call413-
52S-9430. 
HEALTH 
DIABETES? ON MEDICARE? 
Call now about painless testing at 
LOW or NO COST to you. 
Medicare/private insurance may 
pay for your Diabetes testing sup-
plies. Free Shipping. 1-800-264-
6131. 
GET PRESCRIPTIONS ONLINE 
Phentermine, Soma, Ambien, 
Adipex, Did rex, Methocarbamol, 
Phendimetrazine, Ultram, Sonata, 
Bontril, Tenuate, Viagra, and 
MORE! Call Toll Free 1-866-438-
5858. www.lntegraRx.com. 
PETS 
MAINE COON KliTENS 
FROM MAINE Specializing in Poly-
dactyls! Double pawed, Pet Only, 
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A big part of the way life should be is sharing time with others. Kids discussing 
what's up at school with their parents, c(HJ)()rilers sharing a joke, chatting with 
a stranger in the checkout line-that's building community, one moment at a 
time. Towards that end, we devote a page every issue to humor & puzzlers 
fora// ages. We hope you'll share them with whoever's sitting across from you 
as you read this-whether it's your son or daughter or the guy at the bus stop. Funny bone 
jokes & Riddles .---------------. 1-----------==--....:: 
Fishing 
Is Hany Potter All There Is? 
by Alyssa J. Morgenson 
12 Years Old 
Harry Potter is the hottest book that 
most kids read today, but is it the only 
book to read? I personally don't think so. 
Harry potter fans start reading these 
fantasy stories and they can't put them 
down. The author, J.K. Rowling's books 
have been awarded the Hugo Award, the 
Bram Stoker Award, the Nestle Smarties 
"Book Prize", the British Book Award 
"Children's Book of the Year", and numer-
ous state and magazine awards. Ms. 
Rowling herself has received a special cer-
tificate for being a three year winner of 
the Nestle Smarties Book Prize as well as 
a special commendation from the Anne 
Cartoon by 2ach Connerty-Marin of Falmouth 
Spencer Lindbergh Price for her contribution to children's fantasy literature. She has also been 
named Officer of the Order of the British Empire. Ms. Rowling lives in Scotland with her hus-
band and two children. 
During the past few years millions of copies have been sold in over 200 countries. 
For me, I'm just not interested. What does interest me is the type of book that is 
uplifting. Something I can relate to. For instance, "The Amazing Days of Abby Hayes" by Anne 
Mazer who is a wonderful author in Children's literature. This series of chapter stories Include 
a ten year old girl named Abby Hayes. Abby loves sports, collects calendars and keeps a 
diary. Her story is wonderfully entertaining and something I can relate to. 
A good book for young gentlemen would be the "Hardy Boys" series, by Franklin W. Dixon. 
This series is full of mystery novels about two brothers who together solve the mysteries and 
catch the criminals and bring them to justice. These mysteries have "cliff hanging suspense" 
and are sure to keep you interested. 
After Great Britain's Beer Festival ... 
After Great Britain's Beer Festival, all the 
brewery presidents decided it would be fun 
to hit a pub in London and go out for a beer. 
The first sits down and says, "Hey, Senor, I 
would like the world's best beer, a Corona." 
The bartender dusts off a bottle from the 
shelf and gives it to him. 
The second says, ''I'd like the best beer in the 
world. Give me 'The King of Beers.' One Bud-
weiser please.'' 
The bartender gives him one. 
Another guy says, 'T d like the only beer 
made with RockY Mountain spring water; 
give me a Coors." 
The bartender gives him one. 
The guy from Guiness sits down as he orders 
a Coke. The bartender is a bit taken aback, 
but gives him what he ordered. 
The other presidents look over at him and 
ask, 'Why aren't you drinking a Guiness?" 
The Guiness president replies, "Well, if you 
guys aren't beer, neither will!." 
PHOTO AlrllODAY 
Aaoss 
1. Paper Container 




I 0. Seaweeds 
13. Telegonus father 
15. Shetland fishing ground 
17. Ocean's smallest fishes 
18. Big claw 
21. Fishing net 
23. Jo's sister 
24. Future fish 
29. Diving, fish-eating bird 
31. Saltiest fish meat 
Down 
I. Lizard Club 
2. Structural material of crus-
tacean shells 
4. Ocean greyhound 
5. Fish from Dover 
6. Line leader 
7. Flying Saucer, for example 
8. Part of Clamshell; Maris home 
run partner 
II . Seaweed Product 
12. Wine sediment 
14.Most important commercial 
clam species 
IS. Spiny lobster has these over 
eyes 
16. Biblical name 
17. Combustible material 
19. Fish dam 
20. Scallop catcher 
22. Small boat with inner fish 
tank 
25. Norse of the hunt 
26. Lobster preditor 
27. Parasite crab in oysters 
28. Fishwife 's cousin 
Answen to last weeks puzzl~ 
© 2003 Maine Publishing 
JERK CHICKEN ~:- FISH & CHIPS ~: FAST ABDULLAHS ~:- PIZZA if:- SHAKES ~:- BURGERS & FRIES 
34 
40 Washington Avenue 
Portlantl Maine 
(207) 112-0360 
£vening DeHvery Tuesday through Saturday 
to POl'tland and Falmouth Foreside 
" A s far as we can discern , the universe is aver\~ SILLY place." A. Einstein 




FINANCING AVAILABLE 2 fo choose from 
$2l,900 
#4078A Aspen Green, Saddle Full Leather, Multi-contour 
Hcarcd Seaa, Glass SWilOOf, Bose Sound Sysrcm, Rain Sensor 
$42,900 
#I OOA Quartz Silver/ Aob Lca!bcr, 15,185 Miles, Heated Front Seats, 
F.-Class Special Edition Package, Premium Sound Systm1, Rain Sen-
sor, Glass Sunroof. Climate Control, 5-Spoke Special Edition Whcd 
Tdc Aid and More. StarMark 
'99 E320S4 Station Wagon $33,900 
#l409P Oboidian black/Java Leather, 52,300 Miles, Full Load 
Plua Glass Sun Roof. Rack, Heated Front Scaa, Bosc'Prcmium 
Sound Sysrcm & Much More, Source: One Owner, Phone, 
Wooden Wheel, StarMark Start 07/29/1999 
'99 ML320 Spt Utility $n,900 
#40278 White/ Ash Leather, 60,200 Miles 
Full Load Plus Htd Sr Scaa. Prmcy Glass, Faaory CD Changer. 
Bole Sound, Glass Sun Roof. Grille guaM. side steps & More, 
Soun:e: One 
Moonstone Grey, Parchment Exterior, MB TEX, Sunroof, Power 
Windows, Power l...ocks, Service and One Owner. 
'01 Porsche Bonu S $45,900 
(retails for over $50,000) 
Cobalt Blue, I 0,000 miles, speedster covers, Blue Le>ther Interior 
'03 Nissan Maxima $22,500 
#130A 
Dark Grey/Light Grey Cloth 
Glass Moon Roof 
CD A/C Cruise 
'00 E320W Sedan $33,900 
52,9!0.41 Dowo ~ '""" ,,,.., 
Sll lolurorlrrWo S..Wily lltpmil 
Sl9l l<qui5lliorr Foe 
Sl9! Nor t ... ~~oymo,. 
S37M.l3 Due rO lase 5igrrirrf 
(lndudos Tal& Tdlo, oiL.. I 
1105A Obaidian Black/Java Leather, 32,092 Miles, Glass Sunroof, 
Xenon Headlamps, Heated H..dlamp Washing System, Bose:' Pre-
mium Sound System, Heated Front ~ts, Rain Senoor, and More 
Warranty: Stamwk 
'00 E320W Sedan $34,900 
#104A 
Brilliant Silver/Black Leather, 27,995 Miles, Glass Sunroof. Bose' 
Premium Sound System, Rain Sensor, Warranty: StarMadr. 
'03 C240W Sedan $32,900 #4052A Black/Cbarcoal 
Leather Inserts, 2,244 Miles, 5-Spccd Automatic, C2 includes 
Rain-Sensor, Glass sunroof. Rear Window, Sunshade, C4 Pack-
age, Tcle Aid System, and More, Source: OncOwncrTradc, War· 
$39,900 
#3083A Command Navigation Sysrem 
Desert Silvcr/)aval..<atber, 36,800 Miles, Full Load Plus Glass Roof, 
Bose Premium Sound & More, Source: One Owner Trade, War-
ran'>;': flalance Faccory Plus SrarMark Start 01/07/2000 
'00 CLK430A Cabriolet $49,900 
#IIBA 
Brilliant Silver/Ash Leather, 33,286 mila, Black Soft Top. AMG 
Whccb, Booe, Premium Sound System, Hcarcd Washer Sysrcm 
'01 CLK430A Cabriolet $54,900 
I liSA l!lackllllack i.aulwr, Blodt Soh Tap. 22,800 Mila, Com-
mand Sysmn, Black BUdoeyo: Maple: Trim, K4 Value Added Po.:bp, K2a: Tuoe-
port Phone wNoa IUq & CO, Muldcoaa>ur S..... -· Pl<mium Sound 
Syso<m. HcaiOd w..ber s,.-. X....., Haollamp. H.....t Fn11u Saa,AMG 
Wheda, and Moo:. '\VIrnMy: Swt: 0023/2001. SwMuk 
'92 Mercedes Beaz 300E 4-.aic: $11,900 
#l426PA Antbnocice Grey 
Grey Lcatha H~. Onbopedic: ScaD, Sunroof. 
Weii-MaiJuainecl Local Trade 
'03 Miuubishi Eclipse G5 
#128A Powder Blue/Charcoal Cloth, 12,490 Miles 
5 Speed Manual, 
Glass Moon Roof, CD. 
'02 Volw C70 High Presson: Turbo $31,900 
4000 Miles, Black Leather Heated Seats, CD, Keyless Entry, Glass 
Sunroof. Original Wmdow Sticker $39,900, Cold Weather pack-
age, Premium Audio System 
'98 C280W Sedan $19,900 
#l 075B Smoke Silver/Java, 54,000 Miles, 5-Spccd 
Automatic, Glass sunroof, 6 disc CD Changer, and More, Source: 
One Owner Trade, Warranty: 30 days or 1,000 miles 50-50 pow-
crtrain (Nar Srarmark Certified) 
